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M&. STEDMAN will give THREE GRAND 
BALLAD CONCERTS 
CROYDON PUBLIC HALL, APRIL 4; 
HOLLOWAY HALL , APRIL 6; 
STRATFORD TOWN HALL, APRIL 7 
ch he has engaged the valuable services ail Madame | 

ETTE STERLING who will be assisted by Miss JOSE 
SHERRING TON, Miss ELLEN DE FONBLANQUE, Malle 
GABRIELLE VAILLANT, Mr. STEDMAN, Mr. ARTHUR 
OSWALD, Mr. VICTOR BUZIAU, and Mr. A. H. THOULESS. 
Tickets, 4s., 3s., 2s., 1s., at the Hall. 


RGAN PERFORMANCE at the LONDON 

ORGAN SCHOOL AND COLLEGE OF MUSIC, on Satur- 
pay, April 2, at Eight o'clock —Bach’s A minor Prelude and Fugue 
(Miss Vogt), D minor (Miss Goulding), G minor (Miss Cowell), Men- 
delssohn’s Second Sonata (Miss Kipps), Handel’s “ But the waters’ 








(Mr. Antoine), and other pieces will be performed by the Rev. Scotson | 


Clark, in order to prove that all legitimate organ music can be per- 
formed, even by ladies, on an organ with ordinary straight and parallel 
pedals of an dimensions. Organists and amateurs wishing to 
attend should write for invitation cards to the Secretary, 3, Princes 
Street, Cav endi sh Sq uare, Ww 


USICAL ASSOCI ATION, 2 7, Harley Street, W. 
On Monpay next, at Five o’clock, a PAPER will be read | 
by W. H. Stone, Esq., M.D., M.A., “On the Causes of Rise in Orches- 
tral Pitch and the Means of Preventing i it 














9, Torrington Square, W.C 


R. JAMES SAUVAGE will sing Molloy’s | 





popular song, ‘‘ Rose-Marte,” at the City Temple, 4th inst. ; | ‘Te SINGE RS. —W AN TED, 


Holborn Town Hall, 6th; Portmadoc, 16th; Rhos, 18th; Whitchurch, 
2oth; and Stockton-on-Tees, 29th. 


HESTER CATHEDRAL.—There is a 

VACANCY fora SOLO BOY inthe Choir. Age from 8 to 12. 

Must be a good reader, and fairly well versed in Cathedral music. | 

Terms: Board and education free, and small quarterly payment. 
Apply to the Rev. Hylton Stewart, Precentor, Cathedral Precincts. 


INCHESTER CATHEDRAL.—There is a 

VACANCY fora CHORISTER. Board and education free. 

Apply, stating age and what knowledge of music, to the Rey. the | 
Precentor, Ww inches ster Cathedral. 


REE VACANCIES in a resident Country “Choir | 
fortwo LEADING TREBLES. Orphans (gentlemen's sons) | | 
ne, Address, Precentor, Messrs. Novello, Ewer and Co., 1, | 
erners Street, W. | 


—aeesadibadheset } 


















| 
ERBY SCHOOL.—TWO CHORIST ERSHIPS, | 
each of the value of £40 per annum, will be offered for com- | 
petition at the close of the Easter vacation. Candidates must have | 
good, powerful TREBLE voices and be able to read music. Address, | 
for particulars, W. L. Dodd, Esq., the School, Derby. 


OPRANO WANTED. Lady. West-end Choir. | 

Musical service, Sunday morning only. Must read perfectly and | 
be a thorough musician. Stipend, £15 or £20. Address, W. W 
Messrs. Novello Ewer and Co., 1, Berners Street, W. 


LTO WANTED, immediately. Stipend, £10. | 
Address, Alpha, Messrs. Novello, Ewer and Co. | 
EREFORD CATHEDRAL.—An ASSIST ANT | 

VICAR-CHORAL (ALTO) WANTED. Stipend, £100 per | 
annum. Two-thirds only of weekly duty. Apply, stating age, and | ™ 
with copies of musical and other testimonials (which will not be re- | 
turned), to Mr. J. H. Knight, Chapter Clerk, 30, Castle Street, Hereford. ro 


ETERBOROUGH CATHEDRAL.—There is a 
VACANCY in the Cathedral Choir fora TENOR VOICE, as 

LAY CLERK. Salary: foundation stipend is £24 per annum, which 
sum is increased to {80 per annum, payable from year to year during 
the pleasure of the Dean and Chapter. Duties: the two daily services, 
Bishop’s Confirmation, and all practices required by the Organist. 
On all occasions when the services are divided the Lay Clerks will be | 
expected to take their part in such services. Age, not above thirty | 
years. Candidates are requested to apply, inclosing testimonials as to | 
musical ability and character, to H. P. ‘Gates, Esq., Chapter Clerk, | 
Peterborough. _ | 


ENOR desires RE-ENGAGEMENT. Good | 
yoice and reader. W.N., 106, St. John Street Road, E.C. 














| and who will throw himself heartily into his work. 


| testimonials. C. Beale, 13 


| test TE NOR. —WAN r E D, at a Catholic 
Church, N.W. 5 ned to the Latin service and 
read well. Salary, {20 per annum. Apply to W. H. Wall, 1, St. Paul’s 








| Cres cent, Camden Square. 


TENOR “WANTED iL 10), for Choir of St. Luke's 
Church, Westbourne Park. Apply, by letter, to Mr. G. E. Bam- 
bridge, 18, St. I s Road, Westbourne Pa ark. 


Wee a TENOR, to take p! plain ‘Church 
services on Good Friday and Easter Sunday. District of Canon- 
iry. Address, Fs W., Messrs. Novello, Ewer and Co., So and & 
Owe en Street, E. 


3 PE TERS Eaton Square. —FIRST TENOR 
WANTED. Duties, Sunday services (11 and 7), chief festivals, 
ni week-day rehearsal. Salary, £30. Apply to Mr. Sergison, Direc- 
tor ‘of the Choir, The Vestry. 
YIPON CATHEDRAL.—There will —— be a 
VACANCY for a BASS (not Baritone) VOICE ly 
lied to take the Solo and Verse parts in the d 
red. Stipend, £85 to £90. For full particulars app 


























to J. F.A 





| Coprin, Esq., Chapter Clerk, Ripon. 


FEW BASS VOICES REQUIRED to augment 
the Voluntary Choir of St. John the Evangelist, Waterloo Road, 
S.E. Semi-Cathedral service. Apply at the Church on Friday 


evenings from 8 to 9.30. 


JAMES HIGGS, Hon. Sec. | ye WANTED (Gentlemen and Boys) for the 


Choir of St. Mark’s, Coburg Road, Old Kent Road. Please apply 
| to Mr. Alfred P hysick, Organist. 


~ SOPRANOS. and 

BARITONES, who would sing songs on a royalty arrange- 
ment with a composer, who has had several successes. Publishers 
willing to take popular saleable songs would be liberally treated with 
Address, Beta, 153, Upper Thames Street, E.C. 





| &*- M: ARTIN’S, SCARBOROUGH.—Dr. Creser, 


the Organist and Choirmaster of ll Church, having been 
appointed to Leeds Parish Church, applic 
should be sent to the Vicar by April 10. 
Choral Celebrations. 


M R. EYRE having resigned his appointment as 
Organist and Choinmaster at St. Peter’s, Vauxhall, will be 
| of pen toa similar ENGAGEMENT after Easter. Address, Melrose, 
the Avenu 1e, Upper Norwood ; or, the Crystal Palace, S.E. 


THE ‘ORGANIST of the Crystal Palace is pre- 

pared to receive a gentlemanly Youth, as ARTICLED PUPIL 
Exceptional advantages and every home comfort. For terms address 
as ab« ove. 


RGANIST and CHOIRMASTER WANTED, 

for the Parish Church, Richmond, Yorkshire, in the first week 
in May. Excellent opening for tuition in town and neighbourhood. 
Applications, with testimonials, to be addressed to the Chutchwardens 


RGANIST WANTED, in leading Midland Town. 


Stipend, £80. Fine church and organ. Essentials : (1) good 
character, (2) cathedral or similar training and experience, (3) skill 
in training choir, especially boys, (4), good accompanist and player. 





ms for the vacant post 
Daily t Chae Evensong and 

















| Apply, by letter only, Vicar, 11, Duke Street, Portland Place, London. 





RGANIST WANTED, as soon as possible, for 

the Collegiate Church of St. Paul, Valletta, Malta. The post 

| would suit either a Gentleman who is capable of giving lessons ir 

music or one who is willing to undertake the education of English 

children. In either of these ways, or in both, the income may be 

materially increased. For further information, apply to Rev. E. A. 
Hardy, Malta. 


RGANIST WANTED for new Church of St. 


James, Forest Gate. Gentleman interested in Christian work. 
Salary, &e., to Rev. — Denovan, 39, Hamfrith Road, Stratford, E. 


WANT ED, early in May, an ORGANIST and 

CHOIRMASTER, unmarried. Good Churchman, energetic, 
He will also have 
the music pupils at the school. Suitable for any one wanting to read 
for his degree. Organistship, £50; pupils, £5 5s. a year; besides 
lodging (two rooms) close to school, and partial board. References 
required. For further particulars, apply to Rev. the Head-Master, 
St. George’s School, Brampton, Huntingdon. 


RGANIST and CHOIRMASTER, experienced 
and reliable, DISENG AGED,;; or as Deputy. pee and 
, Stockwell Park Road, Brixton, S.W. 
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PROFESSIONAL NOTICES. 
MISS BESSIE HOLT, R.A.M. (Soprano). 


For Oratorios, Concerts, &c., address, Rawtenstall, Manchester. 


MRS. ALFRED J. SUTTON (Soprano). 
Is open to engagements for Concerts and Oratorios. 
545 Duchess Road, Edgbaston, Birmingham. 


MISS NELLY McEWEN (Soprano). 
Is open to engagements for Oratorios, Concerts, &c., address, 
1, Cavendish Place, Cavendish Square, Ww. 


~~ MISS MARIE COPE (Soprano). 


Oratorios, Concerts, Lessons, 167, New Cross Road, London. 








~ MISS ARTHUR (Soprano). 
Pupil of Madame Sainton-Dolby. 
4, Alma Square, St. John’s Wood, London, N.W. 


MISS LILY CALLAM (Soprano). 
Pupil of Herr Schuberth. 
Op en to engagements for Concerts, &c., 35, Shrubland Road, Dals alston. 


MISS FANNY CHATFIELD (Soprano). 
for Concerts, Oratorios, Lessons, &c, address, 11, St. Ann’s Road, 
Brixton, London, S.W. 


MISS MAUDE KELLY (Soprano). 
For Concerts, Oratorios, and Lessons in singing, address, 41, Freegrove 
Road, Upper Holloway. 
MISS LAURA SMART (Soprano). 
(Specially engaged to support Charles Hallé and Madame Norman- 
Néruda. For Oratorio, Concert, or Operatic Recital, address, 
28, Church Street, L iverpool. 


~~ MISS SARANAH COOPER (Soprano). 
For Oratorios, and Concerts, Portland Place, Highgate, near 
Birmingham. 
MISS MARGARET BUNTINE, R.A.M. (Soprano). 


For Concerts, Oratorios, &c., address, 3, Talma Road, Brixton. 


~ MISS ELIZA THOMAS, R.A.M. (Contralto). 


F or terms, &c., address, 49, U pper Geenss Street, Bryanston Square, W. 


MISS FLORENCE WYDFORD (Contralto). 


For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
95, St. Paul’s Road, Lorrimore Square, S.E 


MADAME ARNOLD POTTER (Contralto). 
Address, Sidney House, 257, Cambridge Road, E. 


MR. STEDMAN (Tenor). 
12,Berners Street, W. 
“MR. wv ERNEY BINNS (Tenor). 


, King x Cross Street, Halifax. 


ce S. FORD (Tenor). 


For Oratorios, Concerts, &c., address, Penn Fields, Wolverhampton. 


MR. ODOARDO BARRI (Tenor). 
For Oratorios, Concerts, or Lessons in Italian Singing, address, 
31, L angham | Street, W. 


~ MR. C. WIGG FREDERICKS (Tenor). 


For Oratorios, Concerts, Dinners, &c., address, Cathedral, Hereford. 


MR. MORIN DAYSON (Baritone). 
x Oratorios, Concerts, &c., all communications to be addressed to 
45, Portland Place North, Clapham Road, S.W. 


~~ MR. THOMAS KEMPTON (Bass). 
(St. Paul’s Cathedral.) 
Pre vides Quartet Parties for Oratorio, Ballad, and Miscellaneous 
og Masonic Banquets, &c. For names of artists and terms, 
address, 6, Halliford Street, London, N. 


MR. EDWARD GRIME. 
(Principal Basso, Liverpool Hope Hall Concerts.) 
For Oratorios, Concerts, &c., address, St. Helen's. 


MR. JOSEF CANTOR. 
(Conductor, Hope Hall Concerts.) 
morous and Descriptive Vocalist. 28, Church Street, Liverpool. 


~~ MR. SEYMOUR KELLY (Bass). 


Vor Oratorios, Concerts, &c., address, The Cathedral, Chichester. 


MR. FREDERIC W. CLARKE, Mus. B., Oxon. 
(Solo Pianist.) 

For Concert Engagements ee Lessons in Pianoforte-Playing, Har- 

nony, and Composition, address, 7 7, Wigmore St., Cavendish Sq., W. 
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MR. HERBERT HAWKINS (Violoncellist). 


For Oratorios, &e., address, 62, Lamb’ s Conduit Street, Ww. c. 
MR. J. SHARPE (Oboeist). 


For Oratorios, &c., address, 235, Lydgate Hill, Pudsey, near Leeds. 
N.B.—Bandmasters and ere supplied with the New Model Oboe; 
which contains important improvements for March, 188r. 


\ JR. T. BLACK and MR. DENBIGH COOPER, 


N R. 


Be Tenore and Baritone. All communications, 49, Kingsley 








Road, off Parliament Street, Liverpool. 


N k. FREDERICK BEVAN (Bass, H.M. Chapel 
Royal, Whitehall) begs to announce that he is open to accept 
ENGAGEMENTS for Oratorios, Classical, Operatic, or Ballad 
Concerts, &e. Address, 94, Geneva Road, Brixton, S.W. 
M Rk. HENRY J. B. DART, Conductor North 
London Philharmonic Society, heewidat and Choirmaster St. 
gg s, Waterloo Road, S.E., Choirmaster of St. Mary’s, Brookfield, 
., for Lessons, Concerts, &e., Millfield Villa, Highgate Rise, N.W. 
V R. FRANK BRADLEY, Organist, for Concerts 
1 and Recitals, address, St. John the Evangelist, Wilton Road, 
Pimlico, S.W. The musical press are unanimous in their praise of 
Mr. Bradley as an organist. Mr. Bradley has a V ACANCY for one 


more RESIDENT PUPIL. _ Rik a 
ARTHUR DOREY (Organist of the 
For Pupils, Engagements for Concerts, 











N Re 
i Alexandra Palace). 
&c., 14, Huntley Street, Bedford Square, W.C 


THE HARP.—MISS LOCKWOOD, Harpist to 
the Carl Rosa Opera Company and Teacher of the abov ‘or 




















ment. London address, 6, Frederick Place, Gray's I: an Re d, 
om | pt ANO, SINGING, and ORGAN. — Miss iss N. 
| “sige ELL gives LESSONS i in the above sub 
Pelee , Pemberton Terrace, Junction Road, Hol!loy 
| Schools atte ded. 
D k. FF. E. GLADSTONE has REMOVED to 
No. 13, W HEU Road, St. Peter's Park, W. 










cai . to 12, Clapham Common Gardens, London, S.W. 
rate terms. Address, Madame Meyer. 33, Arundel Stre 
Professor of Singing and Music, desires a NON 
Ad tre 
ford Place, Russell Square, W.C. 
Mr. P ike, Hertford Street, Mayfair. 


| 
"| shh cedars Beh BoM 
“A MATEURS ACCOMPANIED at their Homes 
IM ADAME ST. MARTIN (late Pupil a 
DENT E NGAGE MENT at a College or Sch: 01 fo 
“TEACHERS of the FLUTE.—WANTED, 
REL IRED in a Lady’s School, a 1, a good PIANO- 





M R. W. BURGON begs to give notice of “his 
by Berlin Conservatoire Pianiste: duets, trios, &c. mode- 
18 
F. Schira and other eminent masters abroad ; high-c 
timonials), 
Private Pupils received. Finishing Lessons given. 
1° 
LESSONS on Saturdays. State terms, &c.,to A. G., care of 
FORTE TEACHER. Apply, with referen 












pected, E. H., Summerbrook, Redland’s Road, Read 

A LADY, holding a Musical Engagement in in a first- 
class BOYS’ SCHOOL, wishes to arrange with others (Boys’ 

or Girls’). Surrey preferred, but locality no object. Address, Iris, 


Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


JOUNG LADY WANTED as a RESIDE NT 
PU PIL, to be trained as a Professional Singer by a well-kn 
Professor. Letters only, to Signor, 15, Frithville Gardens, Lon 


A YOUNG GENTLEMAN, of good social p 
holding Honour Certificate of Cambridge Local E 
good Pianoforte and Harmonium Player, and well acqu 
Harmony, Counterpoint, and Musical Composition, desires a 
TION at Midsummer, in which his talents would be advantageously 

employed. Apply to H. H., Messrs. Novello, Ewer and Co. 

N USIC SCHOOL.—CHURCH OF ENGLAND 
x HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Mistress, Miss Macirone, late Professor 
of Royal Academy of Music. Fees, two or three guineas aterm. Pupils 
not in the school pay an entrance fee of one guinea. MUSICAL 
SCHOLARSHIPS were awarded in December to pupils of not less 
than one year’s standing in the school by Professor Macfarren. Trinity 
term begins Thursday, May 5 ae F. J. HOLLAND, Chairman, 


] ONDON SCHOOL of MUSIC, Beethoven Rooms, 
—/ 27, Harley Street, W.—The Principal has much pleasure in an- 
nouncing the following’ arrangements for the present year:—IT WO 
SCHOLARSHIPS for PIANISTS (Male and Female) will be competed 
for the last week in April. The date will be announced in the Times and 
Telegraph every Saturday during the month of April. Adjudicator, 
Sir Julius Benedict. The successful candidates will be entitled to One 
Year's Gratuitous Instruction in Pianoforte and Harmony in the 
School. Candidates must be between the ages of 14 and 18, and must 
call on the Principal, bringing music they can perform, on any Satur- 
day morning, between 10 and 1 o’clock, when they will be entered if 
sufficiently competent. Examination: Candidates will be re quired to 
play Mendelssohn’s Andante and Rondo Capriccioso, or a portion 
thereof; a piece of their own selection, and to read a portion of a piece at 
sight. A new feature during the present year will be the establishment 
of a Junior Class for Pianoforte, limited to a dozen pupils between the 
ages of 9 and 14, who must possess decided talent. ‘This class will be 
under the personal superintendence of the Principal, who will take 
special interest in developing and encouraging the musical taste before 
any bad habits have been acquired. At the conclusion of a twelve- 
months’ tuition a Scholarship will be competed for, entitling the suc- 
cessful competitor to a year's gratuitous instruction. Candidates must 
call on the Principal, bringing music they can perform, any Saturday 
Morning during the month of April, from 1oto 1. Fee for the term, 
£3 38. The Prospectus of the School forwarded on application to the 


Hon. Secretary, at above address. 
HENRY BAUMER, Principal. 
Lessons may be taken also in the French, Italian, and German 
Languages in the School. 
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ADIES’ SCHOOL, BEETHOVEN HOUSE, RGAN PRACTICE, on a fine new instrument 


























Northampton.—Principal, Mr. BRook SAMPSON, with 2 manuals, 16 stops, and full compass of bourdon peda’ 
English.—Mrs. Brook SAMpson and qualified Teachers. blown by hydraulic engine. Terms (strictly inclusive), one sh 
Pianoforte, Organ, Harp ging, —, and Theory of Mu | per hour, at the Organ Studio, 15, Southamp ton n Street, Strand, Ww GC. 
Mr. Brook Sami: SON, es, Bac., Oxon, F.C.O., and Certi fica ate i o. es : eae ake 
Assistants. _ RGAN PRACTICE (Private) on exceptionally 
German.—F r rin REINHARDT. moderate terms. Three manuals, 34 stops; separate ped lal orga’ 
French.—Mrs. pa 1K SAMPSON, Ky lle. eo ; Sg :, and Miss MaYGER. | of 4 stops. Blown by engine-power. Five minutes’ from the“ Angel.” 
Arithmetic.—Mr. B. Tuo 'sON, F.C.S , F.G.S. Apply to Ewald and Co., 16, Argyll Street, Regent Circus, W. 

Dancing and elt Bele Pro oe Pe VN. = : os 
et ee Maycer and Miss og ee 5. J.W RGAN LESSONS (including Practice), St 
early Examinations for the whole school by Rew. < ws Saviour’s tne ; i re Biaminaas aa 
Sanvers, M.A., LL.M., Head- Master of the Grammar Sche col. Studio 33, os il ‘eau ar pe Jk es - ch yonati og " 
A Vacs incy for a Musical Student. Moat sla png cei ig m ie 4 rb unction, S.E. 











ONDON ORG: AN SCHOOL and COLLEGE of ( RGAN PR. \CTICE.—The 


four-manual Organ 
st 1865), 3 Str 55 four-m¢ ul Organ 
yew sa. (estahtiohed SB Princes Street, Cavendish Square, at Lancaster Hall, three minutes’ walk from Notting H: 









W. Piano, sin g, v te, organ lessons, and ractice, #2 2s. 
, 8 P £ 






per course. Less vening. Prospectus for one stamp. Pore — “ee a ‘plete. hired { . P ‘th e alterati 
‘SCOTSON CLARK, Mus.B., Principal. | 49¢! ait Ghitiacn Mica ee 
St ished pine ee ei. ales and pneumatic appliances ‘Ad ss, the Proprie 











! R. BENTLE Y (St. Ann’s Street, Snochesterk Road ie 
er Mf: ost in Harmony, Counterpoint, net mtg tion, RG: AN LES SSONS, or — RACT ICE, 36, STRAND 


ic \nalysis ; also Correction of Musical ; ch < L ae 
; ——— (four doors from Charing Cross), and at St. Michael's, orn Roa 
\R. ALLISON instructed by Post Candidates who | Brixton Road, S.W., on fine two-manual C ORGANS (Hitt and So: 
passed RECENT UNIVERSITY EXAMINATIONS for the PEDALLING cially taught.) W. VENNING SOUTHGATE 
REES of MUS. DOC. and MUS. BAC. (Oxford, Cambridge, | “ The Strand Organ Studio,” 36, Stran J W.C. E stabl ished 1867. 


n). Also F.C.O., Senior Local, and every other Musical . r 4 ey ee : 
Examination open to the public. Dr. Allison will prepare Candidate: RGAN PRACTICE.—Fine Three Manuals, blow: n 
rmony, by engine. Inclu isive terms, twenty-fo yur hours, one guinea 


by post for Licentiateship of the Royal Academy of Music. + 
Acoustics, Form, Plan or Design, Choir Management, History of En twisle’s Organ Studio, 1, Ch arles Street, Camberwell New 
Music, Counterpoint, Canon, Fugue, Analysis, Orchestration, and Com- z ) 5 
position, by Post. Personal instruction in Singing, Organ and Piano- \ U SIC accurately COPIED or T . ANSI OSED, 
torte playing. Preparation (pertegs aliy or by post) in Language 3, &c., | * in a supe 1. per page. Specimen on a ion. 
by F. AL LISON. E-RS.L. , Marylebone Road, London, W. Ad- | Breve, to, St. Mary-at-Hill, London, E.C. 


dress, Dr. Allison, Cambrid ige Hou: se, Nelson Street, Manchester. PO_COMPOSE RS.— The LIBRETTO of an 
basa dietat Aeicccannednlatcniokaae A SERS. 4 4 an 

NM Re JOHN HILES, 51, Elsham Road, Kensing- original dramatic Oratorio for SALE; subject, Elisha. Address 
. (Ar -_ of the : “ Catechism of Harmony, Thorough- | L. H. Brown, care of Mrs. Berg, Walton Vi ; ye _ 

bass, - Modulati Hiles’s Short Voluntaries,” ‘‘ Catechism for THE BRITISH GLEE UNION (Established 1875 ; 


the Pianoforte Stud dl ” and several other important musical works), se 
gives Lessc Lessons in HARMONY, COUNTERPOINT, &c., by post. Mr. Sipney Barney (Alto), Mr. Henry Parkin (Tenor), 






























or sty le, at 



































: —— sctetohasc 2 Mr. Lovett Kina (Tenor and Pianist), Mr. Prenton (Basso), and 
LFSsonN S by COR RESPONDENCE. E. W. Madame ADELINE PaceT (Soprano). For Concerts, Dien &c., 
TAYLOR, Mus. Bac., F.C.O., L. N ~ Ts C.L., Stafford address, H. Prenton, 1, Albion Square, Dalston, Lond Jon. 


HE ORGANIST of RIPON “CATHEDRAL JIOYAL CRITERION HAND-BEL L RINGEI ERS 
teaches HARMONY and COUNTERPOINT by Correspondence. | +,“ and GLEE SINGERS rhs repared to give -class E 
For terms, address Edwin J. Crow, F.C.O., Mus. Bac., Cantab. nmen at Garden P ge Ev “cep n 
ATR. E. BURR iT TL {NE = ee iM - CL. lu . Harry Tipper, “The g ey = pode ers 
° se AWE, to weSe, Lhe 
M “Tallis Gold Medalist, 1880, instructs in HARMONY, COUN. | M« and M AD. \ME  EDWYN F RITH’ 5 
TERPOINT, &c., personally or by Correspondence. 32, ‘Avington 4 ORATORIO and BALLAD CONCE RT PAR TIE S, fi 


Grove: Penge, S.E. wn or Provinces 
tect aac ieiieeoneaace eae eee - - | Mathilde Zim« ri, 
Mar 


M USIC. AL EXAMIN ta hence — A Cambridge}! 
Graduate gives Lessons by Correspondence in ACOU STICS, | 

COUNTE RPOINT, and HARMONY. References to successful 

Pupils. Pho ne, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
ERR A. HOERING, Professor of Music, 15, A 

Villas, Richmond, Surrey, teaches the ART of PLA . Ticonslen ie ae E SIDE NT and othe 
tion from MEMORY, rsonally and by Corre- 
Phlet on “*Pianoforte Playing to, Highest Fev ue ORGANIST and CHOIR: ASTER “(Con 


1 terms, 
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e Hoering, an Park Villa, 4 
hl let, v hich ‘haus Beoa 1 


rested in Mr. Hoering’s lessons, RG: ANIST DISENGAGED 1L ier Fea achat 
te a new impetus to her practising... , She experienced and reliable. Moderate salary. Z. X., Messrs. 
ther lesson. | Novello, Ewer and Co., 1, Berners Street, W. 

: “H. B., Lancashire, Feb., 1SSr. | LONDON ORGANIST (45) 
“Deor Sir—T am ha say that I have received some. ver) his present ENGAGEMENT of 15 ye 
ioe ay advice throu ng your pamphlet on Pianoforte-play | Cou intry. To work with choirmaster preferred. Orga 
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TRINITY COLLEGE, LONDON. 


PUBLIC EXAMINATIONS FOR DIPLOMAS AND OTHER 
HIGHER CERTIFICATES IN MUSIC, 
July 4 To 9, 1881. 





The Revised Regulations are now printed, and may be had of the 
Secretary, Trinity College, London, W. 


MUSICAL EXAMINATIONS OF CLERGY 
AND CANDIDATES FOR HOLY ORDERS. 


' These Examinations have been instituted to supply the need ofa 
system by which the musical efficiency of Clergy desirous of under- 
taking the Priest’s part in Choral Services may be duly tested and 
guaranteed. 

For particulars, address the anes Trinity College, London, W- 


EXAMINATIONS OF CHORAL SOCIETIES, 
CHURCH CHOIRS, AND OTHER CHORAL BODIES. 


The Academical Board is now prepared to undertake the Examina- 
tion of Church Choirs and other Choral Bodies in any part of the 
United Kingdom. 

For particulars, address the Secretary, Trinity’College, London, W. 


TRINITY COLLEGE, LONDON. 


CHAMBER MUSIC COMPETITION. 
ApjupicaTor, Sir MicHaEv Costa. 





The Academical Board will award a Prize of Ten GurtNeas and the 
Go tp Mepat of the College for the best Sonata for Pianoforte and 
Violin, 


PRIZE ESSAY ON A MUSICAL SUBJECT. 


A Gold Medal is offered for the best Essay on “ The Importance of 


General Culture to the Musician.” 


SACRED MUSIC COMPETITION, 
A Prize of Three Guineas is offered for the best Chorale or Hymn- 
Tune to words provided for that purpose. 


The Rules for all of the above Competitions are now printed, and 
may be had of the Secretary, Trinity College, London, W. 


TRINITY COLLE GE, LONDON. 
CLASSES AND LECTURES. 


The names of new Students can now be received for the Trinity 
Term, which commences May 2. For Regulations and Forms of 
Application, address the e Secretary, Trinity ¢ College, London, W. 


TRINITY COL LLEGE, LONDON. 


LOCAL EXAMINATIONS IN 
ELEMENTARY MUSICAL KNOWLEDGE. 








Local Centres, under the care of Honorary Local Secretaries, have 
been established throughout the United Kingdom and the British 
Colonies. 

The next Local Examinations in Elementary Musical Knowledge 
will take place on Fripay, June 17, 1881, and will be open to persons 
of either sex. 

National Prizes of the values of £5 and £3 will be open to Candidates 
in each Division, Senior and Junior. The Examiners are also pre- 
pared to undertake the adjudication of certain Local Prizes. 

The entrance-fee for every Candidate not connected with an Institu- 
tion enrolled in union with the College is Five Shillings. The 
entrance-fee for every Candidate connected with an Institution in 
union is One Shilling. Honorary Members of the College who may be 
officially connected with an Institution can obtain the enrolment of 
such Institution in union without fee. 

The Local Examinations are conducted as follows: The Examina- 
tion Papers, inclosed in a sealed packet, are opened by the Local 
Secretary in the presence of the Candidates, and, at the close of the 
Examination, the work of the Candidates is ‘placed in a cover, sealed 
up in their presence, and sent the same day to the Registrar of the 
College. 

The Examinations are conducted in two divisions, Senior and 
Junior. The Examination Paper in the Senior Division is devoted to 
Elementary Theory, with afew historical questions. The Examina- 
tion Paper i in the Junior Division is limited to questions in notation, 
time, clefs, signatures, scales, terms, &c., and (in the Honours Section 
only) one or two easy historical questions will be set. Candidates 
may take their choice of entering for the Senior or Junior Division 
without consideration of age. Candidates born before the 17th of 


June, 1864, are not eligible for Prizes or other Honours in the Junior 
Division, but they may obtain the ordinary certificates with “special 
mention.’ 
Candidates must send in their names (in full), with the entrance-fees, 
to the Local Secretary for the District not later than May 7, 188r. 
The Regulations may be had of the Secretary, Trinity College, 
London, W. 
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"Just published. 
SCENES FROM SHELLEY'S 
PROMETHEUS UNBOUND 


SET TO MUSIC BY 
C. HUBERT H. PARRY. 


Price Three Shillings. 
London: NovE.t_o, Ewer and Co. 





Just published. 
* 9 a 
COLUMBUS 
A DRAMATIC CANTATA 
The Poetry written by W. Grist; the Music composed by 
HENRY GADSBY. 
Price Two Shillings and Sixpence. 
London: Nove.to, Ewer and Co. 


Just published. 


JOHN THE EVANGELIST 


A SACRED CANTATA OR CHURCH ORATORIO 


The words ‘describing incidents in the life of St. John, as illustrated 


by his own writings, selected from the Scriptures by 
Tue Rev. J. POWELL METCALFE, M.A. 
THE MUSIC COMPOSED BY 
PHILIP ARMES, 
Mus. Doc., Oxon. 
Octavo, Two Shillings and Sixpence. 


London: Nove.LLo, Ewer and Co. 
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4 b ‘ ™> 
COMMUNION SERVICE 
(IN E FLAT) 

The English adaptation by the Rev. W. Russ£L_i 
COMPOSED BY 
CARL MARIA VON WEBER 
The Pianoforte Accompaniment arranged from the Full Score by 
BERTHOLD TOURS, 
Octavo, paper cover, One Shilling and Sixpence 
London: NoveELLto, Ewer and Co. 
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THE MUSIC OF ANTON DVORAK 
By Josep BENNETT. 

In considering the music of the Bohemian com- 
poser who, at forty years, has just come down to the 
footlights of the world’s stage from the background 
of Prague, it is advisable to begin by separating the 
material into two grand divisions. Dvorak is emi- 
nently a national composer, and in the mass his 
utterances are couched in the national dialect. The 
reasons for this are not obscure. ‘Till Brahms 
introduced him to cosmopolitan society in Vienna, he 
was in art as in blood aCzech. To his own country- 
men he looked for such support as he seemed likely 
to get, and to them he appealed by means of Czech 
operas, arrangements of popular melodies, and the 
employment of national themes in the higher forms 
of his art. Independently of this, however, there is 
no room to doubt that Dvorak has much love for the 
characteristic music of his people and the diversified 





races bordering on the part of Europe in which they | 


dwell. He may think—and, if so, he is not far wrong 
—that the melodic element in his art needs to recruit 
itself more and more by going to the source from 
which even its most cultured forms originally sprang. 
But whether he hold this opinion or not, the result 
of his work must be to strengthen the movement 
which is now so eagerly drawing thematic material 
from folk-music, and to enrich the common musical 
language of all countries with new, diversified, and 
precious resources. 

Let us then look, in the first instance, at some of 
Dvorak’s compositions which have obviously, not to 





say ostentatiously, derived their inspiration from local | 


sources. We will begin with some examples of vocal 


music—a department in which, excluding the Bohe- | 
mian operas, the master has not been as prolific as in | 


that of instrumental work. A set of seven “ Gipsy 
Songs” 
as regards melody, since we may assume that these 
pieces belong to Dvorak only as far as their accom- 
paniment extends. 
of the profound sympathy the composer has for such 
wayward and characteristic themes, and his own, we 
had aimost said natural, fitness for dealing with 
them. ‘The very essence of the spirit of one joyous 
ditty, “I chant my lay,” is expressed in the opening 
bars of the prelude :— 
toda. 


goo tttsie® fietststs 42g :882838,4 


Tr Mincuvesscnsenel iS 
ee = 
“, 







Be Aas ia Sat 


‘Ped. 











Bg353; 33s 33 = aoa) Sa: B= 
=— 


none oo a at 








With equal aptness Dvorak shows how he appre- 
ciates the independence of tonality often noticeable 


in gipsy music. Seizing upon this feature we some- 


(Op. 55) does not serve our purpose, perhaps, | 


But they afford ample indication | £ 


times find him introducing it where not absolutely 
demanded by the melody itself. Thus, one piece, 
‘* Songs my mother taught me,” opens with a simple 
diatonic theme in D major, but in his introduction 
the composer coquets with B minor, making also a 
most touching and pathetic passage out of the first 
bar of the vocal melody. It should be noted that 
Dvorak affects the peculiar form of syncopation here 
shown, and has used it again and again in his piano- 
forte works :— 
Andante con moto. 
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The master’s method when dealing with national 
music is more fully shown in a set of thirteen duets 
for soprano and alto, entitled ‘“* Echoes of Moravia.” 
Taking one of these at random we discover a trait 
as subtle as it is beautiful. A lover, separated from 
his mistress, sends her a greeting by a bird, and his 
unrest and longing are suggested at the outset by 
the frequent use of inverted chords, prominently of 





the 6-4-2. Here is a passage in proot:— 
: PP Andante. } 1 eres. 
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But when the lover prays Heaven that he may 
lrejoin the object of his affection, something of hope 
| and strength flashes out in the harmonic change: _ 
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Changes of this sort are extremely characteristic of 
the composer. In another of the Moravian duets, 
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vhere a lover praises his mistress for her beauty, 
and she insists only upon her truth, the prelude 
contains a minor ninth in four out of six bars, its 
plaintive effect being noticeable also when the voice 
enters. The object is clear. As the mostly diatonic 
harmonies of the continuation proceed, cresc. and 
string., the precise impression desired arises out of 
contrast :— 








gee, 
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With the ro-ses dawn-ing blushes Fresh and comely 
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A further example of delicate art is found in a duet 
which represents a young couple alternately despairing 
and hoping as to their future. In the end they part, 
more in despair than hope, but with mutual vows of 
eternal truth. Here we have, to express the situation, 
a gradual lowering of the pitch of the voices: alter- 
nation from major to minor, and vice versd ; frequent 
change of key, anda 1 close not in the tonic (A 
minor), but in the dominant. 
combination seems to us complete :— 
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Here’s my hand, fare-well, my love, And may 
or. ware me omer wen eer 














Tn yet another instance, a rejected lover wishes the 
“rass were ripe for cutting, that he might go into the 

elds and in labour forget suffering. When the 
duet begins, his agitation is pictured by a “figure” 
which appears in the brief introduction :— 











and is prominent in every bar, even when contempla- 
tion of the “sweet pastures” 
thoughts. 


diverts the lover’s 
But how diferent its effect here :— 








Le 
Another passage in the same duet deserves notice 
for its singular pathos—we had well nigh said its 
desolate effect, and the expression certainly applies 
to the concluding phrase. ‘The first two bars quoted 
below are three times repeated to the words there 
given i— 
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For my dearest loves me not. 
25 SAAN (OT CERRADO 





id 
° 





The use of the last three chords, with the unresolved 
discord bringing in the agitated “figure,” is mas- 
terful. 

Turning from characteristic pieces to others in 
which Dvorak takes up classic ground, we see him te 
even greater advantage, and not unworthy, in some 
instances, of comparison with Schubert. Among a 
set of four Lieder for voice and pianoforte (Op. 3), 
one song “Mir traumt dass du_ gestorben bist,” 


-| stands out conspicuous in its sombre grandeur. Its 


subject would have inspired Schubert’s most mourn- 
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ful and passionate strains, but Dvorak has left 
nothing to desire—save, perhaps, a less obvious sug- 
gestion of the first movement in Beethoven’s C sharp 
minor sonata. The effect, it will be observed in the | 
passage cited below, is due rather to harmonic than 
melodic means—a feature often noticeable in the 
composer’s vocal pieces :— 

Mit Bla - men bern dei 
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A parallel and even more striking case is presented 
by a song called ** Der Herr erschuf das Menschen- 
herz,” belonging to the same set. In this instance 
the composer is returning from a visit to the more 
distant members of the “* tone-family,” and wishes to 
reach the major of his key (EK minor) for a Coda 
This is how, through rich and glowing harmony, he 
makes his way :— 
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| We may close these references to D: 
pieces by giving 















































an example of one amo! et 

obvious characteristics—that is to say, frequent 
modulation. Our illustration is taken from ‘ Der 
Schmerz,” a duet for equal voices forming one of a 
set of four (Op. 38). Each phrase of the quotation 
ends ina ditferen t k ey:i— 


Al der Ap fel reif war, &c. 
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Turning now to Dvorak’s works for the pianoforte 
alone, we find the composer’s strong partiality for 
national and foik-music ence more asserted. Here, 
however, owing to the greater freedom ailowed, he 
uses popular themes chiefly as material for treat- 
ment secundunt artem, after the manner so frequently 
adopted by Schubert, between whom and Dvorak the 
points of comparison are many. An excellent ex- 
ample may be found in a piece entitled ‘* Furiante,” 

founded on a Bohemian national dance. The dance- 
tune itself consists of not more than two cight-bar 


phrases :— 
filegro con fucco. 
(Stee, =e |t2-2-* 2430-2. 
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With this simple and pretty theme our composer 
deals charmingly. After announcing the leading 
section, he constructs upon the first two measures 
a new melody similar in progression, but with a 
thythm of seven bars; then, following a short 
episode, the first part of the theme is repeated in a 
varied form, and a codetta made upon its last three 
notes :— 











—these two bars being three times repeated. The 
figure in the bass being taken up by the right hand, 
leads to the second section of the theme, which is duly 
announced and treated in a fashion strongly sugges- 
tive of the Vienna master, to whom we have already 
likened him of Prague. Schubert was addicted to 
repeating his subjects in different keys consecutively, 
so, here, Dvorak jumps from G major to E major, 
and thence to F sharp major, giving the theme in 
each tonality. Then the subject twice reappears 
in G, once for the left hand, and a bravura leads back 
to the first section. Dvorak now proceeds to further 
development of this part of his subject, taking it up 
in fragments. He sets out with the first two bars in 
this modified form :— 














and again begins leaping or rather, in this case, glid- 
ing from key to key. From G the phrase passes to 
E minor, C major, A minor, and back to G. This 
done a fragment of the phrase— 





after which the entire theme again appears with its 
codetta and a return is made to the second section 
now in D major. This is worked out as a Coda to 
the whole. 

We have dwelt thus at length upon the ‘‘ Furiante”’ 
in D, because it exemplifies some of our composer's 
most common characteristics—viz., the subordina- 
tion of popular melodic elements to classic form, 
economy of thematic material, extreme partiality to 
tonal transitions, and entire freedom from the ob- 
scurity brought about by overcrowded details. 

A second “ Furiante,” in F, also founded upon a 
Bohemian dance-tune, is not so rich in illustrative 
matter, but contains one characteristic passage, 
which should not pass unnoticed, since it strengthens 
the examples already given of Dvorak’s fondness for 
Schubert, of his economical tendency to make themes 
go as far as possible, and of his indulgence in a rest- 
less tonality. The theme is in F, but a full close 








has been reached in A flat, and what follows is a 
codetta :— 


Allegro con fuoco 
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We next come to a piece entitled “* Dumka ”—in 
English, “Elegy "—the name given by Dvorak, as 
some amateurs may remember, to a movement in his 
Sestet, and another in his Quartet in E flat. Here, 
also, we meet with exhaustive treatment of fragments 
taken from the main theme. Substantially this 
theme is one of three bars only :— 


Andante con moto. 








but throughout an entire section the melody of the 
first bar is alone heard variously modified. This ex- 
ample of our composer is valuable enough for quota- 
tion entire :— 





sempre legato. _— 
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Subsequently, this much-used scrap of tune is intro- 
duced and expanded in four differentforms. First :— 





A better example of how a germ expands and brings 
forth in Dvorak’s hands, for the purposes of a mere | 
bagatelle, could hardly be presented. We find| 
another scarcely less interesting in “Jo. 8 of a set of} 
twelve pieces, entitled ‘ Silhouetten” (Op. 8). The 
distinctive notes of the theme are these :— 


Allegretto. 





And they reappear, after the subject has been fully 
stated, under the subjoined new conditions :— 
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—the passage being six times repeated, each time ina 


We will add to the foregoing only an illustration 
i] of Dvorak’s more wayward, yet withal graceful, 
|melody. It occurs in No. 3 of the * Silhouetten,” andis 
| given with a careful transcription of the phrasing :— 








Thus much for the Prague master as a writer of 
music for the voice and for the piano. In another 
and concluding paper we shall follow him into the 


higher branches of his art. 


MR. PEPYS THE MUSICIAN 
By Francis Hvuerrer. 
(Continued fron page 118.) 
FV. 

BEroreE passing on to more important matters, it is 
necessary to mention one or two more instruments 
which formed part of the Pepysian collection, or of 
which he had at least personal cognisance. We 
have already seen that his intended purchase of an 
organ came to nothing. A similar fate and for simi- 
lar reasons frustrated his transactions for the acqui- 
sition of a harpsicon, of which an account is given 
in the following passage :— 

‘March 23, 1668. To the taverne and there be- 
spoke wine for dinner, and so to Bishopsgate Streete, 
thinking to have found a Harpsicon maker, but he 


is gone, and I have a mind forthwith to have a 
little Harpsicon made me, to confirm and help me in 
ny musique notions, which my head is now-a-days 


full of, and I do believe will come to something very 
good.” 

Unfortunately Mr. Pepys does not record the name 
of the instrument-maker in Bishopsgate Street. He, 
on the other hand, mentior of another manu- 





facturer sufficiently familiar to those interested in 
the subject. ‘To Whitehall,” he writes less thana 
fortnight later. ‘“ Took Aldgate Street in my way, 
and there called upon one Hayward, that makes vir- 
ginalls, and there did like of a little espinette, and 
will have him finish it for me; for I had a mind toa 
small harpsichon, but this takes up less room.” 

Mr. Pepys, however, was not a man to be hurried 
|into a bargain. Several months afterwards we still 
‘find him haggling over the same spinet. “I to 

buy my espinette,” he writes, July 13 of the same 
~~ | year, “which I did now agree for, and didat Haward’s 
| meet with Mr. Thacker, and heard him play on the 
| Harpsichon so as I never heard man before, I think ;” 
and two days later we hear that the instrument has 
| been brought home, and that its price is five pounds. 
| The list of seventeenth century instrument-makers 
| may be enriched by another harmonious name, that of 
—- =——— + /| Mr. Drumbleby, whose specialty seems to have been 
——— tthe flute. ‘*To Drumbleby’s, the pipe-maker,” Mr. 
| Pepys writes, January 20, 1668, ‘“‘there to advise 
|about the making of a flageolet to go low and soft; 
j}and he do show me a way which do do, and alsoa 
| fashion of having two pipes of the same note fastened 
| together, so as I can play on one and then echo it 
upon the other, which is mighty pretty.” 
| The same Drumbleby soon after supplies a recorder 
=] i ‘which I do intend to learn to play on, the sound of 
“Es jit being, of all sounds in the world, most pleasing 
It will be seen that the instruments of the 


new key, after what we now thoroughly understand 
as Dvorak’s manner. But when this section recurs 
as a Coda, our composer, by a simple change in the 
bass, gives it a new character :— 
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Pepysian collection which have already been men- 
tioned, and to which the lute (‘Up before 4 o’clock 
and so to my lute”) may be added, included most of the 
components of the orchestra as it existed in those 
days. 

To bring this part of the subject to a dramatic 
climax, it will be well to mention the tremendous 
instrument which went by the still more tremendous 
name of trump-marine. 

“October 24, 1667. To Charing Cross there to see 
Polichinelli, but it being begun, we in tosee a I’rench- 
man, at the house where my wife’s father last lodged, 
one Monsieur Prin, play on the trump-marine, which 
he do beyond belief; and, the truth is it do so far 
outdo a trumpet as nothing more, and he do play 
anything very true, and it is most admirable and at 
first was a mystery to me that I should hear a whole 
concert of chords together at the end of a pause, but 
he showed me that it was only when the last notes 
were 5ths or 3rds one to another and then their 


sounds like an Echo did last so as they seemed to} 


The instrument is open at the 
but he would not let me look 


sound all together. 
end I discovered; 
into it.” 

The trump or more correctly the trumpet marine 
is referred to at considerable length by Hawkins | 
(Novello, Ewer and Co.’s edition, pages 329, 605, 763), 
who in the last-named place quotes an extract from 
the London Gazette (February 4, 1674) giving an 
account of “a concert of four Trumpets Marine never | 
heard of before in England”; a statement which is | 
rectified by the passage above quoted. 
his ‘* Dodecachordon,” 
much in vogue amongst the Germans, French, and 
Netherl< inders. Virdung, Agricola, and other writers | 
of the sixteenth century also give descriptions of it, 
but no satisfactory etymology of the name has as yet | 
been supplied. 

From the relation of facts we proceed to the record 
of opinions expressed in the Diary, and our respect 
for the author increases as we goon. Mr. Pepys, as 
every 
and the time which he could spare from his office- 
work was occupied by numerous interests, artistic, 
literary, and scientific. It is almost a truism to say 
that such variety of tastes leads as a rule to super- 
ficiality. The most catholic mind is not always the 
most profound. It is said of Hegel the philosopher 
that his pupils collectively used to proclaim him the 
most learned man in Europe; the philologists calling 
him the greatest historian, the artists the profoundest 
natural scholar; only in his own individual branch, 
each would add, the master was slightly deficient. 
With Mr. Pepys the reverse is the case, as far at 
least as the present writercan judge. Much has been 
made of the fact that he speaks of some of the plays of 
Shakespeare in a slighting manner; but it should be 
remembered that his remarks always are based on 
performances of those plays; and who can tell what 
those performances were like, or how much of 
Shakespeare’s original was preserved in the acting 
version. The Restoration epoch was the anticlimax 
of the great dramatic age preceding it; and the worst 

hat can be said against Mr. Pepys is that in a few 
instances he was misled by the depraved taste of his 
time. At any rate it should be remembered in his 
favour that against the opinion of the fashionable 
iti he upheld the beauty of our popular ballads, 
many of which he preserved from destruction. 

In musical matters his judgment was singularly 
correct, and perhaps in no other art is it more difficult 
to predict the permanent value of contemporary 
are omena. Let the candid musical critic open an 


will bea 


na 
liad 





| newspaper and see in how many cases his opinions 
Mr. Pepys’s 


r the test of a ten years’ interval. 





Glareanus, in } 
states that the instrument was | 


one knows, was not a professional musician, | 


criticisms have stood that of two centuries, and with 
few exceptions have been verified by posterity. 

The soundness of Mr. Pepys’s judgment is accounted 
for, amongst others, by the fact that he has that 
virtue rarest amongst critics—modesty. He did not 
immediately fall to abusing a thing merely because 
he did not understand it. Scotch music was such 
a thing. Ordinary Londoners in the seventeenth 
century knew less of Scotland than they now do of 
New Zealand. Even in the days of Goldsmith the 
Highlands were to the ordinary Englishman 
wild, undiscovered country, from whose bourne few 
Southern travellers returned, because few went 
thither. Scotch (i.c., Celtic) manners, and morals, 
and music were equally unknown, and accordingly 
looked upon with suspicion. No wonder therefore 
that Mr. Pepys is a little startled when for the first 
time, not on the other side of a big hill, but at a 
civilised supper-party, he hears one of those weird 
strains of which Mr. Gilbert sings: 

It was wild, it was fitful, as wild as the breeze, 

It wandered about into several keys; 
| It was jerky, spasmodic, and hars sh, I’m aware, 

| And yet it distinctly suggested an air. 

| Yet even in this extremely trying situation Mr. Pepys’s 

i critical equilibrium is not upset. He feels that here 
| he has to deal with a new phenomenon, which can- 
| not be judged of at first sight. So, instead of having 
| recourse to abuse, and talking of barbarians and the 
| like—as most of his contemporaries and some of our 
| contemporaries would have done—he merely expresses 
| his surprise in perhaps the most adequate terms that 
could have been used in the circumstances: ‘‘the 
strangest ayre that ever I heard in my life, and all of 
;one cast.” But the entire passage is well worth 
| quoting — 

| ‘July 28, 1666. Being come thither (i.c., to Higl 

gate, where Lord Lauderdale’s residence still dre 

'we went to Lord Lauderdale’s house to speake with 
|him .. . we find him and his Lady and some Scotch 
|people at supper. Pretty odd company, though my 
| Lord Brouncker tells me Lord Lauderdale is a man of 
|mighty good reason and judgm But at supper 
there played one of their servants upon the viallin 
some Scotch tunes only; several and the best of their 
country, as they seemed to esteem them by their 
praising and admiring them; but Lord! the strangest 
ayre that ever I heard in my life, and all of one cast. 
But strange to hear my Lord Lauderdale say himself 
that he had rather hear a cat mew than the best 
musique in the world;* and the better the musique 
the more sicke it pee him, and that of all the 
instruments he hates the lute most, and next to that 
the bagpipe.” 

The Earl, afterwards Duke of Lauderdale, was a 
bold, cruel man, as readers of ‘Old Mortality ” and 
of history are aware. He must have needed all his 
courage to talk such heresy about bagpipes before 
a company of Scotch enthusiasts. 

A single and not very instructive sentence contains 
all that Mr. Pepys has to say of Irish national 
tunes; it is in substantial and verbal agreement 
with his opinion of the Celtic music of the North. 
‘Among other things,” he writes, ‘‘ Harris sang his 
Irish song, the strangest in itself, and the prettiest 
sung by him that ever I heard.” 

The Mr. Harris here referred to is an interesting 
character who frequently appears in the Diary. He 
was an actor, and originally belonged to Sir William 
Davenant’s company, but growing, as Mr. Pepys says 
in another place, very proud, he demanded twenty 
pounds for himself more than Betterton or anybody 


a 
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* I had rather be a kitten and cry mew, 
Than one of these same metre ballad-mongers. 
Lord Lauderdale is evidently quoting Shakespeare more or less 
consciously. 
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else upon every new play, and ten pounds upon every 
revival, which Sir William refusing to give, he swore 
he would never act there more, in expectation of 
being received in the other house. Pepys was fond of 
him, and had his portrait painted by Hales. At the time 
when he sang the Irish song he was an actor of the 
Duke’s playhouse, and evidently a man of great and 
varied culture. “I find him a very curious and 
understanding person in all pictures and other things, 
and a man of fine conversation.” The entry from | 
which the last extract is quoted, describes a 
musical party at Mr. Pepys’s house, and is so merry | 
and pleasing in tone that it deserves quotation, | 
although, not immediately connected with the sub- | 
ject. The Mrs. Knipp, to be presently mentioned, | 
was an actress of whom more will be said anon ; | 
Mercer, who sings the Italian song, is the musical | 
handmaiden of Mrs. Pepys, already known to the| 
reader. 
** So away with all my company down to the office, | 
and there fell to dancing, and continued at it an hour 
or two, there coming Mrs. Anne Jones, a merchant’s 
daughter hard by, w ho dances well, and allin mighty | 
good humour, and danced with great pleasure, “and | 
then sung and in danced, and then sung many 
things of three voices—both Harris and Rolt singing 
their parts excellently. 
sang his Irish song, the strangest in itself, 
prettiest sung by him that ever I heard. 





and the 
Then to 


boy and girl; and here I did hear Mrs. Manuel, and 
one of the Italians, her gallant, sing well. But yet I 
confess I am not delighted so much with it as to 
admire it; for not understanding the words I lose 
the benefit of the vocalitys of the musick and it 
proves only instrumental; and therefore was more 
pleased to hear Knipp sing two or three little 
English things that I understood, though the compo- 
sition of the other, and performance, was very fine.” 
It will be seen that to Mr. Pepys words and music in 
a song were inseparable, and could not be enjoyed 
| apart from each other. To the real merits of Italian 
art he was however by no m eans blind, an a few 
months after the last entry (March 22, 1668), we hear 
| him speak in this exalted strain :— 

‘“* Here I met with Brisband, and after hearing the 
service at the King’s Chapel, where I peal the 





| Bishop of Norwich, Dr. Reynolds, the old pre 


terian, begin a very plain sermon, he and I to the 
Queen’s Chapel, and there hear the talons 
sing; and indeed their mus did appear most 
admirable to me beyond anthing of ours: I was 
| never so well satisfied in my life with it. 

“ Beyond anything of ours” may not be flattering 












to one’s national pride, but it would be difficult to 
i deny the justice of the critici 
Among other things Harris | was the heart and root of mus 


sm. Italy in those days 
l life just as Germany 
S CK untri ee branch es 
hey all drew 





is now. There were in vario 
with more or less indigenous iruit, bu 


supper in the office, a cold good supper, and wondrous | their nourishment from the common pri nciple of life. 


merry. Here was Mrs. 
ham. After supper to dancing again, and singing, 
and so continued till almost three in the morning, 
and then with extraordinary pleasure broke up. 
Only towards morning Knipp fell a little ill, and so | 
my wife home with her to put her to bed, and we 
continued dancing and singing; and among other 
things our Mercer unexpectedly did happen to sing 
an Italian song I know not, of which they two sung 
the other two parts too, that did almost ravish me 


and made me in love with her more than ever with| him just as he received his first stimulus 


her singing. As late as it was, yet Rolt and Harris 

ould go home to-night, and walked it, though I had 
a bed for them. And it proved dark and a misty 
night, and very windy. The company being all gone 
to their homes, I up with Mrs. Pierce to Knipp, who 
was in bed, and we waked her and sung a song, and 
then left my wife to see Mrs. Pierce in bed to her, in 
our best chamber, and so to bed myself, my mind 
mightily satisfied with a 
thinking it to be one of the merriest enjoyments I 


must look for in the world, and did content myself| ment, despite the manner 


therefore with the thoughts of it, and so to bed; only 
the musique did not please me, they not being con- 
tented with less than 30s.” 

Fancy Mr. W. H. Smith taking actors and actresses 
to the Admiralty, and dancing and singing with them 
till three o’clock in the morning. 

We have seen how Mr. Pepys in the above extract 
is ‘‘almost ravished”’ by an Italian song. His 
position towards the art of that country was however 
not that of unbounded admiration. In the common 
opinion of his age, which despised English art com- 
pared with the foreign article, he was by no means 


prepared to acquiesce, and it is just possible that | pit. 


patriotic indignation made him somewhat reluctant 
to acknowledge the real merits of Italian music. 
Another reason why that music did not at first appeal 
to him is too characteristic of the man to be 
omitted. It shows his attitude as a critic of vocal 
music in the most striking light: “ Went with Knipp 
to Mrs. Manuel’s, * 








* Mrs. Manuel, in August, 1667,‘ the Jew’s widow, formerly a player,” 
andin March, 1608, “the Jew's wife, and a mighty discreet sober car- 
riaged woman ” 





Turner, also, and Mrs. Mark- | Of this Mr. Pepys was well a\ 


ll this evening’s work, and | exclusive cultus of grand classical works had a 


where Mrs. Pierce was, and her | of 
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(To be continse 


THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 
By JoserpH BENNETT. 
No. X.—BERLIOZ (continued from pag 





é 21). 





At the close of the previous chapter we leit 
Berlioz still enraptured with Gluck. We now see 
to the 


musical romanticism wherein he was destined to find 
his true orbit and to shine as a star. A mutilated 
version of “ Der Freischiitz ’ having been brov 
out at the Odéon, under the name of ‘Robin 
30is,” by M. Castil-Blaze, our young musiciar 
went to hear it. Let him describe the result in hi: ; 
own words :— 

‘“‘This new style, against which my 














intoleran it and 





prejudiced me, caused extreme surprise and ravish 
in which the opera was 
presented. Turned upside down as it was, 
exhaled from this work a wild aroma the deli 
freshness of which intoxicated me. I had becomea 
little fatigued, I admit, by the solemn manner of the 
tragic muse, and the rapid movements of the nymph 
of the woods, at times marked by gracious brusyuervi 
her dreamy attitudes, her naive and virginal Ic 
her chaste smile, her melancholy, overwhe!mex 
with a torrent of sensations till then unknown.” 
Upon this Berlioz neglected the Opéra for the 
Odéon, and they could mutilate Gluck at the greater 


+1 


house without fear of the terrible young man in t! 











A propos to “Robin des Bois,” Berlioz launches 
all the thunderbolts of his invective and sarcasm at 
those who tamper with the works of great masters. 
After describing the scandalous fashion in which 
Mozart’s ** Die Zauberfléte”’ was treated by a Ger 
man, Herr Lachnith, who produced a garbled « version 
that masterpiece in Paris as ‘Les Mysttres 
d'Isis,” he goes on to exclaim :— 

‘* Mozart has been assassinated by Lachnith; Weber 
by Castil-Blaze, who has also mutilated Gluck, Grétry, 
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Mozart, Rossini, Beethoven, Vogel, and others. Beet- | not lament !—my fire is extinguished; wait an instant 
hoven has seen his sy mphonies corrected by Fétis,; —O, my friend, do you know ?—I have burned to 


Kreutzer, and Habeneck. Moliére and Corneille | 
have been hacked about by unknown people at the | 
Théatre Francais, and Shakespeare is still repre- 
sented in England as arranged by Cibber. The cor- 
rections here are not, it appears to me, made from | 
the high to the low, but from the low to the high, 
and perpendicuiarly at that. Let no one say that 
the arrangers, in their dealing with the masters, have 
produced some happy results, because no exceptional 


| 
| 


consequences can justify the introduction into art of | 


a monstrous immorality. 


times no; musicians, poets, prose writers, actors, | 


pianists, chefs d’orchestre of the third, second, or even 


of the first order, you have no right to touch Beet- | 


No, no, no, ten million | 


relight it, my elegy i in prose !—always tears, sympa- 
thetic tears; ; I see Ophelia at every turn; I hear her 
tragic voice; the light of her sublime eyes consumes 
jme. O, my friend, I am very unhappy; my misery 
is inexpressible.” 

Addressing himself, the writer thus concludes :— 

‘* Be tranquil, fool, in a few years there will be no 
more a question of thy sufferings than of that which 
thou callest the genius of Beethoven; the dreamy 
fancy of Weber; the passionate sensibility of Spon- 
tini; the colossal power of Shakespeare. Go, go, 
Henrietta Smithson and Hector Berlioz, be united in 


ithe forgetfulness of the grave; but that will not 


hoven and Shakspeare, to make them almoner of your | 


science and your taste. 
times no; a man, be he who he may, has no right to 
force another man, be he who he may, to abandon his 
personality and take another; to express himself in a 


No, no, no, a thousand million | 


hinder others from suffering and dying.” 

Poor young man! he was very much in love. 

But the tender passion, while it inflicted pain like a 
spur, stimulated like a spur to renewed effort. How 
could Berlioz, obscure and unknown, work his way 


'to the side of the distinguished artist and attract her 


fashion which is not his own, to wear a form which | 


he has not chosen, to become a manikin moved 
by another’s will living, and galvanised after death. 


If the victim be a mediocrity, why not leave him | 


alone in his mediocrity? If he be a great man, let 
his equals, and even his superiors, respect him, and 
let his inferiors bow humbly before him. . . . Is not 
all this ruin, entire destruction, the total end of art? 
And ought not we, who are impressed by the glory 
and jealous for the imprescriptible rights of the 
human spirit, to denounce the guilty, to pursue him, 
crying with all our might, ‘ Thy crime is ridiculous! 


Despair!! Thy stupidity is criminal! Die!! Be 
scouted, be spit upon, be accursed! Despair and 
aied 1°" 


Our worthy “arrangers” will not find the seat of 
such feeling as they may possess reached by even the 
sharpest words; but it is a pleasure to reproduce the 
French master’s anathema, even though he himself 
scored for orchestra Weber’s “ Invitation a la Valse.” 

After the revelation to Berlioz of Weber and his 
romanticism came that of Shakespeare and his 
embodied creations—came also that of irresistible 
artist-woman in the person of an Irish girl named 
Henrietta Smithson, one of an English theatrical 
company which ventured to play our national poet in 
the French capital. Of this new experience, Berlioz 
says :— 

“I attended the first performance of ‘ Hamlet’ at 
the Odéon, and saw in the réle of Ophelia, Henrietta 
Smithson, who, five years later, became my wife. 
The effect of her prodigious talent, or rather of her 
dramatic genius, upon my imagination and heart is 
comparable only to the revolution wrought in me by 
the poet of whom she was the worthy interpreter. I 
can say no more than this.” 

Our master now suffered the agony of seemingly 
hopeless love. The symptoms need not be described, 
nor need we insist that an attempt to get rid of them 
by excessive bodily exertion failed. There was some 
comfort, however, in setting music to Tom Moore’s 
** When he. who adores thee,’ and more self-denial 
than knowledge of human nature in resolving to keep 
away from the Odéon. Of course, Berlioz did not keep 
away, and at every visit his unconscious enslaver 
riveted closer the chains that bound him. His state 
of mind, at this time, is most clearly shown in a letter 
to Ferdinand Hiller, dated Paris, 1829 :— 

‘“*T must write to you again this evening; and the 
letter will perhaps not be more cheerful than the 
others. Never mind. Do you want to know what is 
the power of the emotion, the faculty of suffering, 
which kills me? Ask your own angel—the seraphim 
who has opened to you the gates of heaven. Let us 





notice? That was the question which found an 
answer in the lover’s resolution to give a concert of 
his own music so that thereby he might step out from 
the ranks of the indiscriminate crowd. It being de- 
sirable to give the concert at the Conservatoire, per- 
mission was asked and obtained from the Department 
of Fine Arts; but the redoubtable Cherubini proved 
less complaisant than his official superiors. Perhaps 
he had not forgotten the chase in the library. Let 
us see how the two men behaved in presence of each 
other this time :— 
C. You want to give a concert ? 

iB. Wes, sits 

‘“C, You must have permission from the Superin- 
tendent of Fine Arts. 

‘* B. I have obtained it. 

**C, M. de Larochefoucault consents ? 

‘+B. Yes, sir. 

“C, But I don’t consent. 
the hall. 

“© B, Why should you refuse. The Conservatoire 
holiday is now on, and for fifteen days the place will 
be free. 

“C, But I will not let you give the concert. Every- 
body is in the country, and you will get no money 
by it. 

YB. I don’t expect to do so. 
tended to make me known. 

‘“C, There is no need for you to be known. Be- 
sides you will want money for expenses. Have you 
got any? 

‘B. Vee, sit. 

*“C, Ah! and what do you mean to perform ? 

“B. Two overtures, parts of an opera, and my 
cantata, ‘ La Mort d’Orphée.’ 

‘“‘C, That was the cantata I rejected. 
it cannot be executed. 

‘*B. So you say, sir, but I have my own opinion. 
If a bad pianist was unable to accompany it, that 
doesn’t prove a good orchestra unable to play it. 

‘*C, That’s an insult to the Académie. 

‘“ B, It’s a simple experience, sir. If the Académie 
was right in declaring my work impossible, of course 
it can’t be performed. If, on the contrary, the 
Académie was wrong, people will say that I have 
profited by its advice and corrected the score. 

*“C, You can only give your concert on a Sunday. 

“ B. I will give it on a Sunday. 

“C, But the servants of the Conservatoire want 
that day for rest. You will kill those poor people 
with fatigue. 

‘*B. You are, no doubt, joking, sir. Those poor 
people you so much pity are delighted to earn a little 
money, and you will do wrong to prevent them. 


I am against your having 


The concert is in- 


It is bad, 
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“°C, I won't consent, I won’t consent, and I’ll write 
to the Superintendent asking him to withdraw his 
leave. 

‘* B, You are very good, sir, but M. de Larochefou- 
cault will keep his word. I will write to him also, and 
narrate exactly the conversation I have had the 
honour to hold with you. He can then appreciate 
your reasons and mine.” 

So the two parted; and Berlioz wrote a letter to 
the Superintendent which made him laugh till the 
tears ran down his cheeks. In the result, our young 
man received a note from the official confirming per- 
mission to give the concert, and ending thus: “I 
charge you to show this letter to M. Cherubini, who 
has received the necessary orders in the matter.” | 
Away ran Berlioz to the Conservatoire without losing | 
a moment, and handed the document to the Floren- | 
tine. ‘Cherubini took the paper,” he tells us, ‘‘ read 
it attentively; re-read it, with a pale face; then} 
turned green, and handed it back without a word.” | 

The concert, thus troublous in preliminaries, was a 
sad experience for its giver. The services of Bloc as | 
chef d’orchestre, and of Duprez and Dupont as vocalists, } 
were obtained ; but for soprano and bass Berlioz was 
obliged to be satisfied with two small people from | 
the Opéra, without voice or talent. Then rehearsals | 
and performance were alike indifferent, while the pro- | 
ceeds were no more than sufficient to pay bare ex- | 
penses. And Miss Smithson all this time! What | 
would poor Berlioz have felt had he known that the | 
fair Irishwoman never heard a word said about him | 
or his concert ? 

About this time Berlioz became acquainted with 
some of the symphonies of Beethoven, and his im- 
pressionable nature was once more stirred to the 
most extravagant demonstrations. He even, by 
sheer force of enthusiasm, persuaded his pedantic 
old master, Lesueur, to go and hear the ““C minor” 
of the extraordinary German who had so recently 
passed away. After the performance, Berlioz met 
Lesueur in the lobby. He was very red, and taking 


long strides :— 
‘Ouf! Iam going 





*** Well, dear master?’ said I. 
out; I want air. This is unheard of; marvellous! 
It has so moved and upset me, that in coming out of | 
the box and essaying to put on my hat, I fancied I} 
could not find my head. Let me alone now. To-} 
morrow ’— 

“On the morrow Lesueur was cooler, and did not 
care to talk about his experience. However, he | 
said, ‘One must not make music like that’; to which 
I answered, ‘Be easy, dear master, one will not 
make much like it.’” 

Berlioz now took what he calls the fatal step of 
becoming a musical critic on the staff of a new jour- 
nal called La Quotidienne; and, in June, 1828, he 
gained the second prize for composition at the Insti- 
tute. This was his third attempt, and his third 
failure, to reach the Grand Prix de Rome. Meanwhile 
his passion for Miss Smithson grew and overmastered 
him. Having no acquaintance with the young lady, 
he sent her letters, “‘ which frightened rather than 
touched her,” the result being that her servant was 
ordered to reject any more such amorous epistles. 
Then, as she was to perform at the Opéra-Comique 
for an artist’s benefit, he offered to enrich the pro- 
gramme with a new overture, so that he might, at 
least, address her through his music :— 

** The director and chef d’orchestre consented. When 
I went to the theatre, the English artists were 
rehearsing two scenes from ‘Romeo and Juliet.’ 
They were at the scene of the tomb. Just as I 
entered, Rovico, distracted, bore Fuliet in his arms. 
My eyes fell involuntarily upon the Shakespearian 
group. I uttered a cry, and ran away wringing my 





hands. Fuliet both saw and heard me—I made her 
afraid. Pointing me out, she asked the actors on 


the stage to take notice of the gentleman whose eyes 
boded no good.” 

The overture was rehearsed in turn, and Berlioz 
adds, ‘* The executants applauded me, and I hoped 
something from the effect of the piece on the public and 
from the influence of my success upon Miss Smithson. 
Poor fool !” Poor fool, indeed! On the night of perfor- 
mance Miss Smithson did not even know that such 
an overture was to be performed, and, in a day or 
two, she left with her company for Holland. Berlioz, 
who resided—by chance, he tells us—opposite her 


|lodging, saw her start, and describes his feelings in 


burning words :— 

“It is difficult to picture suffering like that which 
I endured—that rending of the heart, that frightful 
isolation, that empty world; those thousand torments 
which circulated in the veins as with freezing blood ; 
that distaste for living and that impossibility of dying. 
. . » Icomposedno longer; my intelligence appeared 
to diminish as much as my sensibility increased. 1 
could do absolutely nothing—but sutier.” 

The months rolled on, and, a fourth time, Berlioz 
tried for the Prix de Rome, but again without success. 
His subject was “Cleopatra after the Battle of 
Actium,” and the music, in its author’s opinion, was 
worthy of the prize. ‘Consequently it did not 
succeed.” On the morrow of the failure Berlioz met 
Boieldieu in the street, and the two had a conversation 
worth recording :— 

* Boield. Good God, my boy, what have you 
done? You had the prize in your hand and have 
thrown it away. 

“ Berl. I did my best, sir, I declare. 

‘“‘ Boield. That’s just what I complain of. You 
shouldn’t do your best; it is the enemy of the good. 
How could I approve such things ?—I, who love 
above all things music that soothes me. 

‘* Berl. It is difficult, sir, to make soothing music 
when a Queen of Egypt, devoured by remorse, and 
poisoned by the brte of a serpent, dies in moral and 
physical anguish. 

“ Boield. Oh! you know how to defend yourself, I 
don’t doubt, but that proves ncthing. One can always 
be graceful. 

“Berl, Yes, the old gladiators knew how to die 
with grace, but Cleopatra was not so clever; that 
was not her condition. Besides, she did not die in 
public. 

‘** Boield. You exaggerate. We didn’t ask you to 
make her sing a contredanse. But what necessity was 
there to use such extraordinary harmonies in your 
invocation of the Pharaohs? I, myself, am not a 
harmonist, and confess that I didn’t understand one 
of your chords from the other world. And, then, why 
such an unheard-of rhythm in your accompaniment ? 

‘Berl. I did not think, sir, it was necessary to 
avoid new forms in composition, when one has the 
happiness to find them, and they are in the right 
place. 

“ Boield. But, my dear fellow, Madame Debadie, 
who sang your cantata, is an excellent musician, and 
she had need of all her talent and attention. 

*‘ Berl. Ma foi! 1 didn’t know, I confess, that music 
was intended to be performed without talent and 
without attention. 

‘‘ Boield. Well, well, you will not be content to stop 
short. Profit by this lesson next year.” 

Ever enlarging his experience, Berlioz now made 
acquaintance with the “ Faust” of Goethe through 
a French translation, and setting the lyrics to music, 
published them as “* Huit Scénes de Faust.” Subse- 
quently the master collected and burned all the copies 
of this work on which he could lay hands. It was, 
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however, under. Goethe’s influence that he composed, 
about the same time, his ‘‘ Symphonie Fantastique ’”— 
taking three weeks to complete the Adagio, but 
writing the Marche au Supplice in a single night. 
Arrangements were made for the production of this 
piece at the Nouveautés, but at rehearsal so many 
chairs and desks were wanted for the big orchestra, 
that the managers backed out of the affair altogether. 
** Since then,” says Berlioz, ‘‘ I always look well to 
he materiel of my concerts. I know by experience 
that the least negligence in that respect may entail 
disaster.’ He next produced a dramatic fantasia, 
with chorus, on Shakespeare’s ‘‘ Tempest,” and 
actually had it performed at the Italien. A real 
tempest, however, ruined the concert. The streets 
were flooded, and, counting every head in the theatre, 
not more than 300 persons heard the music. Some 
amend for these repeated disappointments was made 
when, in the following June (1830), the longed-for 
Grand Prix came to his hands. A cantata, having 
for subject ‘‘ The Last Night of Sardanapalus,” found 
favour with the judges, was duly performed, and 
brought to its author 3,000 francs yearly for five 
years, with the obligation to reside the first two 
years in Rome, and thethird in Germany. Of course, 
the performance did not pass off without a hitch— 
none ever did when our master’s music was in hand. 
Berlioz had arranged a grand efiect for the explosion 
of Sardanapalus’s palace, and upon this he counted 
much. In order to guard against mistakes he sat by 
the conductor’s side, and Malibran, who could find 
no room in the hall, occupied a stool in the orchestra 
exactly facing him. The cantata went on, the King 
resolved to die, called his women around him, set 
fire to the palace, and all waited for the explosion. 

‘* Five hundred thousand maledictions on musicians 
who don’t count their bars. In my score, a horn 
gave the cue to the drums, the drums to the cymbals, 
these to the grosse-caisse, and the first blow on the 
grosse-caisse brought about the final explosion. My 
d—d horn missed his note, the drums not hearing it 
kept quiet; the cymbals and the grosse-caisse kept quiet 
also—nothing moved! nothing!! The violins and 
basses only continued their feeble tremolo, no explo- 
sion—a fire that went out without being lighted... . 
A cry of horror escaped from my panting breast; I 
flung my score across the orchestra; I upset two 
desks; Madame Malibran jumped back as though a 
mine had exploded under her feet. All was noise ; 
the orchestra and academicians were scandalised; 
the audience mystified, and the composer’s friends 
indignant. This was another musical catastrophe, 
and the worst I had experienced. If it had only been 
the last!”’ 

The explosion was better managed at a second 
concert, conducted by Habeneck, at which the ** Sym- 
phonie Fantastique ” was also performed : Liszt, who 
had just then made the acquaintance of Berlioz, 
being among the most appreciative listeners. Of Liszt 
the master says: “I spoke to him of Goethe’s 
* Faust,’ which he told me he had never read !’’ What 
sort of education, we wonder, did young Germans 
receive in those days, that a man like Liszt should 
be introduced to one of the masterpieces of his own 
literature by a Frenchman? The effect of Berlioz’ 
music, and the discussions to which it gave rise, upon 
Cherubini was not agreeable to the old master. Said 
some one to him, as he passed the door of the concert- 
room while the public were entering, ‘ Well, M. 
Cherubini, you are not coming to hear Berlioz’ new 
work!” The answer was “I don’t want to learn 
what not todo.” Berlioz adds :— 

‘*On the success of the concert he seemed like a 
cat that had swallowed mustard; he spoke no more, 
but sneezed. A few days later he sent for me and 





said, ‘You are going to Italy?’ ‘Yes, sir!’ ‘Your 
name is to be taken off the books of the Conservatoire. 
Your studies are finished. But it seems to me that 
you ought to pay mea visit. No one leaves here as 
though he were a groom.’ I was on the point of 
saying, ‘Why not? since he is treated like a horse,’ 
but I had the good sense to restrain myself, and even 
to assure our amiable director that I never thought 
of leaving Paris without paying a farewell visit and 
thanking him for his kindness.” 

Before going to Rome, Berlioz visited his parents 
at Cote St. André, both father and mother having 
been thoroughly reconciled to his profession by the 
success of his efforts to win the Grand Prix. At this 
time some correspondence passed between the master 
and Ferdinand Hiller relative to a lady to whom Berlioz 
had become attached through the fair one’s wiles, 
Henrietta Smithson being still enshrined in his heart. 
This matter appears to have troubled him much, but 
need only be mentioned as continuing the wear and 
tear of mind and spirit from which Berlioz ought to 
have escaped in the retirement and repose of home. 

In due time the young composer sailed from Mar- 
seilles for Italy, and after a stormy voyage and some 
passport troubles, incidental to a time of political 
tempest, arrived in Rome, taking up his abode, with 
the other French students, at Villa Medici, where 
Horace Vernet reigned as king. The next day he 
was introduced to the Café Greci, the head-quarters 
of the student class; and on the morrow he made the 
acquaintance of Mendelssohn. ‘Three weeks passed 
and no letters came from Paris, where Berlioz under- 
stood that some trouble was brewing. This so 
harassed him that he resolved upon going back to 
France, despite the friendly warnings of the director, 
Vernet. Before he could carry this resolution into 
effect, however, a letter came :— 

“The packet they gave me contained an epistle of 
such extraordinary impudence, and so wounding to a 
man of my then age and experience, that it hada 
frightful effect upon me.* ‘Tears of rage filled my 
eyes, and my course was instantly taken. It was to 
go to Paris and, without mercy, kill two guilty women 
and one innocent. After this, of course, I was bound 
to kill myself. The plan of the expedition was set- 
tled in a few minutes. In Paris they would fear my 
return, and recognise me. I resolved, therefore, to 
take precautions and disguise myself.” 

Without losing a moment the hare-brained young 
fellow engaged a friend to procure a passport and a 
vehicle, and ran himself to a shop where he bought 
the complete dress of a femme de chambre, which was 
to be his disguise. But even in this headlong haste 
and fury the instinct of the composer asserted itself. 
He had been rewriting the “‘ Scéne du Bal” of the 
‘‘Symphonie Fantastique,” and could not goon his 
journey to murder and suicide without leaving direc- 
tions for the conclusion of the work. Accordingly he 
wrote on the manuscript :— 

‘““T have no time to finish this: if the Society of 
Concerts at Paris should care to perform the piece 
in the absence of the author, I beg Habeneck to 
double on the octave below, with clarinets and 
horns, the passage for flutes at the last reappear- 
ance of the theme, and to write the chords that 
follow for full orchestra. That will do for a Coda.” 
Having thus cared for his work, packed up his 
feminine dress, and armed himself with a pair of 
double-barrelled pistols, Berlioz started for Paris. 
3etween Florence and Genoa he lost his disguise, 
and had some trouble in getting another made 
within six hours. Moreover the Sardinian police 


* The Ictter announced the approaching marriage of his fiancce to 
ancther man. 
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suspected him as a revolutionist, refused to endorse 
his passport for Turin, and ordered him to enter 
France by way of Nice. The reply to this was, ** By 
way of Nice! what does that matter to me? I'll go 
by way of hell, if you like, so that I go somehow.” 
Pursuing his route, Berlioz entertained himself with 
a mental rehearsal of the tragedy he was going 
to act :— 

“JT reach the house of my friends about nine 
o’clock in the evening, as they are taking tea. I am 
shown into the parlour as the femme de chambre of 
Madame la Comtesse M , charged with an impor- 
tant message. I hand over a letter, and, as they are 
reading it, I take my two pistols from my bosom, I 
shoot one through the head, then another; then I 
seize the third by the hair, make myself known to 
her, and, despite her cries, I give her my third com- 
pliment. After that, before the concert of voices and 
instruments has attracted the curious, I launch at 
my right temple the fourth irresistible argument, and 
if the pistol should miss fire (I have provided for that) 
have recourse to my poison.” 

What a bloodthirsty young man to be sure! 
Antient Pistol was nothing to this wild-haired musi- 
cian storming along the fair Mediterranean shore ; 
save that he had a like regard for his own life. 
Berlioz, as he journeyed on, began to feel some 
doubts about the expediency of killing himself. He 
thought the necessity was “shameful,” ‘Thus to 
say adieu to the world, to art; to leave no other 
reputation than that of a brute who did not know 
how to live; not to have finished my first symphony ; 
to have others grander still inmy head. Ah!’tis "— 
Then the spirit of revenge would seize him and 
urge him on once more. On such an occasion 
the young man sprang up in his voiture and uttered 
a convulsive cry which made the driver jump aside, 
in the full belief that his passenger was ‘a devil 
obliged to carry about a piece of the true cross.” 
The struggle between Berlioz’ good and evil angels 
thus went on till, at last, the former induced him, ina 
moment of calmness, to commit his honour to a 
prudent course. When changing horses at a village, 
he hastily wrote a note to Horace Vernet, begging 
the director to keep his name on the list of students, 
and adding, ‘I bind myself upon my honour not to 
pass the frontiers of Italy till your answer comes to 
me at Nice, where I shall await it.” This done, 
Berlioz returned to his carriage and discovered all at 
once that he was hungry. He had eaten nothing 
since leaving Florence. At Nice he received a 
friendly reply from Vernet. Nothing would be said 
about his escapade, and, getting rid of his feminine 
garments and his pistols, Berlioz breathed naturally 
again. The storm had blown over, and after it came 
a great calm. Reaction was complete. “JI lived 
entirely alone. I wrote the overture to ‘King Lear.’ 
I sang. I believed in God. Convalescence!” Mean- 
while the police kept their eyes upon him and, when 
they saw him familiar with officers of the garrison, 
summoned the suspected before them. 

‘‘P, What are you doing here, sir?” 

‘*B. Iam recovering from a cruel malady. I com- 
pose, I dream; I thank God for making such a bright 
sun, such a beautiful sea, and such verdant hills. 

‘“’P, You are not a painter ? 

cB. INO, Sit. 

“ P, But you are seen everywhere with an album 
in your hand, and drawing a good deal. Are you en- 
gaged in collecting plans ? 

“B. Yes, I ‘collect’ the plan of an overture to 
‘King Lear.’ That is to say, I have ‘collected’ it, 
for the design and instrumentation are finished. I 
even think that the entrée of it will be formid- 
able. 





““P, What do you mean by the entrée 2 Who is this 
King Lear? 

‘““B, Alas, sir, a good old King of England. 

“ P, Of England ? 

** B. Yes; he flourished, according to Shakespeare, 
about eighteen hundred years ago, and was weak 
enough to divide his kingdom between two wicked 
daughters, who showed him to the door when he had 
no more to give. You see there are so few kings— 

‘* P. Don't speak of the king. What do you mean 
by that word instrumentation ? 

““B, It’s a musical term. 

‘“*P, Always that pretext. I know very well, sir, 
that people do not compose music without a piano, 
and only with an album and a pencil while walking 
stealthily along the shore. ‘Therefore, if you will teli 
me where you are going, you shall have your pass- 
port. You cannot any longer stop here. 

“DB. Well, then, I will go to Rome, and still com- 
pose without a piano, with your permission.” 

So ended what Berlioz calls his ‘little comedy.” 

(To be continued.) 








SACRED MUSIC IN ITALY. 

Tue death of Baron Ricasoli, the eminent Italian 
patriot and statesman, was signalised by a solemn 
funeral service at the church of Santa Croce in 
Florence, in the presence of an immense audience, 
which counted among its number notabilities from 
all parts of Italy. The Mass executed on the 
occasion was a Requiem in D minor by Commen- 
datore Casamorata, the distinguished President of 
the Florence Academy of Music; and the choice 
was the more happy as Signor Casamorata’s work is 
undoubtedly one of great merit, and offers a bright 
contrast to the feeble and hopeless attempts at sacred 
music with which the names of the Roman choir- 
masters of the day are associated. 

The Requiem is essentially classical in form, though 
not without a certain dramatic element which at 
once mitigates the severity of style, and enhances 
the solemnity of the work. ‘The Kyrie, Offertorio, 
and Benedictus—which latter was admirably sung 
by Signor Bichi, an excellent tenor—are very effec- 
tive; the ‘*Recordare Jesu Pie,” and the ‘Oro 
Supplex,” too, excel by beauty of expression and 
purity of style; but the palm belongs to the ‘ Dies 
Ire” and “ Confutatis ” which, by virtue of the noble 
and elevated tone pervading them, produced a pro- 
found impression. Concerted numbers and choruses 
predominate largely throughout the work, and the 
orchestral part is more or less descriptive, being 
marked by adequate colouring and, in some of the 
movements, by a very skilful treatment of the leading 
vocal subjects. 

The managers of the ceremony had evidently taken 
pains to select a composition which should not only 
redound to the credit cf a local musical institution, 
but also demonstrate to the numerous foreigners 
present that, after all, sacred music in Italy, or at 
least in Florence, is not quite in so hopeless a con- 
dition as is generally supposed. And, indeed, it is 
high time that something should be done in Italy to 
reform sacred music. With Signor Casamorata, 
Verdi and Bottesini are perhaps the only living 
Italian composers who have made an effort to infuse 
fresh vigour into the neglected Muse and save her 
| from utter decay and ruin. Whatever may be said 
| of the theatrical tendency of Verdi’s Requiem, it is a 
j luminous work, and an effort in the right direction. 
| Bottesini’s Requiem, although not so familiar, is 
undoubtedly the purer of the two. It was performed 
at the Teatro Regio of Turin during Holy Week last 
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year, and deserves to be made known beyond the 
borders of Italy. But when we have spoken of 
Verdi, Bottesini, and Casamorata, we have said all, 
for the rest are, with one or two exceptions, such 
as Bazzini and Pedrotti, scarcely worthy of notice. 
This sweeping condemnation was painfully verified, 
not only by the compositions executed during Holy 
Week, 1880, in Rome, but by the Palestrina festival 
in May last. This so-called ‘“ festival,” organised by 
Mustapha, the choirmaster of St. Peter’s, consisted 
of two concerts of the same programme, of which 
Palestrina’s compositions were really the only ones 
of any importance. ‘he numerous works which had 
been sent, and had for the greater part been written 
for the occasion by Italian composers of the day, 
were hardly worth the paper on which they were 
printed. 

This deplorable condition of sacred music in Italy 
is owing partly to the vis inertic of the Church and 
the slovenliness of the services, partly to the indiffer- 
ence of the public to sacred music as such. ‘The 
latter is but the natural consequence of the former, 
for of the modern Church of Rome, as a promoter of 
sacred music, it may with truth be said in the 


| are not wanting those who advocate the views of 
'Fétis and others, that the only style of music 
suitable for the Church, viz., sacred music in the 
strict sense of the term, is the Canto fermo, because 
it expresses that repose and immutability which are a 
fundamental principle of the Church of Rome. But 
to enforce Canto fermo in sacred compositions would 
be tantamount to denying to music the right of 
| expressing feelings, passions, and affections, to im- 
| peding its progress and development. and to depriving 
it of all that constitutes, if not the beauty, certainly 
the essence and vitality of an art. 

The principle of limiting sacred music to Canto 
'fermo is therefore ipso facto absurd, and yet it has 
| found acceptance with some, whilst others insist that 
| the organ alone should be retained in the Church to 
ithe exclusion of all other instruments. Within the 
|last two centuries music has made gigantic strides, 





}and it would indeed be strange and inconceivable if 


lin the temple ‘‘at whose altar,” as Herder says, 
|** music originated,” if in the Church alone it were 
lto be neglected or remain stationary. It is there- 
| fore only natural that sacred music should have the 
full benefit of the progress that has been made in 


language of Rousseau: ‘Qui s’endort dans le sein} music generally: to limit the means, to exclude this 


d’un pére n’est pas en souci du réveil.” It is well | 


known that the music performed in the churches of 
Rome is worse than inferior, and but for some 
occasional singer of note, such as the late [’ra 
Giovanni, it would often be beyond endurance. It is 
characteristic that the only exception to this rule is 
the service at the German College, whose choir, 
being specially and admirably trained, is unique in | 
its way. Organ performances, both in Rome and in 
provincial towns, have fallen to the level of galops, 
polkas, marches, or similar lively strains; and when 
they are executed by an organist who hammers and 
strums on an instrument which is either antiquated 
or out of tune, creaking and labouring at every | 
note, the effect may be readily imagined. ‘The 
only occasion on which something like a respect- 
able performance of sacred music may now be heard 
in Rome is the anniversary of Victor Emanuel’s | 
death, when a funeral mass is executed at the! 
Pantheon. It is only within the last few years that | 
efforts have been made in Rome to perform Protestant | 
oratorios, such as Mendelssohn’s “ Elijah” and “St. 
Paul,” in concert-rooms; but it need hardly be added | 
that it is an extremely difficult, if not thankless and 
impossible task to make such music popular in Rome 
or Italy. The success of performances of that kind 
depends on the uncertain support of the educated 
few and of foreign residents or visitors; to the 
mass of the people the slovenly singing and operatic 
tunes at St. Peter’s, St. Giovanni in Laterano, or other 
churches are naturally much more attractive. 

It is satisfactory to notice that quite recently 
some enlightened musicians in northerm Italy have 
directed their attention to this disgraceful and intoler- | 
able state of things, and that under the presidency of | 
Professor Guerrino Amelli, a Society, the ‘ Santa | 
Cecilia,” has been founded at Milan with the object | 
of promoting the reform of sacred music in Italy. | 
The first concert lately given on St. Cecilia’s day, 
under the auspices of the Society, appears not to 
have been very brilliantly supported, but the pro- 
gramme, being selected from strictly classical works 
of the best Italian and foreign masters, attested at 
once the aim of the promoters and their intention to 
attain it.* 

The danger in a radical reform of this kind lies 
in rushing from one extreme to the other. There 





* It may be added that, following in the wake of Milan, a 
‘* Cherubini” Society has been started in Florence, under the direction 


or that instrument, would only limit the power of 
expression. 

Of course sacred music should not be operatic 
music, for its true object will always be to awaken in 
us the thought of the divine: indeed, it was in this 


i sense that the Fathers of the Church, the Council of 


Trent, St. Bernard, and others, understood sacred 
music. But the mode of expressing religious feeling 
in music cannot be taught, and the degree of taste, 


refinement, and artistic education of the composer is 


the sole criterion: given those qualities, musical 
ideas may be enunciated in a thousand different 
forms. 

Moreover, it would be impossible to draw a hard- 
and-fast line between sacred and secular music, and 


| the truth of this is strikingly illustrated by the works 
|of those composers who are universally accepted as 


masters in both branches of music. Many of the 
choruses of Mozart’s Masses are in conception and 
treatment similar to the choruses of his operas; 
Handel’s operatic airs are frequently reproduced in his 


| oratorios, and vice versd ; airs, such as Bach’s * My 


heart, ever faithful,’ Mendelssohn’s *“‘ Then shall the 
righteous,” from “ Elijah,” &c., may be called strictly 
secular, so far as the music is concerned. Again, 
the airs of Pergolesi’s ‘‘ Olimpiade” do not differ 
materially from those of his “Stabat Mater’; parts of 
Cherubini’s “ Elisa al San Bernardo” are much more 


| severe in style than the motett “ Juste Die,” and the 


“Gloria” of his Mass, not to speak of Rossini’s, 
Gounod’s, and Brahms’s more modern works. re 
It is therefore to be hoped that the Santa Cecilia 


| Society of Milan will not hamper its beneficial action 


by laying down narrow rules, or limiting the means 
of expression, and therefore the sphere of sacred 
music, which, as Schumann observes, should be after 
all the supreme aim of everycomposer. The Society 
should make it its object to diffuse a knowledge of 
the classical masters, to improve the taste for, and 
encourage the study and composition of, sacred 
music; and in this way it will alone be possible 
to gradually reform Italian Church Music, for the 
disgraceful and degenerate condition of which Rome 
is solely responsible. 


Tue benevolence which artists of all kinds show 
towards each other when help is needed lays them 
open to the wiles of chevaliers d’industrie in a special 





of the eminent pianist, Signor Buonamici. 





degree, and it would seem that just now musicians 
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cannot be too careful how they entertain strangers. 
Three letters have reached our hands almost simul- 
taneously, exposing as many cases of rank imposture. 
In the first instance we learn that, two years ago, 
Montreal was favoured with the presence of a gentle- 
man who gave his name as Stephens. In a little 
while, however, he announced that he had taken this 
name to inherit some English property, his real 
cognomen being Verrinder—as a matter of fact, he 
was the Verrinder enrolled among the graduates of 
Oxford as a Doctor of Music. Our correspondent 
writes: ‘“‘ He is a man of good address, and of suffi- 
cient ability to warrant the belief that he could 
easily get along as Mr. Stephens without assuming 
a name belonging to another.’’ At present, Mr. 
Stephens, alias Dr. Verrinder, is acting as an 
organist out in Western Canada, and we hope he 





will stay there. In the second instance, a correspon- 
dent at Brighton desires to know if Mr. Dudley Buck 
is in England, a plausible gentleman giving that 
name having called upon him and tried to borrow 
money, pending the receipt of a remittance from | 
Messrs. Novello, Ewer and Co., whom he repre- | 





singing in America is mostly screaming, such as one 
never hears in Germany or England; and charac- 
terises the musical standard of the country as “ gene- 
rally low.” Mr. Thomas further points out that 
there are two centres of musical culture in his adopted 
country—the church and the theatre. In the church 
the music is an attraction and an amusement. ‘It 
is largely operatic, it appeals to the senses only, and 
is too often of the sickly sentimental order;” while in 
the theatre ‘‘ we have now a blatant cornet or trom- 
bone, drums, bells, wood and straw instruments, 
every one making the greatest possible noise. . . 

We had better music in the theatres twenty years ago 
than we have at present.” With the centres in this 
condition, the circles around them are sorely out of 
order, and Mr. Thomas goes on to discuss the means 
of improvement. He would establish singing classes 
everywhere, so as te cultivate public taste and enlist 
public sympathy on behalf of the art. He would 
supplement this machinery by good musical instruc- 
tion in the home and the school, and remove the 
elements of amateurism from teachers and other 
professors. ‘‘ Those who present themselves to 


sented as his agents in this country. In the next | guide the people must have thoroughly studied music, 
case, a Portsmouth correspondent describes a visit | not dabbled in it.” Finally he would have good 
paid to him by ‘ Mr. Samuel P. Warren, Organist of | music colleges so well endowed as to be independent 
Grace Church, New York” (probably the ‘ Mr.|of a mere commercial policy. This is the gist of Mr. 
Dudley Buck” of Brighton). Mr. Samuel C. Warren | Thomas's paper—one likely to do much good in 
had to state that he was visiting the English | America because, speaking with mingled authority 
cathedrals, and having brought an introduction to | and kindness, it exposes faults. Our cousins evidently 
Messrs. Novello, Ewer and Co., from Messrs. Ditson | lack a good deal of that which constitutes musical 
and Co., was permitted to use the name of that health, but they are a young people, and, to quote 
firm as a reference. Mr. Samuel P. Warren was | Mr. Thomas's wise words, “as the country advances 
so hospitably entertained by his brother organist in age and begins to acquire some of the repose 
at Portsmouth that, having lost his purse, he did not| which age brings there will come possibilities of 
hesitate to go and pour the distressful story into his | development which cannot now be estimated.” 

ears. The Englishman at once generously pressed | 
the American to take {2 for immediate wants, and| Unper the heading ‘A Musical Mission,” an inte- 
eventually succeeded in overcoming his scruples. | resting article appeared recently in a morning contem- 
A note soon after arrived stating that the purse had | porary, graphically describing a visit on a cold, bleak 
been found, and that the £2 would be returned the | night to a front kitchen ina house at Islington where 
next morning ; by which time, probably, Mr. Samuel | some forty children were assembled for an evening of 
P. Warren was in search of “ fresh woods and pas- | singing. ‘ Little maids ofall work, nurses, general ser- 
tures new.” At any rate he was no more seen in| vants, the oldest veteran among them sixteen, and 
Portsmouth. Transforming Tue Musicat Ties for | about four feet high’ composed this cheerful group, 
the nonce into a Hue and Cry, we give a description of }under temporary shelter, at least, whilst the wind 
this ingenious practitioner: Medium height, brown} was howling piteously and the snow falling outside. 
hair, dark red moustache and beard, good teeth, grey | “* They had bright, pale, intelligent faces,” it is said, 
tweed trousers and vest, grey flannel shirt, white | ‘‘ for the most part; many of them looked delicate, 








cuffs, navy blue silk or satin scarf, black pilot coat 
trimmed with braid, fur-trimmed gioves, and low- 
crowned black felt hat. Should a personage answer- 
ing this description call on any of our readers, they 
will do well to look after him with one eye while 
the other searches for a policeman. 





Scribner's Magazine for March contains an inte- 
resting article on ‘‘ Musical Possibilities in America,” 
written by Mr. Theodore Thomas at the special re- 
quest of the Editor. But for the great demand upon 
our space this month we should notice the article at 
length, and quote its more important passages. At 
present we can only indicate the purport of Mr. 
Thomas's observations. He starts by declaring that 
the Americans are a music-loving people, that their 
voices are good in quality though as yet undeveloped, 
and that they have of late shown a desire for serious 
purpose in music as in other arts. Improvement is 
more marked in connection with vocal than instru- 
mental music, but Mr. Thomas has not much to say 
for the teaching of singing in the public schools. 
Large numbers of children learn by rote, while many 
more work on the ‘‘movable Do system,” which he 
pronounces ‘fundamentally wrong” and a “ make- 





shift invented by amateurs.” He adds that school- 


but they had not the dull look of workhouse children.” 
A lady missionary started the music, and voice after 
voice joined in, the sorrowful forgetting their sorrows 
for the time, and the happy—if any could be called 
so—more joyful for the sound of sympathetic voices 
around. The songs they like best are gay and simple 
tunes. ‘‘One song they came to in the book,” said 
the missionary, ‘‘ was never sung again, for it set halt 
the class crying. It was the story of a drunken 
father. ‘ Please ’m, Mary Anne’s father, he leathers 
her,’ says a poor little soprano. ‘And Fanny’s too,’ 
says another; and then they all began tocry.” They 
catch up all the tunes very quickly; and in passing 
through the district the children’s voices are often 
heard singing the songs they have learnt at this 
humble school. Of late the benevolent lady who 
superintends this class has engaged a bandmaster for 
them twice a week, and she says that it has answered 
admirably. The narrator of this pathetic story says 
that “any who can pipe can come to the help of these 
patient, grateful little mortals, who are ready to dance, 
even though their hearts are heavy and their feet in 
rags.’ When we add that £300 would buy the room 
now wanted, a larger school-room, anda night refuge, 
it is earnestly to be hoped that all who can proffer 
monetary as well as artistic aid will do something to 
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help those generous and kind-hearted individuals who 
are labouring both night and day in so noble a cause. 





THE lively contributor to our Gallic contemporary 
Le Figaro, who signs himself“ Ignotus,” has recently 
entertained its readers with a gossip about M. Gounod, 
his character, genius, and works. Amongst many 
other agreeable and flattering things, he says that the 
distinguished French composer is now in fuller posses- 
sion of his means than at any previous time. ‘ To- 
day,” observes ‘‘Ignotus,” ‘the artist who calls 
himself M. Gounod is neither tired nor idle. He has 
become more and more qualified for work. He 
has profited by the varied sufferings of the past.” 
Referring to the ‘ Tribut de Zamora,” which has so 
long been in rehearsal at the Opéra, ‘‘Ignotus ” points 
out that this is not M. Gounod’s latest work, the 
character being sustained by ‘a sacred trilogy in- 
tended for production at the great London Festival of 
1882.” ‘ Ignotus,’’ of course, means the Birmingham 


Festival of 1882, but we must not expect accuracy in | 


matters English from a French writer. The contri- 
butor adds ‘“ This work is entitled ‘Redemption.’ 
The last part is Calvary. M. Gounod sang some 
portions to us with his broken yet beautiful and pene- 
trating voice. The work appears to me as—grandiose 
idea—a sort of March for the ‘ Way of the Cross.’”’ 
So much interest attaches to the forthcoming oratorio 
of the gifted Frenchman that even this scrap of tes- 
timony concerning its worth is very welcome, and 
will stimulate expectation. ‘Ignotus,” after saying 
that we may not look for the creator of a tenth 
symphony, adds, ‘‘ But our age has a character of its 
own, and I hope that a great artist will create an 
original work bearing its stamp. It will be the music 
of our grand 2<évrose ’’—this medical term being used 
to express the extreme sensitiveness characteristic 
of modern life. ‘Such a musician is impatiently 
awaited by instruments, voices, and souls. Master, 
he is, perhaps, yourself!’’ Perhaps; but it suffices 
to hope that the ‘* Redemption ” will rise to the height 
of its great argument. 





Ir may indeed be accepted as a bright and cheering 
sign of the progress of music in this country when 
we find its intimate and deep connection with the 
other arts acknowledged and eloquently enlarged 
upon by the President of the Royal Academy. On 
some former occasions Sir Frederick Leighton has 
taken care that, in a representative assembly of litera- 
ture and art, music shall not be left out in the cold; 
but his thorough appreciation of its true mission in 
the world was more decisively shown at the recent 
dinner of the Royal Society of Musicians when, in 
response to the toast, ‘The Sister Arts,” he boldly 
proclaimed his belief that music, of all appeals to the 
inmost nature of man, was the most forcible, because 
the least trammelled. When a number of speeches 
are made at an ordinary public dinner we may readily 
forgive reporters for chiefly directing their attention 
to those delivered by royal or political orators; but 
an artistic adress at an artistic gathering may surely 
claim recognition; and it is surprising therefore that, 
in most of the newspaper accounts of the meeting in 
question, the record of Sir Frederick Leighton’s part 
in the proceedings should have been confined to the 
fact of his having spoken. Trusting to our memory, 
however, we recall with pleasure his assertion that 
art, being a common language, swept aside those 
barriers created by speech and race; and to show the 
affinity between painting and music, that such terms 
as form, breadth, tone, and style were used alike by 
artists in colour and sound. The great significance 
of such a speech cannot be overrated; for a frank 





avowal of the deepest sympathy with one art becomes 
doubly powerful when it emanates from a master so 
accomplished and eminent in another. 





Tue howlings of the band of fanatics known as the 
‘‘ Salvation Army” prove that music has its abuses 
as well as its uses. A short time since we recorded 
our encounter with a small detachment from the main 
body of these valiant champions in the cause of what 
they foolishly imagine to be religion; and we now 
find that they are spreading themselves over the coun- 
try, many of the leaders assuming nicknames, remind- 
ing us of the time of ‘* Praise-God-Barebones,” when 
sacred and profane prefixes of this kind were rather 
the rule than the exception with those who enlisted 
under the so-called ‘“‘holy” banner. But as music is 
presumed to be the animating spirit inciting these 
warriors to battle with the sinfulness existing around 
them, words which have been intensified by the genius 
of composers are usually chosen for the purpose of 
identification; and we hear, therefore, of a ‘* Halle- 
lujah Sweep,” a “ Hallelujah Butler,” a ‘ Hallelujah 
Footman,” and a ‘‘ Praising Page,” all of whom are 
said to be performing prodigies of valour. We could 
add many other musical names to this list did we not 
feel that we are gratuitously advertising those who 
bring discredit upon the sacred calling they profess. 
The Christian Herald (an accredited organ of the fana- 
tical party), after recounting the fearful story of a 
poor engine-driver who, in attending to his duties 
before the furnace during the progress of a train, 
became enveloped in flames, from the effects of which 
he expired in agony, says, ‘‘Is not this an illustration 
of the way in which destruction shall overtake the 
wicked ? Suddenly shall it come upon them, and they 
shall not escape.” Is this the kind of ‘Christianity ” 
that would be preached by the “ Hallelujah Sweep ’’? 





WHEN, some years ago, it was proposed that crimi- 
nal prisoners should be treated with more leniency, 
and that gaols should undergo periodical supervision 
as to their sanitary state, Sidney Smith expressed his 
fear that persons might break into prisons, in the 
hope of getting a more comfortable home than they 
could procure outside. This good-humoured piece of 
satire was of course before the time when our laws 
began to acknowledge the possibility of reforming 
those who had gone astray, and before the days of 
‘“‘ ragged schools” and other institutions calculated to 
better the condition of the lower classes. Latterly 
we have drawn attention to the good work now going 
on around us; but the following paragraph, which 
appeared recently in an American paper, shows that 
in the United States an example has been set which, 
as far as we know, has not yet been followed in this 
country: ‘* Miss Henrietta Markstein gave a concert 
for the entertainment of the convicts at Blackwell’s 
Island, New York, a few evenings ago.” We do not 
know the name of Miss Markstein here; but it is evi- 
dent that she has faith in the powers of music even 
upon those who have proved themselves deaf to the 
moral teachings of the world against which they 
have sinned. ‘* Music is well said to be the speech 
of angels,” wrote the late Thomas Carlyle. Who 
knows but that the very persons who refuse to listen 
to the speech of men may be moved by the eloquence 
of a language to which they were before strangers ? 
Be the effect, however, what it may, all honour to 
the artist who has sufficiently braved public opinion 
to make the experiment. 


No doubt the reason for not invariably observing 
the advice conveyed in the old adage, ‘‘ enough is as 
good as a feast,” is the difficulty of knowing precisely 
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when we have had enough. But it must be remem- 
bered that when seated at a musical feast we cannot 
accept or refuse the various items in the menu offered 
to us, but must take them all or leave the room. 
Knowing this, concert-givers should be merciful; 
and we cannot help therefore calling attention to the 
programme of a performance which appears to usa 
curiosity. At first we thought it was a music-pub- 
lisher’s catalogue, but, on closely examining it, we 
found that it was actually the programme of a concert 
with an extensive list of artists, the degree of effi- 
ciency or of reputation of whom is indicated by the 
size of the type in which the names are printed. 
The concert is divided into three parts, and /ifty 
pieces are to be performed. Amongst these are 
choral compositions—one a ‘‘Chorus of Spring Birds, 
with trills for all the voices "—songs, and pianoforte 
solos and duets, the concert-giver being largely repre- 
sented as a composer. This is indeed a formidable 
programme; but a ray of sunshine illumines the first 
page, for there it is announced that there will be 
‘*no encores.” 


WE had occasion last month to point out the 
inconsiderate way in which concert-givers sometimes 
claim the credit of being first with musical novelties. 
In their haste to pose before the public as enterprising 
and adventurous discoverers, they have no patience 
to look closely after possible traces of earlier ex- 
plorers, and the result sometimes is that they appear 
ridiculous. The Bach Choir, for example, stated in 
the programme of its last concert that Schumann’s 
‘Requiem for Mignon” was then to be performed 
“for the first time in England.” This statement 
having been repeated in the Standard, elicited a note 
from a correspondent asserting that the ‘‘ Requiem” 
was given in April, 1878, by the Newcastle Amateur 
Vocal Society, under Mr. W. Rea. It was only fair 
that this should appear, and we are very greatly mis- 
taken if the work in question was not performed also 
in St. James’s Hall two or three years since, at a 
concert given by, if we remember rightly, Mr. Welch. 
Anyhow, these repeated exposures should teach cau- 
tion and the advisability of research before making 
announcements likely to do injustice to others. 


CRYSTAL PALACE. 


THE most important feature at the Crystal Palace Con- 
certs during last month has been the continuation and (on 
Saturday last) the completion of the chronological per- 
formance of Schubert’s Symphonies. By a _ curious 
coincidence these symphonies, like those of Beethoven, 
are nine in number; the ninth and last being infinitely the 
finest in the case of both composers. But here the resem- 
blance ends. The symphonies of Beethoven include the 
most perfect fruits of his genius from its early budding to 
its fullest maturity, those of the younger composer, with 
the exception of the two last, belong to his early years, 
when Schubert was not yet Schubert. The absolute value 
of the earlier works is therefore not very great, but their 
consecutive performance was nevertheless well warranted. 
For here the thoughtful listener was able to watch the 
gradual development of a great power, till at last the acme 
was reached in the great C major symphony, perhaps, of 
all the symphonic works produced since Beethoven, the 
one most worthy of being classed with the immortal nine 
of that master. Considering that even this wonderful 
piece was written at an age when most composers are 
still in their ‘first style,” one felt the truth of what 
Grillparzer, the poet, inscribed on Schubert’s tombstone, 
that the promise of his life was richer even than its 
achievement. To Mr. Grove who, of living men, has 
done most in rescuing Schubert’s works from oblivion, 
thanks are due for the idea of performing the sym- 
phonies consecutively, and to Mr. Manns for the admir- 
able way in which that idea has been carried out. 


The rendering of the C major, on Saturday last, to quote 
but one instance, was a marvel of refinement and spirit, 
and fully deserved the prolonged and unanimous applause 
awarded to the excellent conductor. 

The novelties produced at these Concerts during the past 
month have not been of very great importance, especially 
as regards importations from abroad. The first in order, al- 
though scarcely in merit, was asymphonic poem * Vlatava”’ 
(the Czech name of the River Moldau), by Mr. Smatana, a 
composer of Bohemian origin, and the author of several 
operas and other works. The music is pleasant, but not 
very original, and the instrumentation noisy. The fashion 
is becoming too common of giving a high-sounding title 
to intrinsically trivial music, and thus fitting it for the 
concert-room, a custom which the conductors of serious 
performances should not encourage. The same remark is 
suggested by another novelty, this time of Italian origin, 
which was produced at the Concert of the 12th ult., the 
symphonic poem * Leonora,” by Signor Bandini, founded 
on the same ballad of Birger which inspired Raff's beau- 
tiful work of that name. According to the programme, 
Signor Bandini’s work received the prize out of seventy-eight 
compositions in Turin last year; and it is at any rate satis- 
factory to learn that there are in Italy seventy-eight 
writers—mostly young men, we should surmise—occupied 
in producing, or at least attempting to produce, serious 
instrumental music. Of the quality of that music no 
very high idea, however, can be formed from the best 
work out of so large a number, provided the judgment 
was fairly given. Signor Bandini is still in his teens, and 
has produced a piece of music full of crudities and 
imperfections, but creditable in one so young. If he had 
been satisfied with this success, and modestly called his 
work a concert-overture or fantasia. he might have claimed 
a lenient judgment; but by describing it as a poema sin- 
fonico illustrative of Birger’s poem, with which it has 
nothing whatever in common, he makes himself liable to 
the charge of pretentiousness in addition to that of in- 
competence. 

By the side of these two foreigners, two English musi- 
cians, who have contributed novelties to the Crystal Palace 
programmes, appear to decided advantage. Mr. H. 
Gadsby’s Cantata for tenor solo, male chorus, and orchestra, 
although not a work of genius, is by no means without 
merit. The libretto, by Mr. Grist, is founded on a highly 
dramatic incident of Columbus’s voyage and discovery, 
and opportunities for effective vocal writing are by no 
means wanting. Of these opportunities Mr. Gadsby has 
availed himself to good purpose. The tenor solo (admi- 
rably declaimed by Mr. Lloyd) is well written for the voice, 
and equally effective are some of the choral pieces, more 
especially a sailor’s drinking song (‘‘Ere the sun with 
visage red’), and the ensemble, in which the crew express 
their renewed confidence in the great captain whom 
shortly before they were on the point of throwing into the 
sea. Mr. Gadsby’s Cantata was a decided success, and 
may be cordially commended to choral societies of even 
moderate accomplishments. The only difficulties of exe- 
cution are in the solo part. 

Another work by an English, or at least Scotch, com- 
poser was the chief novelty of last Saturday’s concert. Mr. 
Mackenzie, differing in this from Mr. Gadsby, is evidently 
a disciple of the modern school. His Scottish Rhapsody 
(Op. 24), surnamed ‘ Burns,”’ belongs to the class of music 
called into life by Liszt’s ‘‘ Rhapsodies Hongroises,” and 
the Hungarian master has spoken in very favourable terms 
of the work of his young admirer. The three parts of Mr. 
Mackenzie’s work, Molto maestoso, Andante dolente, 
and Vivace, have each a separate motto selected from 
Burns’s works ; and the inspiration drawn from this source is 
evident no less in the chief melodies than in their orchestral 
and harmonic treatment. Mr. Mackenzie has, in a marked 
degree, what is generally called orchestral ‘‘ colour”’; and his 
work, besides being intensely Scotch, is absolutely speaking 
a praiseworthy piece of music, the Andante especially being 
full of charming sentiment. At the same concert Herr von 
Zur Mihlen, a Russian tenor, supplied an admirable ren- 
dering of ‘‘ Tyrannic love”’ in a German disguise, and Miss 
Mary Davies gave Elizabeth’s Prayer, from *‘ Tannhauser,” 
and two songs, by Sterndale Bennett, with that purity of 
intonation and sweet simplicity of feeling peculiarly her 
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own. Madame Montigny-Rémaury played Mendelssohn's 
Concerto in G minor in a highly finished style, to which 
she added a short Allegro for pianoforte and orchestra, by 
M. B. Godard, not very refined in character, although 
effective for the solo instrument. The remaining soloists 
worthy of notice during the month have been Herr Joachim 
(Beethoven’s Concerto), on the 5th ult., and Herr Barth and 
Madame Patey onthe 12th ult. Mr. Lloyd’s excellent per- 
formance in ‘‘ Columbus” has already been referred to. 


MONDAY POPULAR CONCERTS. 


THE more than usually crowded appearance presented 
by St. James’s Hall on February 28 was sufficiently ac- 
counted for by the reappearance on this occasion of that 
unique and truly great artist, Madame Schumann. The 
reception accorded to the lady, on the part of the audience, 
was genuine and enthusiastic in proportion as her absence 
during three preceding seasons had been a matter of ex- 
treme regret to amateurs in this country, and especially to 
the frequenters of this institution. Among the several able 
pianists of a younger generation, who during this interval 
have become more or less established favourites at these 
Concerts, none may be said to have taken the place of the 
absentee. The reason for this we have already indicated. 
Madame Schumann’s playing is unique, her every perform- 
ance isaninspiration. With rare technical acquirements she 
combines the qualities of a true poet ; and while her whole 
being appears to be absorbed in the ideas of the composer 
whose work she is interpreting, she, to a degree unequalled 
by any other living pianist, may be said to create anew 
while she interprets. Such qualities are likely to gain in 
depth and intensity with the advance of time, and that such 
is the case with Madame Schumann her present visit to this 
country has again proved. The lady, on the occasion referred 
to, gave an absolutely perfect rendering of her late husband’s 
“Etudes Symphoniques,” the well-known series of brilliant 
and interesting variations on a comparatively uninteresting 
theme, and was, of course, rapturously encored, when she 
substituted another piece. The same artist’s association 
later in the evening with Herr Joachim, in the interpreta- 
tion of Brahms’s latest Sonata (Op. 78), for pianoforte and 
violin, assured every possible advantage to a work which, 
though unequal in its merits, is not unworthy of the some- 
what exaggerated reputation of its author. We have 
spoken of the Sonata in question at some length on a 
previous occasion, this having been its third performance 
here. The Concert opened with a fine rendering of Men- 
delssohn’s String Quartet in E minor (Op. 44, No. 2), and 
concluded with Haydn's Quartet in D minor (Op. 76, No. 2), 
the executants being MM. Joachim, Ries, Zerbini, and 
Piatti. Mr. Oswald contributed the vocal portions of the 
programme, viz., Smart’s song “ Estelle,’ and Buononcini’s 
air ‘* Love leads to battle.” We have heard the young 
artist to better advantage before. 

The first Concert of the past month opened with 
Mozart’s String Quartet in C major (No. 6), the last of the 
set dedicated to Haydn, and an old-established favourite 
at these Concerts, as, indeed, with amateurs generally 
the quartet party being the same as on the previous; 
Monday. Herr Barth was the pianist on this occasion, 
and played, in his admirable manner, Beethoven’s Piano- 
forte Sonata in G major (Op. 29), and, in conjunction with 
MM. Joachim and Piatti, Schumann’s Trio in F major 
(Op. 80), a work scarcely inferior in artistic merit to the 
earlier trio by the same composer (Op. 63) although less 
frequently heard. Herr Joachim’s playing of four of 
Brahms’s Hungarian Dances provoked, as usual, enthu- 
siastic plaudits. Madame Isabel Tassett, a genuine con- 
tralto of a very sympathetic timbre, sang with much effect 
songs by Scarlatti and Taubert. 

Madame Schumann was again the pianist on the following 
Monday (the 14th ult.), her only performance on this 
occasion being a rendering of Beethoven’s Sonata in A 
major (Op. ror), which, we imagine, few of those present 
will easily forget. The consummate skill with which the 
artist surmounted the abnormal technical difficulties which 
abound in the work were entirely lost sight of in the grand 
general realisation of the composer’s conception, a result 
which can only be achieved by that poetic insight and depth 
of feeling which characterise the present interpreter in such a 





marked degree. After this splendid effort of the artist an 
encore, objectionable at all times, appeared peculiarly out 
of place. The audience, however, as usual, insisted upon it, 
and was gratified by the lady’s fine rendering of Schumann’s 
“ Traumeswirren.” Herr Joachim, who never plays more con 
amore than when he has Spohr to deal with, gave in his best 
style the Recitative and Adagio from that composer's Sixth 
Violin Concerto in G minor. No composer ever knew 
better how to write for an instrument of which he was 
himself such a consummate virtuoso. Schubert’s beautiful 
Quintet in C major (Op. 163) was capitally rendered by 
MM. Joachim, Ries, Zerbini, Pezze, and Piatti; as was 
Haydn’s Quartet in C major (Op. 33, No. 3), on the part 
of the usual quartet party, which concluded the programme. 
The vocal solos of the evening—songs by Mendelssohn and 
A. Thomas—were most pleasingly and artistically rendered 
by Miss Santley, whose fresh and brilliant soprano voice 
will, doubtless, be guarded against the dangers of a pre- 
mature straining by her father. 

The Concert of the 21st ult. included the first perform- 
ance at this institution of a Quartet in G minor by Robert 
Volkman, a composer of Hungarian birth, chiefly known 
in this country by some of his orchestral compositions. 
The quartet under notice, one of six from the same pen, 
is a fair specimen of the composer’s powers in the domain 
of chamber-music, being throughout well written in 
thorough musicianlike style, while the opening and the 
concluding movements contain much that is truly original 
and indicative of a talent of no mean order. We doubt 
not that the quartet in question would gain on a second 
hearing. MM. Joachim, Ries, Straus, and Hausmann 
were the executants. Madame Schumann played, tn con- 
junction with the artists just named, Robert Schumann's 
Pianoforte Quintet in E flat, her solo performance on 
this occasion being Bach’s Prelude in B minor, and 
Prelude and Fugue in E minor, in the rendering of 
which the lady produced the usual marked effect. Men- 
delssohn’s (posthumous) Andante and Scherzo, played by 
MM. Joachim, Ries, Straus, and Hausmann, concluded 
the proceedings of the evening. A very favourable impres- 
sion was produced by the début of Herr von Zur Mihlen, 
who was the vocalist, and gave an expressive interpretation 
of songs by Schubert, and Robert and Clara Schumann. 
M. Zerbini officiated as Conductor on each occasion. 


SACRED HARMONIC SOCIETY. 


S1nce we last noticed the doings of this Society, two 
Concerts have been given, one on the 4th ult., when Sir 
M. Costa’s ‘‘ Naaman”’ was performed with the success 
which usually attends that work as executed under its 
composer’s careful and zealous direction. There is little 
to say about the occurrences of the evening beyond such 
words as are necessary to do justice to the efforts of all 
concerned. The soloists were Mrs. Osgood, Miss Robertson, 
Madame Patey, Mr. Vernon Rigby, and Mr. Santley, by 
whom the various characters were most effectively sus- 
tained. Mrs. Osgood won much favour in the scene of 
Elisha’s greatest miracle; Miss Robertson sang the music 
of the captive maid with charming freshness and naiveté : 
Mr. Vernon Rigby, as Naaman, was in his best form; and 
Mr. Santley, the original representative of Elisha at 
Birmingham in 1864, did his work with all the artistic 
finish for which he is so justly celebrated. The chief 
honours fell, however, to Madame Patey, whose delivery 
of “I dreamt I was in heaven” excited the warmest 
admiration and a perfectly irresistible encore. Sir Michael 
Costa had no reason for dissatisfaction with the hearing 
given to his work. Several numbers were repeated, and 
applause was frequent throughout the evening. 

The second Concert to which we have referred took 
place on Friday last, when a varied programme was pre- 
sented—more varied than those who made the original 
plan dreamed of when discharging their functions. They 
could not have known that an Emperor would be assassi- 
nated before the date of the performance, but, on learning 
that the sad event had taken place, arrangements were at 
once made to initiate the proceedings with the Dead March 
in “Saul.” The propriety of this course seemed to be 
obvious, for, as the solemn strains began, all present rose 
and remained standing to the end. By a singular coinci- 
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dence the next piece was Handel's Coronation Anthem, 
‘“‘ The King shall rejoice,’ which masterly example of the 
great Saxon’s Church music received every justice from the 
band and chorus. It was keenly enjoyed by many who 
would know more of Handel than a few of his oratorios, 
but whose opportunities of gratifying their desire are rare. 
Cherubini’s Requiem, in C minor, followed, and made its 
customary impressive effect. By no means as elaborate 
as the Requiem, in D minor, produced by the Bach 
Society last year, this work is perhaps more adapted for 
public performance on that very account. At any rate, 
it comes easily within ordinary comprehension without 
stooping from a place of highest dignity, while it is not so 
long asto prove a trial to average patience. The Mass 
was heard on Friday with great attention, and much 
enjoyed, thanks to an impressive rendering as well as to 
its own merits. Mendelssohn’s music to ‘ Athalie” brought 
the concert to an end; the illustrative verses being recited 
by Mr. Charles Fry, and the solos taken by Miss C. Penna, 
Miss Jessie Jones, and Miss Orridge. We must commend 
the general performance as quite worthy the Society’s 
reputation. The overture was admirably given, the chorus 
was rarely at fault, and the soloists knew their work well. 
On his part Mr. Fry left nothing to desire. He delivered 
the verses—poor ones they are—with intelligence and point; 
his declamation per se was of a high order, and he showed 
a rare degree of skill in those passages which Mendelssohn 
has accompanied by music. Mr. Fry’s effort was, in point 
of fact, a distinct success. Sir M. Costa conducted as 
usual. 


PHILHARMONIC SOCIETY. 


Tue first Concert of the season, on February 24, con- 
tained two novelties, a MS. Pianoforte Concerto by Schar- 
wenka, and Berlioz’ overture to ‘“‘ Waverley” (Op. 1). 
The labour apparent in Herr Scharwenka’s Concerto, both 
in the pianoforte part and the orchestral writing, induced 
a sense of weariness in the auditors which not even the 
clever playing of the composer could lessen; and the 
result was that, in spite of the warm applause which 
followed each movement, the relief at the conclusion of 
the work was tacitly indicated throughout the room. 
The ‘“‘Adagio” has certainly some effective, if not very 
original, phrases; and the last movement is at least less 
dull than the first; but the want of spontaneous thought 
throughout the Concerto makes us wonder why so clever an 
executant should manufacture passages for the display of 
his powers instead of exhibiting them legitimately in the 
many standard compositions lying ready to his hand. 
Berlioz’ Overture is no doubt suggested by Scott’s novel, 
but any other title would fit it as well. As abstract music 
it merits a word of praise, if only as shadowing forth the 
composer’s early command of orchestral resources; but the 
themes are not particularly winning. The programme of 
this Concert also contained Beethoven’s fourth Symphony, 
and the Overtures ‘‘ Melusina” and ‘Guillaume Tell,” 
the execution of which showed a decided improvement in 
the band, although in delicacy and finish much is still 
wanting. The vocalists were Mdlle. Friedlander (who 
chose a song inappropriate to the occasion from Bach’s 
‘* Passion’ music), Madame Enriquez, and Madlle. 
Orgeni. 

At the second Concert, on the roth ult, the ‘‘ Romeo 
and Juliet’? Symphony of Berlioz formed the principal 
item in the programme, and attracted a large and 
critical audience. Were the resuscitation of Berlioz’ 
compositions due to the efforts of the Philharmonic 
Society it would be entitled to the thanks of all music- 
lovers—for assuredly the next best thing to the pro- 
duction of new works of merit is the revival of old ones 
—but as public attention has been awakened to the claims 
of this much-neglected composer for some time before the 
Society, could be roused into action, we can only award 
praise for discreetly following the fashion. It is good, 
however, that this Symphony should have been chosen for 
the occasion, as we believe that in its entirety it had never 
before been heard in this country. A verdict pronounced 
off-hand upon a work of such magnitude would be absurd ; 
but a record of general impressions may be allowed even 
when such a summing-up can scarcely on the whole be 





considered favourable. Berlioz was essentially a student 
of the orchestra, and to this idea all others were subser- 
vient. When he desires to express himself with all the 
eloquence of his art he speaks through his instruments, 
and “* Romeo and Juliet’? therefore—the most passionate, 
perhaps, of all his works—he truly calls a ‘‘ Symphony,” the 
vocal parts indeed being so feeble in comparison with those 
exclusively written for the orchestra as to make us wish 
that he had dispensed with voices altogether. It may 
certainly be a question whether it is within the province 
of music to describe, in the form of a Symphony, such a 
play as ‘‘ Romeo and Juliet’’; but it must be remembered 
that many of the modern German composers, who are held 
up as worthy successors of Beethoven, have done the same 
thing, and, in our opinion, with effects infinitely more dis- 
astrous to the foundations of art-structure than can be 
produced by any of the compositions of Berlioz. There 
can scarcely be a doubt that, as ‘‘ programme music,” the 
** Love Scene” is by far the best movement in the Sym- 
phony under notice, for here, at least, there is no straining 
after effect; melody, exquisitely coloured by the most 
delicate instrumentation, seems to have sprung up in the 
mind of the composer as spontaneously as did the 
passionate words of the lovers in the mind of Shake- 
speare ; and so charming are the phrases, and so vividly 
is the scene represented, that even the sternest critic must 
be content simply to listen and admire. But the 
movement representing ‘* Romeo alone,’’ with the music 
indicating the feast at Capulet’s house, although full 
of imagination, and in many places instinct with dra- 
matic feeling, cannot but impress the hearer with a sense 
of the composer having been somewhat overweighted by 
his self-imposed task. In the ‘Queen Mab” Scherzo, how- 
ever, we have an exquisitely light and fanciful piece, the 
remarkable instrumentation in which—notwithstanding 
our recent acquaintance with the Wagnerian effects— 
seems as novel as it is beautiful. This movement was 
loudly applauded, and indeed appeared to be more popular 
than any other purely instrumental piece in the work. 
The orchestral number descriptive of ‘‘ Romeo at the tomb 
of the Capulets” is short, and remarkable for a passing 
reminiscence of the ‘‘love’’ theme, which is treated with 
much skill and effect. Of the vocal portions of the work 
we cannot speak in high praise; for, with the exception of 
the Scherzetto ‘‘Queen Mab,” for Mercutio, and th 
Chorus “Oh! strew the flowers,” in the piece descriptive 
of ‘‘Juliet’s funeral,” the voices appear scarcely to ft in 
with the artistic design of the work. The contralto solo 
in the “Prologue” is laboured and ineffective ; the choral 
portions both in the ‘* Prologue” and the ‘“ Finale,’’ al- 
though beautiful and thoroughly dramatic in parts, are 
scarcely equal in writing to the instrumental numbers : 
and the music for Friar Laurence—especially the ‘‘Oath 
of Reconciliation” at the end—is rather heavy than im- 
pressive. As we have already said, these remarks must be 
accepted only for what they are worth on a single hearing 
of a work the complex nature of which taxes the listener 
to the utmost; but as the Symphony is announced to be 
repeated at the fourth concert, we shall in our next number 
claim the privilege of confirming or modifying our first 
impressions. Of the performance of the composition 
we must speak in the highest terms, and warmly con- 
gratulate Mr. Cusins, the Conductor, upon a success 
much of which was unquestionably due to his exertions. 
The orchestra, consisting of 100 performers, was excel- 
lent, especially in the string department; and the Upper 
Choir of the South London Choral Association (under 
the direction of Mr. Leonard C. Venables), although 
somewhat wanting in power, sang as if they had 
thoroughly studied the music. The principal vocalists— 
Madame Patey, Mr. Boyle, and Mr. I’. King—were most 
efficient in the trying solo music, Mr. Boyle eliciting an 
encore for the Queen Mab song, which, although com- 
plimentary to the singer, completely marred the effect of 
continuity in the Prologue. Mr. Cusins was called forward 
at the conclusion of the work, and greeted with well- 
deserved applause. Beethoven’s Overture to ‘‘Coriolanus” 
was played before Berlioz’ Symphony; and in the second 
part Mr. Eugene D’Albert gave a brilliant rendering of 
Schumann’s Pianoforte Concerto in A, the Concert con- 
cluding with Weber’s Overture to “* Der Freischitz.” 
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At the third Concert, on the 24th ult., Spohr’s Symphony 
‘* Die Weihe der Tone” (which isstill translated ‘‘ The Power 
of Sound ’’) and Beethoven’s Violin Concerto—finely played 
by Herr Joachim—were the principal attractions; but the 
charmingly descriptive Fantasia-Overture ‘‘ Paradise and 
the Peri” (Sterndale Bennett), Spontini’s Overture ‘‘ La 
Vestale,” and an Overture by Svendsen, ‘‘ Sigurd Slembe,” 
were also included in the programme. The last-named 
work is termed by the composer a ‘* Symphonic Introduc- 
tion”’ to Bjérnson’s drama; and certainly, as it is neither 
an overture nor a symphony, this title will do as well as 
any other. It is assuredly a composition of high merit, 
the instrumentation especially being masterly throughout, 
and several of the motives having an interest quite apart 
from their value as illustrative of the varied incidents of 
the drama. Many of the points are extremely effective, 
and there is, on the whole, more continuity of thought 
than we generally find in the modern “‘ programme music.” 
Mr. Sims Reeves was unfortunately prevented by indisposi- 
tion from appearing; but his place was supplied by Mr. 
Frank Boyle, whose songs were accompanied on the piano- 
forte by Mr. C. E. Stephens. The other vocalist was 
Mdlle. Orgeni. At all the concerts under notice Mr. W. G. 
Cusins conducted. 


MR. HALLE’S CONCERTS. 


Havinc produced the ‘‘ Damnation de Faust” of Berlioz 
with so much success in London, it was natural and right 
that Mr. C. Hallé should follow on with the same master’s 
“L’Enfance du Christ’’—a work of a very different cha- 
racter, as may be supposed, but equally representative of a 
peculiar genius. ‘‘ L’Enfance du Christ,’ as a whole, is 
one of Berlioz’ later productions, but it seems to have been 
written at various times, Thus the part known as the 
“Flight into Egypt’? was composed long before any other, 
and actually produced as the work of a composer of the 
last century; Berlioz thus seeking to reveal the ignorance 
of his critics, who fell into the trap, and actually lauded 
the supposititious author at the expense of the real one. 
The “sacred trilogy”’ is, as the term implies, divided into 





three parts, subdivided into scenes. First, we have 
‘‘Herod’s Dream” leading up to the Massacre of the 
Innocents; next, the Flight into Egypt, with various con- 
nected incidents ; and, lastly, the experiences of the Holy | 
Family ‘“‘ within the city of Sais,’ where, after repeated | 
disappointments, they take up their abode with a hospitable | 
carpenter. A close examination of the story and the music 
which Berlioz has allied to it demands more space than 
can here be given. We must, however, bear our testimony 
to the skill with which Berlioz—who was his own librettist 
—laid out his subject. Herod’s dream is, no doubt, in strong 
contrast with all that follows, but the effect secured 
heightens rather than lowers the sense of gratification 
imparted by the entire work. We pass through the 
gloomy, spectre-haunted chambers of the king’s palace 
to the idyllic innocence of the Bethlehem stable, and 
enjoy the change all the more because it is so great. In 
this respect the end completely justifies the means. With 
regard to the music, much might be said of an interesting 
kind. But it will suffice to point out the remarkable 
manner in which Berlioz, who so often wrote in the 
‘+ Ercles’ vein,” here accommodates himself to the demands 
of simplicity and gentle, unaffected pathos. So far, 
** L’Enfance du Christ ” is a study and a revelation, that part 
of it especially which he passed off as eighteenth century 
work. It shows with surprising clearness what a poet 
this master was, and how he could accommodate himself 
to demands that, at first sight, seemed beyond his range 
altogether. ‘ L’Enfance du Christ” will certainly be 
heard in London again and again. Meanwhile amateurs 
cannot do better than study it for themselves with the full 
assurance that it deserves their complete attention. 

The performance, though marred by the difficulty of 
singing ‘* behind the scenes,” passed off in a manner on 
the whole deserving of praise. Miss Santley, daughter of 
our eminent baritone, sang the music of the Virgin Mother 
with very nice feeling and taste; Mr. Lloyd, as the Nar- 
yator, gave some charming numbers with exquisite effect ; 
Signor Foli was impressive as Herod and the good Carpenter 





of Sais; and Mr, Santley brought all his artistic powers to 


the modest réle of Yoseph. The orchestra was excellent 
throughout, while only the word excellent fitly describes 
the manner in which Mr. Hallé conducted the entire 
performance. 


LAMOUREUX CONCERTS. 

Emvtous, as it would seem, of Herr Richter, who 
came, saw, and conquered in London with such ease, 
M. Lamoureux, some time Conductor of the Grand Opéra, 
Paris, paid us a visit last month, and gave two orchestral 
concerts in St. James’s Hall. M. Lamoureux’s object we 
may suppose to be twofold. It was personal and, also, 
patriotic—personal, in that he wished to demonstrate his 
own skill as a chef d’orchestre, patriotic in that he desired 
to assert the musical claims of France as represented by 
her living composers. There was no need for M. Lamoureux 
to bespeak a welcome beforehand. All men of eminence 
are received in London with open arms, and given the 
fairest field on which to show what they can do. The 
French Conductor spared neither pains nor expense in view 
of his purpose. He engaged an orchestra more than a 
hundred strong, headed by M. Sainton, and including a 
large number of our best instrumentalists, and he made 
arrangements for as many rehearsals as were necessary to 
familiarise the performers with their strange chief and 
equally strange music. Thus equipped for action, and 


strong in an assurance that at least the artistic results of 


the enterprise would be satisfactory, M. Lamoureux came 
before the English public. 

The first Concert took place on the 15th ult., and was at- 
tended by a crowd of connoisseurs and professors eager for 
new experiences. Of these they had plenty, the programme 
abounding in novelty. The overture to ‘‘ Le Carnaval 
Romain” (Berlioz) led off, with abundant proof of the merit 
of the orchestra and M. Lamoureux’s remarkable aptitude as 
a Conductor. This was followed by Théodore Gouvy’s Sym- 
phony in F, second of the five—some authorities say six— 
which that accomplished musician has produced. M. Gouvy 
has, hitherto, been unfortunate in England. Thatistosay, 
he has been totally neglected, while other French composers 
with not so much genius, but more inclination to swim 
with the tide, have attracted notice. After experience of 
his Symphony in F, we should know him better. It is 
not a work on the largest and grandest scale, but every 
movement shows great talent, charming ideas, and appro- 
priate as well as skilful expression. ‘This is especially the 
case with the first Allegro—a movement of which any 
composer might be proud. That the Symphony came as a 
surprise was very evident, and that it excited a desire to 
improve M. Gouvy’s acquaintance was a logical con- 
sequence. The work, we may add, enjoyed the advantage 
of a splendid performance, largely due to M. Lamoureux’s 
remarkable qualities as a Conductor, M. Lalo’s Sym- 
phonie Espagnole, so called—really a concerto for violin 
in five movements—excited, perhaps, more curiosity than 
admiration, though there was plenty of the latter for M. 
Sainton’s first-rate execution of the solo. The French 
violinist has rarely played better. As to the subject upon 
which he exercised his skill we will only state that ex- 
perience did not commend the unceasing use of Spanish 
melodic forms through all the movements of an extended 
work. A short and not very important extract, ‘* Reverie 
du Soir,” from the ‘Suite Algérienne ”’ of M. Saint-Saéns 
came next, followed by some fragments from M. Massenet’s 
music to “ Les Erinnyes,” and the Hungarian March from 
Berlioz’ ‘“ Faust.” Among the vocal selections were a 
picturesque Aurore, for voice (Madame Patey) and orchestra, 
by M. Godard; the great air “ Divinités du Styx,’’ power- 
fully rendered by Madame Brunet-Lafleur, a Parisian artist 
of whom we look to know more; and the charming Duet, 
‘*Vous soupirez, Madame,” from Berlioz’ ‘Béatrice et 
Bénédict,” sung to perfection by the ladies just named. 
Altogether the concert was most interesting, and M. 
Lamoureux retired from the platform with the hearty 
thanks of his audience. 

The second performance took place on the 22nd ult., 
with an entirely different programme, headed by a new 
‘* Suite d’Orchestre’? which M. Massenet had written for the 
occasion. This work contains four movements, but only 
three— Cortége,”’ ‘‘ Apparition,” and ‘‘ Bacchanale’’ were 
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played, all of which made a most favourable impression. 
M. Massenet’s music is exactly what it pretends to be 
—in the ‘Cortége”’ pompous; in the ‘ Apparition” 
mysterious; in the ‘‘ Bacchanale” wild and rollicking. 
There is truth in it, therefore, and truth in art, like charity 
in life, ‘covers a multitude of sins.” M. Reyer’s overture 
to “Sigurd” followed, making an impression that it is 
elaborate and pretentious, out of all proportion to the 
results achieved. Not, so, however, with a pianoforte 
Concerto in F minor, composed by M. Widor, and intro- 
duced on this occasion with Madame Montigny-Rémaury 
at the solo instrument. M. Widor’s work has many 
rightful claims upon attention. It is brilliant for the 
pianoforte, and well laid out and effective for the orchestra; 
but its chief merit lies in the fact that the author really 
has a coherent and artistic story to tell. Among things of 
its kind, this Concerto certainly deserves a good place. 
Madame Rémaury executed a somewhat difficult task like 
the admirable artist she is, and was loudly applauded at its 
close. After M. Saint-Sdens’s strange and by no means 
lovely ‘‘ Danse Macabre” (encored) came three short 
pianoforte pieces, following which some selections from 
M. Délibes’s Ballet ‘‘ Sylvia’’ ended the Concert. Madame 
Brunet-Lafleur was again the vocalist, and confirmed the 
good impression she had previously made. In conclusion 
let us express a hope that M. Lamoureux may see his way 
to England in future years, and exhibit to us more of his 
country’s musical talent. 


BACH CHOIR. 
THE twelfth public Concert of this Society took place in 
St. James’s Hall on the 3rd ult.,and was marked by a rich 
and varied programme—too varied, perhaps, since some 


confusion, both of thought and feeling, is apt to be caused , 


when one has to pass at a bound from the antique severity 
of Sebastian Bach to the modern grace of Sterndale Ben- 
nett. The old Leipzig cantor contributed his church can- 
tata, “‘ Ich hatte viel Bekiimmerniss,” which was given 
with the ‘ additional accompaniments” so carefully and 
judiciously written by Robert Franz. The work is one of 
the longest and most elaborate of its class—so much so that 
it makes large, perhaps we should say exorbitant, demands 
upon the patience of a general audience, and upon the anti- 
quarian interest of connoisseurs. No doubt the St. James’s 
Hall public heard it to the end most courteously ; but it was 
only too clear that they sacrificed to the proprieties in so 
doing. 
would not be better carried on by extracts from works like 
this Cantata rather than by giving them complete. 
choruses, as usual, made the greatest effect, and were 
always gladly welcomed, especially the last, which afforded, 


by the way, an opportunity of comparing Bach’s music to | 


the heavenly anthem, ‘‘ Worthy is the Lamb that was 
slain,’ with that of Handel. 
and away grander and mightier here than his great con- 
temporary, but Bach shows how he could have handled 
the theme under the conditions of an oratorio like the 
“ Messiah.” The solos in the Cantata were efficiently 
sung by Mdlle. Breidenstein, Miss Hope Glenn, Mr. E. 
Lloyd, and Mr. Santley. Bennett’s unpublished anthem, 
‘““To Thee, O Lord,’ for double chorus and organ fol- 
lowed, making an impression quite as favourable as when 
it was first produced by the Bach Choir, and being per- 
formed not less well. Palestrina’s Motett ‘ Adoramus 
Te,” for voices alone, stimulated the desire, which this 
Society has created, to know yet more and more of the much 
talked of but exceedingly unfamiliar Italian master. It is 
full of noble and dignified harmony, and is a fit offering at the 
shrine of worship. Coming back nearer our own time, the 
programme next presented the “ Gloria in excelsis * from 
Cherubini’s Requiem in D, the entire work, as amateurs 
will remember, having been introduced last year ; and in the 
second part came Schumann’s “Requiem for Mignon,” 
quartet by Mdlle. Breidenstein, Miss Glenn, Mdlle. 
Lallemant, and Mrs. Tuer. We have dealt elsewhere 
with the statement that this work was performed on the 
occasion “for the first time in England,” but first, 
second, or third time, matters little, since it was highly 
acceptable. We may question whether Schumann should 
not have illustrated Goethe’s touching and beautiful 


ceremony with more quiet and tender pathos. The music 
strikes us as too noisy and pretentious, but it is beautiful 
music all the same, and contains passages that could only 
have been written by its author. That it was well ren- 
dered and well received we need hardly say. Pearsall’s 
madrigal “ Light of my soul’’ followed, and the Concert 
ended with a spirited performance of Mendelssohn's 
magnificent finale to “ Loreley,” solo by Mdlle. Breiden- 
stein. Mr. Otto Goldschmidt conducted very ably, and 
may be congratulated, together with the members of the 
Choir, upon continued usefulness as a pioneer into some of 
the neglected regions of musical art. 


THE LAY-HELPERS’ ASSOCIATION. 

Tue Association of Lay-Helpers for the Diocese or 
London held, on Tuesday evening, February 28, their 
Annual Festival Service in St. Paul’s Cathedral. 

Formed in 1865 with the view of stimulating in the 





It is after all a question whether the Bach cultus | 


The | 


The Saxon master is far | 


| London Diocese the growth and organisation of gratuitous 
|lay-help in Church work in all its many branches, the 
| Society, by the formation of a large voluntary choir, bears 
testimony to the importance of music as an integral part 
of such work ; and so—promoting, without doubt, the taste 
for Church music amongst its individual members—the 
choir appear as a united body some four or five times 
during the year, namely, at the Festival of the Society for 
| the Propagation of the Gospel and other sister societies at 
| Westminster Abbey, and, as in the present instance, at 
| their own annual Festival at St. Paul’s Cathedral. The 
chief novelty of the Festival this year—the only novelty, 
in fact, except a single and a double chant, by the Con- 
ductor, Mr. W. S. Hoyte—was the performance for the 
first time by the Association of a new Evening Service, 
Magnificat and Nunc dimittis, composed specially for their 
festivals during the present year, by Mr. C. E. Miller. 
| This Service is based upon the modern school of Church 
imusic, and is at times quite orchestral in its structure. 
The phrases are clearly defined and massively arranged, 
and therefore the work is admirably suited for such 
occasions as that for which it was composed. As regards 
the performance, we may say, without hesitation, that 
the composition was well treated by the choir, whose 
singing was, on the whole, remarkably creditable ; and both 
in this and in the Anthem, Dr. Stainer’s well-known ‘ O 
clap your hands,’’ Mr. Hoyte may well be complimented 
for the care which he had evidently bestowed upon the 
vocalists, and congratulated on the success which attended 
his labours. 

The preacher was the Rev. W. Hay Aitken, whose 
sermon, which lasted a whole hour, was followed by “ The 
Church’s one foundation,” during which time a collection 
was made for the Association. The prayers were intoned 
by the Rev. C. N. Kelly, Minor Canon, by whom also the 
alms were received and the final blessing given. 


| -— -— 
| BOW AND BROMLEY INSTITUTE. 

| Ox the 15th ult. Dr. Macfarren’s Oratorio “ St. John the 
| Baptist’? was performed at the Bow and Bromley Institute 
| by a band and chorus of 140 performers, the occasion being 
| Bar. W. G. McNaught’s seventh Annual Concert. This 
| fine work was received by a large audience with unusual 
|warmth. The singing of the choruses fully maintained the 
; reputation of the Institute choir. The fugue, ‘‘ My soul 
praise the Lord,” based upon the tune ‘“‘ Hanover,” was 
irresistibly encored, and the graphic music of the banquet 
| scene was performed with immense effect. An unfortunate 
| wrong entry of the harp in the chorus for female voices, 
| « This is My beloved Son,” considerably marred the effect. 
Miss Annie Marriott, who sang the soprano solos, was 
encored in the solo “I rejoice in my youth.”” Mrs. Brad- 
shawe McKay sang the Narrator’s part with care and finish, 
and Mr. F. Boyle was a successful Herod. Mr. Arthur 
| Oswald, arising baritone, sang with sympathetic expression, 
'although perhaps yet lacking the repose which only a 
| larger experience can add to his attainments. A competent 
| band, led by Mr. Frank Amor, played the accompaniments, 
jand Mr. Alfred Carder was at the organ. Mr. W. G. 
| McNaught, A.R.A.M., conducted. The next performance 
| of the choir will be on the 25th inst., when “ Elijah” will be 


| 
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given. The usual Good Friday performance of the ‘ Mes- 
siah”’ cannot take place, because the Middlesex magistrates 
have threatened to refuse the music licence if the perform- 
ance is given. This extraordinary action has led to much 
comment in East-end circles. 





BOROUGH OF HACKNEY CHORAL 
ASSOCIATION. 


THE third Concert was given at the Town Hall, Shore- 
ditch, on the 22nd ult., before an audience filling every 
part of the room. Goetz’s 137th Psalm, ‘‘ By the Waters 
of Babylon,” tested the choir severely; and although, more 
particularly in the subdued parts, the singing was entitled 
to the warmest praise, there were many points which failed 
in effect from want of decision in the attacks. Mendels- 
sohn’s g5th Psalm, ‘‘ Come, let us sing,’ seems now ad- 
vancing gradually in public estimation, and its rendering 
on this occasion was on the whole most satisfactory, the 
female voices especially being thoroughly true and sympa- 
thetic with the text. The beautiful duet, ‘In His hands 
are all the corners of the earth,” was excellently sung by 
Mrs. Osgood and Miss Hope Glenn, and enthusiastically 
applauded. Mrs. Osgood also sang the soprano solos and 
Mr. Bernard Lane the tenor parts with much effect. Schu- 
bert’s eight-part chorus, ‘* Song of spirits floating over 
the waters ” (performed for the first time in this country), 
‘3 a composition requiring more than one hearing before 
any accurate judgment can be formed of its merits. The 
effect upon the hearer is most depressing, partially from 
the accompaniment for two violins, two violoncellos, and 
double-bass ; but being written for four tenor and four 
bass voices, even with any brighter instrumentation we 
doubt very much whether it would ever make its way 
with a public audience. As an artistic and thoroughly 
musicianlike piece of writing it is, however, entitled to 
take high rank, and Mr. Prout deserves every credit, 
not only for bringing it forward, but for the pains he had 
evidently taken to ensure so creditable a rendering of a 
composition which would tax the powers of many more 
experienced choirs. Mendelssohn’s finale to the first act 
of ‘‘Loreley”’? (with Mrs. Osgood in the principal part) 
was quite a feature in the concert, being charmingly ren- 
dered both by the solo vocalist and the choir. The orches- 
tral work was Beethoven’s Pastoral Symphony, which, 
considering the limited band, went exceedingly well, and 
created a marked effect. Mr. Ebenezer Prout was, as 
usual, the Conductor. 





HIGHBURY PHILHARMONIC SOCIETY. 


Tue second Concert of the season of this Society was 
given at Holloway Hall (owing to the rebuilding of the 
Highbury Athenzum) on Monday, the r4th ult., under the 
direction of Dr. Bridge. The performance was excep- 
tionally interesting, including Schubert's Mass in F, 
Beethoven’s Choral Fantasia, and Mendelssohn’s Operetta 
** Son and Stranger.” The principal soloists were Madame 
Blanche Cole, Mrs. McKay, Mr. Brightman, and Mr. 
Bridson, with Mrs. Birch at the piano. The choir and 
band numbered about 200. The Mass and the Fantasia 
(the pianoforte part capitally played by Mrs. Birch) were 
well received, but the greatest effect was created by Men- 
delssohn’s charming work. Although written as an Operetta, 
it undoubtedly lends itself admirably to concert use, par- 
ticularly when, as on this occasion, the libretto is explained 
with suificient clearness. Mr. Bridson created a great effect 
in ‘I’m a roamer,’’ which he would have repeated had 
not the excellent rule against encores been enforced. A 
word of praise must be given to Madame Blanche Cole, 
who sang with excellent taste and dramatic power. 


MUSIC IN MANCHESTER. 


Av Mr. Hallé’s Concert, on February 24, the first part 
of the programme was devoted entirely to the works of 
Beethoven, and consisted of the ‘“ Leonora’’ overture, 
the terzetto ‘‘ Tremati empi,” and the Ninth Symphony. 
The performance of the overture was admirable; that 
of the Symphony not so fine as many we have heard, 


the instrumental portions being marred by several 
slight inaccuracies, and one notable slip in the scherzo. 
The choral portion was unusually well sung, but it is 
improbable that it will ever be perfectly rendered whilst 
the present high pitch is maintained. The principal 
vocalists were Mdlle. Breidenstein, Miss Orridge, Mr. 
Edward Lloyd and Mr. Santley. The former lady sang 
out of tune and lacked power to do full justice to her part ; 
Miss Orridge was fairly successful and the gentlemen were 
entirely satisfactory. The second part of the Concert 
consisted of Mendelssohn’s ‘‘ Walpurgis Night.” Thesolos 
were well rendered by Miss Orridge, Mr. Lloyd and Mr. 
Santley, but the choir—possibly fatigued after the Symphony 
—did not sing with quite its usual accuracy and good tone. 
On the 3rd ult. Beethoven’s Symphony in B flat, Men- 
delssohn’s Overture “ Meeresstille,”’ and Tschaikowski’s fine 
but over-elaborate ‘‘ Marche Slave ’’—the last-named work 
being a novelty here—were the principal instrumental 
numbers. Madame Néruda played, with Herr Straus, J. S. 
Bach’s Concerto for two violins in D minor, with excellent 
effect, and gave as a solo Rust’s Sonata in the same key, 
a work admirably adapted to display her command of 
| technique and brilliant tone. Mr. Hallé played three of 
| Schubert’s melodies, transcribed by Heller in his usual 
| finished manner; and Madame Patey contributed songs by 
| Beethoven, Sarti, and Anderton. The last Concert of the 
| series was given on the t1oth ult., when Berlioz’ ‘ Faust” 
| was repeated. The event derived additional interest from 
| the fact that it was the five hundredth concert given in 
Manchester under Mr, Hallé’s sole management and direc- 
| tion. The audience rose as Mr. Hallé entered the 
|orchestra, and a fanfare was played in his honour. 
Herr Straus, as leader of the orchestra, after a short 
congratulatory speech, called on Mr. Lee, one of the 
few remaining members of the original band formed 
by Mr. Hallé in 1858, to read an address, in which the 
members of the orchestra begged Mr. Halle’s acceptance of 
avery handsome silver claret jug and goblets in commemo- 
ration of the event. ‘“ Faust’’ was given with the same 
vocalists as before, viz., Miss Mary Davies, Mr. Lloyd, 
Mr. Hilton, and Mr. Santley; and the performance was of 
phenomenal excellence, certainly the best we have heard. 
The Gentlemen’s Concert on February 28 included 
Schubert’s unfinished Symphony in B minor, and Svend- 
sen’s ‘‘Rhapsodie Norvégienne.” Both works were 
admirably played; and Madame Néruda gave the 
Adagio and Rondo from Vieuxtemps’ Concerto in E, 
and Wieniawski’s ‘‘ Polonaise Brillante” in A, with the 
brilliancy and fire for which her playing is so remark- 
able. The vocalists were Madame Patey and Mr. 
Edward Lloyd. The former introduced a MS. scena by 
Mendelssohn,‘ Che vuoi mio cor,’ a work composed 
in 1824, but containing little that is characteristic of its 
composer. The performance was open to severe criticism ; 
there was a lamentable lack of unanimity between the 
singer and the orchestra, and it was evident that the 
rehearsal—if any—had been of the most nominal descrip- 
tion.——On the r6th ult. a classical Chamber Concert was 
given, at which Herr Joachim, Herr Straus, Signor Piatti, 
and Mr. Charles Hallé were the artists. Beethoven’s Trio 
for violin, viola, and violoncello in C minor, Op. 9, No. 3, 
and Schumann’s Trio for piano, violin, and violoncello in 
F, Op. 80, were both splendidly played. Herr Joachim 
and Mr. Hallé gave Brahms’s Sonata for piano and violin 
in G, Op. 78, and five Hungarian Dances by Brahms and 
Joachim. The great violinist played with all his unequalled 
breadth of style, grandeur of tone, and technical perfection, 
and Mr. Hallé was, of course, a most able colleague. 
Signor Piatti selected for solo performance a Romanza 
and Caprice from his own pen, works which afforded him 
ample scope for the display of his unique abilities, and 
Mr. King contributed several songs. Mr. De Jong gave 
his annual benefit Concert on the 5th ult. in the Free 
Trade Hall. The vocalists were Miss Anna Williams, 
Miss Clara Samuell, Madame Trebelli, Madame Enriquez, 
Mr. Redfern Hollins, Mr. Maas, and Signor Foli. The 
hall was crowded in every part. The Manchester Vocal 
Society gave its last Concert of the series on the gth ult. 
The programme consisted of glees, part-songs, &c., all of 
which were well rendered. Miss Nunn was the solo 
vocalist.——The Athenzeum Choral Society gave a very 
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successful Concert on February 28. The choir sang with} Dr. Stone spoke of the instrument as of the * viol”’ family. 
an unusual degree of refinement, and sundry songs were} As representing quality of tone the term viol is more easily 
well rendered by members of the Society. understood than explained. The resonance of the second 
set of strings does certainly give to the viol d'amore a kind 
Soli cli “te “ith 1 , j > vel 

DR. STONE “ON THE COMBINATION oF vorces | of Ealan harp-like effect: but without any disrespect t 
WITH MUSICAL INSTRUMENTS. | fiddle without a sound-post. It can surely be laid aside 

Dr. W. H. Srone is very happy in the choice of subjects! with the lute. On the other hand, another uncommon 
in his lectures, which cleverly combine novelty, entertain- | obbligato instrument, the basset-horn, by reason of its 
ment, and instruction. The lecture he delivered at the | blending powers in the lower register of the instrument, as 
London Institution, on the 17th ult., ‘‘On the Combination | shown in the accompaniment to Mozart’s aria ‘* Non pit di 
of Voices with Musical Instruments,’’ was unusually novel | fiori,’’ and in its higher register by reason of its marvellous 





and interesting. The Institution in Finsbury Circus was 
densely crowded ; and the audience throughout the lecture 
was visibly attentive and pleased. The general design of 
Dr. Stone’s lecture was to describe the separate elements 
of pleasure in vocal and instrumental music, and to practi- 
cally illustrate the manner in which those elements are 
combined by musical composers, and made to heighten and 
adorn the effects peculiar to each. Following his syllabus, 


Dr. Stone characterised instrumental music as ‘‘ sensorial,”’ | 


inasmuch as its effects are largely dependent on the sensa- 
tions of tone or on quality of tone. Vocal music, he seems 
to think, intensifies the sensory element by adding an intel- 
lectual factor; hence its vast range and power. Quality 
of tone, and the combination of qualities in different instru- 


ments, he compared to harmony of colours without decided | 


form or meaning, as in some specimens of Eastern tapestry 
and ornamental fabrics. 
as surpassing all other instruments on account of its double 


capacity ; firstly as a sound-producing instrument, as far | 


as the operation of the larynx was concerned ; and secondly 
as a sound-modifying instrument ; the latter property being 


dueto the differences of timbre occasioned by the emission of | 


the voice through the cavities of the mouth under varying 
conditions. Supposing that by this additional power, and 
the power of using the ordinary articulations of speech in 


song, the voice alone can give a definite meaning to music, | 


Dr. Stone defines an ‘“‘obbligato”’ instrumental part as 
specially intended by the composer to colour and heighten 
the effect of the words sung; and this is accomplished by 
four distinct devices ; the pictorial and imitative; the deve- 
lopment of a musical idea; the introduction of strange or 
little-used instruments; and by the appeal to the imagina- 
tion through the power of association. To illustrate his 
theory of the ‘ obbligato,”’ Dr. Stone had gathered together 
quite a little band of picked artists: Mr. T. Harper, 
trumpet; Mr. Enthoven, violin; Mr. Beilschmidt, violon- 
cello; Mr. E. L. Barrett, flute; Mr. L. Beddome, clarinet; 
Mr. Manners, French horn; Mr. H. R. Bird, pianoforte. 
Mr. Barrett took also the piccolo, and Mr. Beddome the 
basset-horn; the viol d’amore, a now rarely heard instru- 
ment, was played by Mr. Zeller, a connoisseur, and band- 
master of one of our cavalry regiments. The vocalists 
were Miss Cornish, Mr. Dalzell and Mr. Bevan. Mrs. 
Marshall was announced to appear, but was prevented from 
fulfilling her engagement by indisposition. Her place 
was admirably filled by a young lady we understood to be 
Miss Mann. The programme was as follows: 


1. “ Haste, ye Shepherds ” (Soprano with Flute) - 

2. “ O, ruddier than the Cherry” (Bass with Piccolo) ... Handel. 
3. ‘Mein glaubiges Herz ” (Soprano with Cello) Bach. | 
4. “Mirth admit me” (Bass with French Horn) ... Handel. 
5. “Non temer” (Soprano and Violin) ne Mozart. 
6. * Ave Maria” (Tenor with Clarinet) ... ae Cherubini. 
7. “Non piu di fiori” (Soprano with Basset-horn) Mozart. 
8. “ Pid Bianca” (Tenor with Viol d’Amore) ... , Meyerbeer. 
g. “ Let the bright Seraphim” (Soprano with Trumpet)... Handel. 


10. “ Be thou faithful” (Tenor with Cello and other in- 
struments) ins ee Sa it pan ... Mendelssohn. 
The programme itself pretty well describes the effects 
intended by the use of the obbligato instruments. 
people would at once associate the sound of the flute with 
the truly Lydian pastoral by Bach. The pipe of Poly- 
phemus, though made of ‘‘ reeds of decent growth,” is well 
enough represented in the accompaniment to Handel’s 
song from ‘ Acis and Galatea”’ by the piccolo, in contrast 
to the assumed “ thirty-two-feet tone’ of the giant’s voice. 
As for the tone-painting qualities of the viol d’amore, with 
its second set of sympathetic strings, the instrument could 
only have been employed in Meyerbeer’s opera “ Les 
Huguenots ”’ as an historic fancy, just as he might have em- 
ployed the lute ev scéne, as a bit of realistic stage furniture. 


The human voice he described | 


Bach. | 


Most | 


| imitation of the timbre of the female voice, will maintain for 
| itself a place in the modern orchestral colour-box ; which, to 
| confess the truth, wants all the recruits it can get in these 
days of Berlioz revivals, when so little that is new is forth- 
coming in regard to form or idea, and we depend more and 
| more on the ‘‘ sensorial element.” In ‘* Mirth admit me,” 
| Dr. Stone has succeeded in unearthing, as he tells us, 
| from the pile of manuscripts in the British Museum a 
| capital song with horn obbligato by Handel. The air : 
| simple enough, and one might say conventional enou 
; but it is breezy and healthy, and moreover thoroughl, 
| English in character. Finally, in Handel's ‘‘ Let the bright 
| Seraphim,” Mr. Harper's trumpet was of as dazzling a 
| hue as ever; and Dr. Stone could not have shown us better 
| what good quality of tone is, and what it is not, than by 
contrasting the bright tones of the trumpet with the thud 
and thump of the piano. Dr. Stone’s lecture with musical 
illustrations suggests two valuable lessons to concert- 
givers of the period. In the first place the entertainment 
| was of the right length, and every one waited cheerfuily 
until the last note was played. St. James’s Hall and 
| other places are often half-emptied before the concert con- 
| cludes, as people are naturally bored to death with nearly 
three hours of music. Secondly, the additional colour in t! 
| accompaniments to vocal music, by the assistance of one 
two other instruments besides the pianoforte, will soon be 
| demanded by the public. For the female and epicene 
| portions of an audience the domestic associations of the 
piano may suffice; but with present-day habits and 
zesthetical pretensions, the tinkle of a piano in a concert- 
room suggests anything but artistic associations. It is 
quite understood that as a solo instrument the -pianoforte 
has no rival in completeness and independence. Dr. 
Stone’s modest heading to his syllabus—*: On the Combi- 
| nation of Voices with Musical Instruments”’—lays no claim 
to a hyper-zsthetical and Ruskin-like crusade on behalf of 
colour; indeed, from his remarks on the prosaic rhythm of 
Wordsworth and, in some instances, Tennyson, and his praise 
of the musical metre of Shelley and Moore, we may pre- 
sume he is rather of the art-for-art school; and would lean 
rather to Handel and Mozart, than to Berlioz and Wagner. 
| But his efforts at least indirectly tend to the extinction of 
| the puritanical worship of whitewash; and we hope he 
| will pursue the happy idea represented in his last lecture. 
| The only danger—and one faintly suggested by Dr. Stone 
| himself—is that a public of low ewsthetical culture, and oi 
| little independent judgment in such matters, is liable, under 
| the influence of partisan criticism, to flop over like a gela- 
tinous mass from Handelian ‘ divisions” to symphonies 
in silver and blue, or even to unintelligible daubs in super- 
artistic neutral tints. The further evil is that with an 









r 


| 


! 

| 

| English public the appreciation of ‘‘ divisions” and of the 
| defined and the absolute is honest, whilst the national or 
| general appreciation of a sensuous and ultra-imaginative 
art never can be; nor is it very desirable from higher 
considerations, moral and political, that it should be other- 
wise. It has often been observed that in the iridescence 
or phosphorescence of hyper-sensuous art there is a taint 
of corruption. 





Tue Concert given at the Royal Academy of Music on 
Monday evening, the 14th ult., in aid of ‘*The Henry 
Smart Memorial Fund,” was well attended, and passed ofi 
in every way successfully. The programme consisted 
entirely of Smart’s music, and although a complete work, 
either sacred or secular, showing the talents of the com- 
poser when exerted in the highest order of music, would 
have been more acceptable, yet it is but justice to say that 
the selection of miscellaneous pieces was, on the whole, 
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judiciously made. Sometimes, however, the similarity of 
key of the numbers seemed not to have been sufficiently 
guarded against by the framers of the programme. The 
monotony therefore which necessarily arises in the per- 
formance of nineteen numbers by the same author, written 
without the relief observed in planning a work of unity, 
was not fully obviated. Each piece, however, was worthy 
of the talented composer, and received careful repre- 
sentation from capable executants. Henry Smart was 
a fine organist, and wrote well for his beloved instrument. 
Six well-known performers showed their admiration for, 
and their devotion to, the deceased master by playing 
compositions written especially for the organ. Dr. Chipp 
selected the Andante in A, Dr. F. E. Gladstone the solo, 
“En forme d’Ouverture,” and Dr. Verrinder the march 
Allegro pomposo; whilst Mr. Hoyte chose the Postlude 
in D, Mr. H. R. Rose the Choral in A, and Mr. E. H. 
Turpin the last composition of Henry Smart, an Andante 
in A. It need not be said that each executant did justice 
to his share of these admirable works, The singers were 
many and excellent; and they certainly found in Mr. 
Henry Smart’s vocal music good materials for the exercise 
of their abilities. Smart wrote admirably for the voice, 
and throughout his songs—and he composed a very large 
number—there runs a current of healthy English quality. 
Miss Marian M‘Kenzie, by a capital reading, gave an excel- 
lent specimen of it in ‘“‘ The Lady of the Lea,” and Miss 
Orridge asserted its unaffected merits in ‘‘The Sailor’s 
Story.” Miss Florence Norman pleased the audience 
greatly by her singing of ‘‘ Love and Hope,” in which she 
had the co-operation of the violinist, M. Victor Buziau. 
The agreeable voice of Miss Spencer Jones was heard in 
“The Maiden’s Prayer,” and Miss Thudichum did good 
service in the concerted music. Messrs. Davies, Miles, 
Hilton, Smith, and W. H. Cummings also contributed to 
the vocal portion of the programme, the latter gentleman 
singing ‘‘ Paquita”’ in excellent style. Mr. Eayres con- 
ducted the performance of the part-songs, and Messrs. 
Henry R. Bird, Charles E. Stephens, and E. H. Thorne 
were the pianists. 

It is with feelings of the deepest regret that we have to 
record the entire destiuction of the Opera House, at Nice, 
by fire on the 23rd ult., the lives lost in the catastrophe 
including several of the artists who were about to appear 
‘in the Opera of the evening. The Paris correspondent of 
the Daily Chronicle gives the following account of the 
accident :— 

The building was full, for a gala representation was being given of 

“Lucia di Lammermoor,” the prima donna being Signora Bianca 
Donadio. Ata little after 8.30 p.m. a gas jet set fire to the" flies "and 
drapery, and in the twinkling of an eye the whole stage was in flames. 
‘The members of the company were in their dressing-gowns. In another 
five minutes there was an explosion of gas, and the front of the house 
and the corridors were in darkness, with the exception of the lurid and 
terrifying glare of the ever-increasing conflagration. The panic at this 
moment became appalling. A rush was made for the doors, and it is 
feared that many were trampled to death. Signora Donadio was saved 
almost miraculously, but the baritone, basso, and several other artists 
perished in the flames. The tenor was last seen at a window, enveloped 
in flames and screaming for help. At midnight a hundred dead bodies 
had been taken to the Church of St. Vincent de Paul, Rue St. Francois 
de Paul. Some had been burnt literally to skeletons. The despairing 
scenes around the theatre were heartrending, One woman, whose hus- 
band also perished, has committed suicide. Among the dead are five 
members of one family. The cause of the disaster was the explosion of 
gas, which created a panic, during which the flames spread to the roof. 
Most of those who perished were occupants of the gallery. The pre- 
fect, M. Brancion, the English vice-consul, the sailors, the Christian 
Brothers, and the clergy were indefatigable in their attentions to the 
injured. A terrible gloom has fallen over the town, which was pre- 
paring for the regatta /ctes. 
Amongst the victims of the calamity are three members 
of the family of Mr. David Kennedy, of Edinburgh, a well- 
known Scottish vocalist. They are James Kennedy, twenty- 
three years of age, Kate Kennedy, nineteen, and Lizzie 
Kennedy, seventeen. They were studying at Nice, under 
Signor Lamperti, and were all of great promise as singers. 
it is almost needless to say that the regatta fétes have 
been abandoned; and we are glad to add that the sub- 
scriptions for the widows and orphans of those who 
perished in the conflagration have already reached the 
sum of 100,000 francs. 








A PiancrorTe Recital was given by Mr. Walter Bache 
at St. James’s Hall on Tuesday afternoon, the rst ult. It 
was perhaps wise on the part of the bénéficiaire to determine 


| 





on having a recital this year, in lieu of his usual orchestral 
concert, for, without doubt, the expenses of a large 
band and chorus are not to be lightly undertaken. Cer- 
tainly the support received by Mr. Bache on the afternoon 
in question was hardly encouraging, for the hall was but 
poorly filled, and some present appeared to view the pro- 
ceedings with but little enthusiasm. Probably the fact that 
the programme contained no startling novelty might account 
for the want of interest, but it nevertheless must be trying 
to such a true and conscientious artist as Mr. Bache, to find 
his earnest endeavours receive such scant recognition. 
Bach’s ‘‘ Fantasia Cromatica e Fuga,” the opening item of 
the programme, served to show Mr. Bache’s cultured 
powers to considerable advantage. All the points were well 
brought out, the phrasing was remarkably good, and the 
entire execution of the difficult piece neat and highly 
finished. The Sonata in A major (Op. 101), Beethoven, 
which followed, was scarcely so well rendered, for the 
mannerisms of the school to which Mr. Bache belongs 
were more prominent than desirable. The only composi- 
tion from the pen of Liszt which the programme contained 
was “ Bénédiction de Dieu dans la solitude.” When heard 
at the Recital given by Mr. Bache last November, the 
impression this work made was not altogether pleasant, 
and after a second hearing the opinion is even less favour- 
able, for although it contains many agreeable fancies, it is 
occasionally dull, and in no one particular does it rise above 
the ordinary ‘‘ Morceau de Salon.’’ Chopin, Bulow, Weber, 
and Mendelssohn supplied the remaining portion of the 
programme, each receiving due justice at the hands of Mr. 
Bache. Miss Orridge sang three songs of Schumann with 
considerable success, 


Tue second of the present series of excellent perform- 
ances of classical chamber music, given under the title of 
* Denmark Hill Concerts” at the Surrey Masonic Hall, 
Camberwell, took place on Wednesday evening, the oth ult., 
when especial interest was given to the occasion by the 
rentrée of Herr Joachim in South London, who was 
received with much enthusiasm, and greeted with the 
warmest applause after his fine performance of four 
numbers of the new set of Hungarian Dances by Brahms. 
The pianoforte accompaniments were played by Herr 
Ignaz Brill, whose soli were Romance, Op. 38 (Briill) ; 
Rhapsodie, Op. 79, No. 2 (Brahms); and Presto, Op. 7 
(Mendelssohn). ‘The programme also included Mozart's 
Quartet in G major, No. 1, and Schumann’s Trio in 
D minor, Op. 63, MM. Ries, Zerbini, and Piatti being the 
executants, besides those already named. Miss Spencer 
Jones contributed, with decided success, Cowen’s “ Better 
Land,” and ‘“‘ Morning Prayer” from Costa’s “ Eli.” At 
the third Concert, given on the 22nd ult., Herr Barth was 
the solo pianist, and executed with much excellence 
Nachtstiick (Schumann), Nocturne (Chopin), and Allegro 
(Scarlatti). Herr Joachim was again the leading violinist, 
and played with his accustomed skill Viotti’s Adagio in E, 
from twenty-second Concerto, Prelude in E, by Bach, and, 
responding to prolonged applause, introduced the Minuet 
and Gavotte from the same Suite as the composition lastly 
mentioned. The two remaining items in the programme 
were Brahms’s Quartet in G minor, Op. 25, excellently 
rendered by MM. Barth, Joachim, Zerbini, and Piatti, and 
Beethoven's Quartet in F, Op. 18, No. 1, MM. Joachim, 
Ries, Zerbini, and Piatti. Mdlle. Rosenthal was the 
vocalist, and M. Zerbini acted as accompanist at each 
concert. 


We extract with much pleasure, from the Daily News 
of the oth ult., the following account of the recently esta- 
blished Concerts for the People :— 


The success which has attended the efforts of the People’s Enter- 
tainment Society to inculcate a better taste in music has emboldened 
the promoters of that association to endeavour to reach a still humbler 
class of persons than any who have as yet benefited by their excellent 
performances in suburban London. For the seventh fortnightly 
entertainment of the season the large school-room of St. Mary’s 
Schools, Whitechapel, had been secured, and here last evening a vast 
audience, composed of the lowest class of residents in the neighbour- 
hood, assembled. As usual, no charge was made for admission; but 
as ithas been found that by the system of free admission to all comers 
a great many of those for whom these concerts are given are apt to 
be crowded out, tickets of admission had been distributed, with the aid 
of the district inspector of police, among the occupants of the common 
lodging-houses and rookeries about. The programme put forth had 
one fault, if fault it could be called, that of being suited only to the 
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comprehension of more cultivated hearers. Schumann's “‘ Traumerie,” 
for instance, and a Gavotte by Boyce, admirably as they were per- 
formed upon the violin by Mr. W. H. Leslie, can scarcely be said to 
have had any peculiar appropriateness to the occasion; and the same 
may be said of Chopin’s Valse in A flat, which was played upon the 
pianoforte by Mr. W. S. Hoyte. However, the orderly, if somewhat 
boisterous, assemblage present were unmistakably what actors term a 
“good audience,” receiving the different items with almost indis- 
criminating enthusiasm. Perhaps the piece which afforded the greatest 
pleasure was Mr. Alfred Scott Gatty’s comic song, “Sarah Jane's 
Tea Party,” humorously sung by the composer himself, and evidently 
heartily enjoyed, although Lady Folkestone’s artistic vocalisation 
earned her no less applause. Among the other performers, all of 
whom received encores, were Miss McKenzie, Mr. G. Power, and Mr. 
Marriner. To Lady Folkestone a graceful and unexpected compli- 
ment was paid by a young man, a worker in artificial flowers, who 
publicly presented her with a bouquet made by himself. Lord Folke- 
stone acknowledged the gift, and at the same time spoke a few words 
of welcome, and promised that two or three more performances should 
be given in Whitechapel at intervals of a fortnight. 


Tue prospectus of the Royal Italian Opera for the 
coming season includes amongst the promised singers the 
following new comers: Sopranos, Mdlle. Josephine de 
Reszké, Madame Fursch-Madier, Mdlle. Elly Warnots, 
and Mdlle. Guercia; tenors, Signori Mierzwinsky, Labatt, 
Perugini, and M. Vergnet; baritones, Signor Sante Athos 





Rossini’s ‘‘ Stabat Mater,” to which the foregoing com- 
ments may be applied. Special mention is, however. 
due to Miss Penna for her interpretation of the air 
‘““Inflammatus.” Mr. John Harrison rendered valuable 
assistance at the pianoforte, and Mr. Charles Wilkes acted 
as organist. Mr. William Lemare conducted with his 
usual care, but under distressing circumstances—only 
three days after the almost sudden death of Mr. Tolman 
Lemare, a gentleman well known in connection with the 
Society. 

Tue St. Andrew’s Choral Society gave its first miscel! 
laneous Concert in the Atheneum, Goldhawk Road, on 
Wednesday evening, the 16th ult. The favourable im- 
pression at first produced upon the audience was sustained 
throughout the evening, several of the pieces being 
performed with the utmost precision by the choir, anc 
the solos being rendered in a highly artistic manner. 
| Callcott’s humorous glee, ‘‘ Aldiborontiphoscophornio,” 
was given with such spirit and animation that it had to 
be repeated. The trio, ‘‘ Hearts feel that love Thee,” 
very well sung by Mrs. Miller, Mrs. H. W. Young, 
Miss Florence Burchett, and deserved the encore wit] 
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and Herr Bulss; and basses, M. Dauphin, M. Gresse, and 
Mr. Griffin. 


Gayarre, M. Lassalle, and most of those vocalists who 
are now annually looked for at this establishment are also 
included, and the list may therefore be termed an unusually 
strong one. The most important novelty announced is 
Rubinstein’s Opera ‘‘I1 Demonio,” about the merits of 
which we have heard highly favourable reports; and an 
interesting production during the season will assuredly be 
Mozart’s ‘I Seraglio”’ (the principal character by Madame 
Sembrich) ; although it seems strange that we should have 
to mention it as a “novelty,” Rossini’s ‘ Otello” 
also be revived; and, ‘‘if time should permit,” Boito’s 
‘“‘ Mefistofele.” Signor Bevignani and M. Joseph Dupont 
are named as “conductors, composers, and directors of 
the music’’; but we may presume that the first-named 
artist will be virtually the Conductor of the season. | 
Tuesday, the rgth inst., is announced as the opening night. 


| Deane) 


Mr. A. C. Mackenzie’s “ Burns,’ Second Scotch 
Rhapsody for Orchestra, was performed with great success 
at the extra Symphony Concert at Wiesbaden on Feb- 
ruary 25, under Herr Louis Liistner. Performances of | 
this work have been, or will shortly be, given at Vienna, 
under Herr Hans Richter; at Buda-Pest, under Herr 
Erkal; and at Zurich, under Herr F. Hegar. The 
recent performance of the same composer’s first Scotch 
Rhapsody by the Societa Orchestrale of Florence, has 
been followed by a very admirable rendering of his 
Quartet for pianoforte and stringed instruments, Op. 11, 
at the first concert of the second series of the Matinées 
Musicales given by Signori Buonamici, Sbolci, and 
Chiostri. The execution of this interesting and clever 
work was faultless, and its merits were warmly appreciated 
by a numerous and artistic audience. In the treatment 
of his melodious subjects, Mr. Mackenzie shows decided 
individuality ; and it is evident that with sound training and 
excellent workmanship acquired abroad, he combines that 
wealth of musical ideas which is the peculiar charm and 
characteristic of his native muse. All this augurs ex- 
tremely well for the future career of a composer who has 
already done such valuable and such successful work ; and 
therefore, ‘‘ avanti sempre Scozia!” 


THE Brixton Choral Society gave its third Concert of 
the season, at Angell Town Institution, on Monday even- 
ing, February 28, before a crowded audience. Mr. Arthur 
Sullivan’s Oratorio ‘* The Prodigal Son” formed the first 
subject of performance, and, upon the whole, the delivery 
of the choral numbers may be pronounced worthy of 
decided praise, though weak attack and some uncertainty 
in intonation were occasionally displayed. The principal 
soprano part found an excellent exponent in Miss Catherine 
Penna, who sang with much delicacy and artistic feeling. 
Miss Marian Burton intelligently interpreted the contralto 
solos, but was less successful when associated with the 
other principals. The tenor and bass solos were efficiently 
sung by Mr. Henry Guy and Mr. F. Bevan respectively. 





Mesdames Adelina Patti, Albani, Alwina | 
Valleria, Sembrich, and Scalchi, Signori Nicolini and | 


| 
will | 


which it was greeted. Mrs. Saunders and Miss Lee sang 


“The Wanderer’s song,’’ Miss Doig, R.A.M., gave 
‘‘Orpheus with his lute,’ and Miss L. Somerville ‘* The 


|voice of the sea.” The latter was encored, and Miss 
| Somerville, in response, sang ‘‘ The rose of May.” Mr. 
| Alfred Greenwood and Mr. J. T. Hutchenson also contri- 
| buted several songs, solos, and duets, all of which elicited 
}loud applause. One of the most attractive features of the 
| evening was the Toy Symphony, which was cleverly per- 
| formed, and elicited cordial approval. Mr. Partridge. 
| A.R.A.M., conducted with his accustomed efficiency. 


Tue London members of the Tonic Sol-fa Composition 
Club gave a Concert at Gifford Hall, Caledonian Road, on 
Saturday, the 12th ult. The choir, comprising sixty voices, 
;was under the direction of Mr. W. T. Deane. The 
original pieces comprised a chorus, ‘** Sing, O ye heavens” 
(H. D. Houghton); trio and chorus, ‘‘O come all ye 
faithful’? (W. Meston); anthem, ‘“ Out of the depths’ 
(A. P. Burr); part-song, ‘Christmas Bells” (W. T. 
a catch, ‘“‘ Where is the man” (W. N. Smith) ; 


? 


| and a very effective nautical ballad and chorus, ‘‘ Barney's 
/ consolation,” sung by the composer, Mr. George Merritt, 


The other portion of the programme con- 
The solo vocalists were Miss 
Louise Crofton and Mr. W. T. Deane. Miss Deane pre- 
sided at the piano, and Mr. Deane at the harm 
Raff's Canzona for violin and piano was well pla; 
Mr. Goodworth and Miss Deane; and the catch, ‘*’Twas 
you, sir,’”’ by Messrs. George Oakey, Burr, and Merritt, 
was encored. The choruses were well sung. 

THE Highgate Choral Society gave its second Con: 
on the rst ult., the work selected for performance be 
Mr. Sullivan’s musical drama“ The Martyr of Anti 
On the whole the rendering of the composition was h 
successful, the singing of the choruses in particular le: 
little to be desired. Of the principals, Miss Mari 


and encored. 
sisted of well-known pieces. 







oni 










ian Jor 


of the National Training School, who undertook at ver: 
short notice the trying part of Margarita, acquitted herself 


very much to the satisfaction of the audience. Madame 
Mudie-Bolingbroke was also successful in the contralto 
airs. The tenor and bass solos were respectively taken by 
Mr. George Cox, of St. Andrew’s, Wells Street, and Mr. 
Frank Elmore. The orchestra included several well-known 
performers, and was under the leadership of Mr. Earnshaw, 
of the Royal ItalianOpera. Mr. G. F. Huntley, of Windsor, 
presided at the harmonium, and Mr. Worsley Staniforth 
conducted. 





Miss HELENE SPRINGMUHL’s second Concert took 
place at the Atheneum, Camden Road, on Thursday, the 
roth ult. An excellent and varied programme, comprisi 
high-class vocal and instrumental music, was exceedingh 
well rendered. Miss Springmihl chose for her principa 
piece a Sonata by Schumann, her excellent performance 
of which made a most favourable impression. ] 







i 


No le 
successful were the two duets, Moscheles’ ‘* Homm 
Handel” and Raff’s ‘ Tarantelle,” played by the 












The second part of the programme was occupied by 


Helene and Genevieve Springmihl. The vocali 
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Mr. Henry Guy, Miss Kathleen Grant, and Mr. Charles 
Bevan. A flute solo was given by Mr. H. Seward, a 
member of the Belsize Amateur Orchestral Society, which 
was well received. The concert concluded with Brahms’s 
Quartet ‘ Liebeslieder” (Love Song Waltzes), in which 
Miss Kathleen Grant, Mrs. Bradshawe McKay, Mr. Henry 
Guy, and Mr. Charles Bevan were the vocalists. 


WE hear with pleasure that a subscription has been 
started for the purpose of erecting, in Hereford Cathedral, 
a suitable memorial to the late Organist of the Cathedral, 
Mr. Townshend Smith. A brass plate has already been 
placed near the organ by Mrs. Smith, and it is now pro- 
posed to erect above this a mural tablet, incised on alabaster 
or marble, filled in with inlaid marble of various colours. 
The design, suggested by the Rev. F. T. Havergal, Sub- 
Treasurer of the Cathedral, is to be the figure of an angel 
holding a musical instrument. The execution of the tablet 
is to be placed in the hands of Messrs. Clayton and 
Bell. The idea has originated among a few old choristers 
and pupils of Mr. Smith, and subscriptions, which will 
be limited to ‘‘ Old Chorister Boys,” will be gladly received 
by the Rev. A. R. With, 7, Holly Place, Hampstead, or 
Mr. S. P. Barnby, 20, Roderick Road, Mansfield Road, 
N.W., who are acting as secretaries. 


ABOUT ten years since the success of some small Oratorio 
Concerts at Worthing induced a few musical amateurs to 
found the now flourishing Worthing Sacred Harmonic 
Society. In 1872 the first Concert was given; and, since 
then, many of the standard sacred works have been per- 
formed, and some of the most eminent artists engaged. 
I'he prospectus now before us for the present season shows 
that the Society has resolved to give what may be fairly 
termed a two days’ festival. On the first day Costa’s 








“Eli” is to be performed, and on the second a miscel- 
laneous Concert. Miss Robertson, Miss De Fonblanque, 
Madame J. Pratt, Mr. Hollins, Mr. C. Henry, and Mr. 
Bridson are engaged as vocalists; and there will be an 
excellent orchestra, with Mr. Willing at the organ, and 
Mr. L. S. Palmer as Conductor. The Concerts take place 
in Easter week. 


On Monday, the 21st ult., a Concert was given in 
Wellington Hall, Islington, by the members of the Clare- 
mont Choral Society; Conductor, Mr. T. P. Coldrey. | 
The first part consisted of Van Bree’s Cantata, ‘St. | 
Cecilia’s Day,” Miss Nellie McEwen taking the soprano 
solos. The choruses were well sung, the last number, 
‘*Holy Music,” with soprano solo, being redemanded. 
A miscellaneous selection and the ‘‘ Jackdaw of Rheims,” 
by G. Fox, formed the second part. The solos were 
taken by Misses Nellie McEwen, and Maud Longhurst, 
Messrs. G. Micklewood, and G. Minet, all of whom were 
very successful. The choir, fifty in number, were prompt 
in attack, and performed the music allotted them in a 
praiseworthy manner. 


Mr. WaLTER WEscHE gave an Organ Recital at Lan- 
caster Hall, Notting Hill, on February 26, assisted by 
Mrs. Osgood, Miss Lennon, Mr. Stanley Smith, and a 
small orchestra, under the direction of Mr. F. Docker. 
The principal organ solos were Mendelssohn's Sonata in B 
flat, Bach’s G minor Fugue, and the Overture to ‘William 
Tell.” The band was heard to advantage in an “ Idyll” 
for organ and strings, and an Overture, ‘ Dagmar,” 
for organ and orchestra, the compositions of Mr. Wesché. 
Mrs. Osgood sang in her usual finished style ‘* Ave Maria”’ 
(Verdi) and a new song by Mr. Wesché; Miss Lennon 
gave songs by Vaccaj and Ferri, and Mr. Stanley Smith’s 
singing aided materially the success of the evening. Mr. 
l’, Docker conducted with much ability, 


WE regret sincerely to announce the death, on the 25th 
ult., of Mr. Jean Baptiste Wolf, partner in the London 
house of the celebrated publishing firm of Messrs. Schott 
and Co., after a long illness, at his residence, Fellows’ 
Road, Regent’s Park. Mr. Wolf’s uniform courtesy 


towards all foreign artists visiting England, and the aid he 
afforded them in their professional career, had long en- 
deared him to all with whom he was brought in connection ; 
and his loss will be deeply felt by a wide circle of artistic, 


| ** Lauda Sion’? and Spohr’s * God, Thou art great.” 





as well as private, friends. 





A vocaL and instrumental Concert was given in the 
Methodist Chapel, Jubilee Street, Mile End, on Monday, 
the 7th ult., by a choir of about forty voices, selected 
from the Tonic Sol-fa classes of Poplar, Old Ford, and 
Stratford. The Concert was under the conductorship of 
Mr. T. R. J. Ames. The pieces chosen were almost exclu- 
sively of a sacred character, and were given in an excellent 
manner, especially the anthem “In Jewry is God known,” 
by the choir, band, and harmonium. The soloists were 
Miss Braine and Miss Cole. The violin solos of Mr. 
L. W. Schweitzer, were a feature of the Concert. The 
accompaniments were efficiently rendered by Mr. White, 
organist of St. Peter’s. 

AN operatic Cantata entitled ‘ The Blind Beggar's 
Daughter of Bethnal Green,” by A. Gollmick, was pro- 
duced with much success by the Kilburn Musical Associa- 
tion on Tuesday, the rst ult. The principal vocalists were 
Miss Anna Hittl, Mrs. More, Messrs. Ben Davies, Walter 
F. Clare, and Stanley Smith. The choruses, which are 
very bright, were excellently sung by the choir. The 
second part of the programme included some pianoforte 
solos by Miss Helen Hopekirk, who was recalled (as was 
also Mr. Ben Davies for ‘‘ The Message”’), two songs by 
Miss Burnett, and three part-songs by the choir. Miss 
Gollmick was an able accompanist, and Mr. A. Gollmick 
conducted. 


AT a special Service at St. Matthias’, Earl’s Court, on 
Friday, the 11th ult.,a new Cantata, ‘‘ Give Eternal Rest,” 
adapted to the music of a Requiem composed for Mr. 
Faulkner Leigh’s choir by J. H. Bonawitz, was successfully 
performed for the first time with full orchestra and chorus, 
conducted by the composer: the tenor solos were sung by 
Mr. Faulkner Leigh. A Symphony in D flat, by Eaton 
Faning, was also given, and an orchestral movement by 
the French composer, Massenet. The tenor song, ‘I 
heard the voice of Jesus say’’ (Coenen), was sung with 
much devotional feeling by Mr. Faulkner Leigh, the director 
of the choir. 

Ar the monthly Concert of the Grosvenor Choral Society, 
given at the Grosvenor Hall on Friday, the 18th ult., the 
principal items in the programme were Mendelssohn's 
The 


solos in the former were rendered by Miss Jannette Adam, 


| Miss Burman, Mr. T. P. Frame and Mr. W. Lloyd, and 
| those in the latter by Miss Annie Daymond, R.A.M., Mrs. 


Luff, Mr. Frame and Mr. Arthur Baxter. A miscellaneous 
selection of solos and choruses from well-known oratorios 
was also given. Miss Florence Hartley accompanied at 
the pianoforte, and Mr. Walter G. Hammond at the 
American organ. Mr. G. R. Egerton conducted. 


lege, has just returned from a series of conferences with 
friends and teachers of the system in Bradford, Leeds, 
Manchester, Liverpool, and Birmingham. The reports of 
the progress of the movement have been most satisfactory. 
Mr. Curwen calls attention to the fact that out of the last 
7,400 musical certificates granted by the Tonic Sol-fa 
College, 5,081 included an examination in sight-singing 
from the ordinary staff notation. He also dwells on the 
need of educating teachers in taste and skill, and of carry- 
ing the training of pupils to a higher point before they are 
drafted into Choral Societies. 

Tur second Concert of the season of the Crouch End 
Choral Society took place at Christ Church School-room 
on the 1st ult. before a crowded audience, Barnett’s 
‘* Ancient Mariner” occupied the first part of the Concert 
and was exceedingly well received. The composer (who 
was present) was much applauded. The other item in the 
programme was J. G. Callcott’s ‘‘ Golden Harvest.” The 
soluists were Madame Worrell, Miss Lizzie Turner, Messrs. 
Weston and Blower. Mr. J. D. Grimson led the band, Mr. 
H. J. B. Dart presided at the piano, and Mr. A. J. Dye 
conducted. 

Tue entire stock and copyright of the works hitherto 
published by Messrs. Neumeyer and Co., of Neumeyer 
Hall, have been purchased by Messrs. Novello, Ewer and 
Co. The catalogue includes the whole of the valuable 
compositions of Heinrich Hofmann. 








See eee ae Woly Spirit, come, © come. 
(AD SPIRITUM SANCTUM.) 
ANTHEM FOR SOLO AND CHORUS.* 











Adagio non troppo. 
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THE seventh annual Concert of the Violin Class, under 
the direction of Mr. Fitzhenry, took place at the Birkbeck 
Institution on the 5th ult. The soloists were Miss Leonora 
Braham, Miss Marian M‘Kenzie, Mr. E. Bryant, and Mr. 
Thurley Beale, and Mr. T. E. Gatehouse (violin). A 
varied programme was gone through, much to the satis- 
faction of a large audience, who insisted on several encores ; 
the members of the Violin Class being heard to advantage 
in a Fantasia and a selection of Scotch airs. Miss J. 
Gatehouse and Mr. C. Davieson were efficient accom- 
panists. 


Ir is anticipated that this year’s Festival of the London 
Gregorian Choral Association will be more than usually 
solemn, for on the morning of Thursday, May 1g, a cele- 
bration in one of the City churches will be given; and in 
the evening, at the Festal Evensong at St. Paul’s Cathe- 
dral, the Service will be accompanied by a military band, 
as on the occasion of the Service of the Guild of the Holy 
Standard. The Festival Service of this latter Society will 
be held in the Wellington Barracks Chapel during the 
month of June. 

Mr. T. A. ALpERSON’s Choir, at Newcastle-upon-Tyne, 
1S 
Wednesday evenings and Friday afternoons, commencing 
on the last Wednesday in September next. The following 
works have been chosen for rehearsal: ‘ Melusina”’ (H. 
Hofmann), ‘‘ Boadicea”’ (Dr. J. F. Bridge), ‘* Columbus” 
(H. Gadsby)—the new work tor male voices successfully 
produced at the Crystal Palace on the roth ult.—* Christ- 
mas Eve” (Niels W. Gade), and ‘‘ King René’s Daughter” 
(H. Smart). 

Mr. Eyre gave the following programme at the Organ 
Recital at the Bow and Bromley Institute on Saturday, the 
rath ult: Overture, ** Henry VIII.” (Sullivan); Adagio 
from a Quartet (Spohr); Concert Fugue, in G (Krebs) ; 
Minuet and Trio from G Minor Symphony (W. S. Bennett) ; 
Allegro Moderato, from an Organ Sonata (F. E. Gladstone) ; 
Andante quasi Allegretto (C. E. Stephens); Gavotte, 
** Mignon” (A. Thomas); Allegro Finale and Fugue on 
* Rule Britannia,” from an Organ Sonata (G. A. Mac- 
farren). 

Tue Academical Board of Trinity College announce 
their intention to undertake the examination of Church 
choirs and other choral bodies. The choir or society will 
be tested in a short cantata, sacred or secular (not to ex- 
ceed one hour in performance); a fugal chorus from a 
standard work; sight-singing tests for each part, to be 
sung from a black board, or a short anthem or part-song 
to be sung at sight. Certificates of merit will be granted, 
which will continue in force for the period of one year 
from the date of examination. 


A PERFORMANCE of Root’s new Cantata “ Under the 
Palms ’’ was given on Wednesday evening, the oth ult., 
in Finsbury Chapel. The band and chorus numbered 150, 
and the solo vocalists were Miss Kate Heath, Madame 


Arnold Potter, Mr. Alfred Speer, and Mr. William Tozer. | 
Organ, Mr. Alfred Eborn; Conductor, Mr. W. G. Balcarras. | 
The music was exceedingly well rendered, great credit | 
being due to the conductor for his judicious training of | 


the choir. 

Tue Daily Telegraph of the 26th ult. says: ‘* Many 
of your readers will be disappointed to learn that the per- 
formances, which it was intended to give this season at 
Covent Garden, of the ‘Nibelungen Trilogy,’ under 
Richard Wagner’s direction, cannot take place on account 
of certain unexpected difficulties that arose just at the 
moment that the affair seemed to be settled. It is hoped 
that the scheme will be carried out next year.” 


Tue works to be performed at the forthcoming Norwich 
Festival will comprise Sullivan’s ‘Martyr of Antioch,” 
Mendelssohn’s ‘ Athalie’’? and ‘St. Paul,” Handel’s 
‘* Messiah,” Berlioz’ ‘‘ Damnation de Faust,’’ and new 
works by Sir Julius Benedict, Mr. F. H. Cowen, and Mr. 
J. F. Barnett. The artists engaged are Madame Albani, 


Mrs. Osgood, Miss Mary Davies, Mesdames Patey and 
Mudie-Bolingbroke, Messrs. E. Lloyd, Barton M’Guckin, 
I’. King, and Santley. 
Conductor. 


Signor Randegger will be the 


announced to reassemble for the season 1881-2 on} 


THE post of Organist to Salisbury Cathedral has become 
vacant by the resignation, owing to ill-health, of Mr. J. E. 
Richardson, who has held the post since 1863, in which 
year he was appointed Organist on the death of Mr. A. T. 
Corfe, having for some time previously acted as Assistant- 
Organist. A vacancy has also arisen at the church of St. 
Martin, Scarborough, consequent upon the appointment 
of Dr. Wm. Creser to the organistship of the parish church 
of Leeds, held for many years past by Mr. R. S. Burton. 


A GRAND Festival Service will be held in York Minster 
on Thursday, July 7, in which the cathedral choirs of 
York, Durham, and Ripon, together with the more efficient 
surpliced choirs of the three dioceses, will take part. The 
feature of the service (particulars of which will be found in 
our correspondence columns) will be the production of a 
new church Cantata ‘St. John the Evangelist,” composed 
for the occasion by Dr. Armes, of Durham. 


Mr. ARTHUR SULLIVAN has resigned his appointment as 
Principal of the National Training School. We under- 
stand that some two years since he tendered his resignation, 
but, at the desire of the Committee of Management, 
consented to withdraw it temporarily, and hold the oftice 
until Easter next, when the period of five years, for which 
he originally undertook the duties, will expire. 


Tue fifth meeting of the seventh session of the Musical 
| Association was held on Monday, the 7th ult., when a 
| Paper was read by Mr. C. A. Barry, M.A., ‘ Introductory 
| to the Study of Wagner’s comic Opera, * Die Meistersinger 
|von Narnberg.’” Messrs. G. A. Osborne, E. Prout, H. F. 
| Frost, and Major Crawford took part in the discussion 
| which followed. 

Bacu’s “St. Matthew Passion” will be given at St. 
Peter’s, Eaton Square, on the first two Fridays of the pre- 
sent month. The performance of the * St. John Passion” 
will be continued at St. Anne’s, Soho, on the remaining 
Friday evenings in Lent, at 8 p.m., excepting the Good 
Friday performance, which will be at 4 o’clock in the after- 
noon. 

WE hear that a Committee, including the names of the 
most eminent musicians in this country, has been formed 
for the purpose of presenting a testimonial to Mr. A. Manns, 
in recognition of the great service rendered to the art 
of music by the twenty-five series of classical Concerts he 
has conducted at the Crystal Palace. 


WE understand that Mr. H. C. Richards has resigned 
the office of secretary to the London Gregorian Choral 
Association, and has been succeeded by Mr. Herbert M. Low, 
a gentleman who has for some years been a most active 
local correspondent and steward at the various annual 
festivals. 

On the occasion of the distribution of prizes at the Royal 
Irish Academy of Music, February 26, at the “ Antient 
Concert Rooms,” an interesting performance was given by 
the pupils. About 1,200 persons were present, including 
the Countess Cowper and Lord O'Hagan. The Academy 
receives a grant of £300 per annum from the Government. 





} 





Mr. F. C. Atkinson, Mus. Bac., Cantab., Organist of 
Manningham Church, Bradford, has been appointed organ- 
ist of Norwich Cathedral in place of Dr. Gladstone. Mr. 
Atkinson was one of the four selected for trial from up- 
wards of fifty applicants, and was choirboy and afterwards 
assistant to the late Dr. Buck. 

STERNDALE BENNETT’S sacred Cantata “The Woman 
of Samaria” will be sung as the anthem, at Westminster 
Abbey, on Ascension Day, at a Festival Service on behalf 
of the Clergy Orphan Schools. There will be a full orches- 
tra, and Dr. Bridge will be the Conductor. 

A PERFORMANCE Of Dr. Hiller’s Oratorio ‘‘ The Destruc- 
tion of Jerusalem,” by Miss Holland’s choir, was announced 
to take place on the 31st ult., at the Dilettante Club, for 
the benefit of St. John’s Foundation School for Sons of 
Poor Clergy. 

A FEstTIvat, in aid of the Choir Benevolent Fund, is 
to be given in Bristol about the middle of June, the Dean 
and Chapter having granted the use of the Cathedral for 
the service. 
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On Tuesday evening, the Sth ult., the Choir of St. Luke’s 
Parish Church, Old Street, E.C., presented their Organist, 
Mr. C. W. Pearce, Mus. Bac., Cantab., F.C.O., with the 
hood, gown, and cap appertaining to his degree, which 
was recently conferred upon him at Cambridge. 


THE annual performance of Bach’s “ St. Matthew Pas- 
sion,” in St. Paul’s Cathedral, takes place on Tuesday in 
Holy Week, April 12, at 7 p.m. The excellent plan of 
leaving the Cathedral open after the usual afternoon ser- 
vice will, we understand, be adhered to. 


WE are glad to learn that Her Majesty has recognised 
the merits of the Philharmonic Society in a signal manner 
by subscribing for a certain number of stalls for the entire 
series of Concerts for the current season. 


Messrs. F. Bresson AnD Co. have received a telegram 
from the Melbourne Exhibition, announcing that the 
highest award has been conferred on them for patents and 
improvements in musical instruments. 


A SUCCESSFUL performance of Dr. Sloman’s ‘ Supplica- 
tion and Praise ” was given by the Norwood Church Society 
in the large hall of the Royal Normal College, Upper 
Norwood, on the 22nd ult. 


WE understand that Professor Niels W. Gade is engaged 
in composing a Cantata for the Birmingham Festival. 
The subject is the Greek myth of ‘‘ Psyche,” and the book 
has been written in German by Herr Lobedantz. 


BEETHOVEN'S “ Ruins of Athens” and Mozart’s Motett 
‘Deus Tibi” are announced for performance at the next 
concert of the Highbury Philharmonic Society. 


A GRAND Military Service, with full orchestra, will be 
held at Westminster Abbey on May 12, with Dr. Bridge 
as Conductor. 


THE University of Aberdeen has recently conferred the 
honorary degree of LL.D., on Sir Herbert Oakeley, Pro- 
fessor of Music at the Edinburgh University. 


WE: hear that Mr. W. A. Barrett, Mus. B., has under- 
taken the editorship of the Orchestra. 


THE marriage of Herr Henschel with Miss Lillian 
Bailey took place at Boston, U.S., on the gth ult. 








REVIEWS. 

Franz Liszt, von L. Ramann. 
Jahre 1811, bis 1840. Leipzig, 1881. 
| Breitkopf und Hartel. ] 

No stronger evidence could be produced in proof of the 
enormous progress made in the domain of art-literature 
during the last few decades than the concern shown by 
modern men of genius and eminence as to who should 
write their biographies. Imagine Bach or Handel be- 
queathing to a friend the materials which might furnish a 
picture of their career! Gluck, Haydn, Mozart, and Beet- 
hoven showed ‘themselves equally indifferent on the same 
score, leaving it to the future art-historian to collect and 
combine into a more or less imperfect portrait the scattered 
details of their individuality. Mozart, it is true, died pre- 
maturely, but Haydn lived to a good old age, and yet it is 
only in recent times that a biography worthy of the 
‘* Father of the Symphony” has been attempted. In these 
latter days, on the contrary, the artist who has risen into 
fame soon becomes conscious of the fact that already 
during his lifetime numerous pens hold themselves in 
readiness in order to provide the world with his literary 
portrait as soon as his career has come toaclose. Buta 
genuine art-biography requires, on the part of its author, 
a combination of various qualities such as are not fre- 
quently met with in the same person. He should possess 
the capacities of the historian and the psychologist, in 
addition to distinct artistic tendencies; he should, more- 
over, feel himself in perfect sympathy with the artist whose 
life he attempts to depict. Hence the modern artist who 
confides the necessary materials for such a work to one 
between whom and himself such an artistic rapport exists 
does a real service both to his own cause and that of the art, 


Erster Band. Die 





even though the other qualities required may not be equally 
coexistent in the person of his choice. 

Franz Liszt has been peculiarly fortunate in this respect, 
for there can be no doubt that the maestro has himself 
largely supplicd the information contained in the volume 
before us, more especially as regards the earlier parts 
thereof. Our admiration, however, is due to the author for 
the ability with which she has mastered and arranged the 
vast material which has been placed at her disposal, as 
well as for the sympathetic insight which she displays into 
the individuality of her hero and its gradual development. 
The author being a lady, the most strikingly successful por- 
tion of her work is perhaps her treatment of the tender years 
of the poet-composer, and her description of the rapid un- 
folding of the child’s mind; it certainly contains the most, 
previously unknown, information. But her historical retro- 
spects, her pictures of the social and artistic life surrounding 
her heroat different stages of his career are equally attractive, 
full of animation and effective grouping; the result of much 
historical research combined with an artistic hand, able to 
reproduce with plastic force the impressions of a past 
epoch of the art which the mind had received. To this 
latter category belongs the author’s description of the 
fashionable Parisian world in whose salons Liszt and 
his much-loved friend Chopin were wont to display 
their friendly rivalry at the pianoforte before enraptured 
audiences; as well as her account of the not equally 
friendly contest, as far as party-spirit could render it so, 
carried on in the French capital between Liszt and 
Thalberg. Each of the pianists was upheld against the 
other as regards style of playing, by a numerous group 
of amateurs and artists whose device was ‘‘ No surrender.” 
Modern pianoforte-playing has decided the question at 
issue by adopting the style of, and naming its school 
after, Liszt. Regarding the fascination which from an 
early age the latter exercised upon his hearers we may 
quote the following characteristic passage: ‘He (then 
scarcely yet thirteen years old) had, during his first visit to 
London, been invited to a soirée, together with other 
artists. Arriving rather late, another pianist of note had 
already been performing that evening without, however, 
creating any marked impression. The young virtuoso was 
then requested to play, and seating himself at once before 
the instrument he called forth the raptures of all present. 
He had played from memory, the other with the music 
before him. Behind their fans, however, the ladies 
whispered to each other comparisons between the two 
virtuosi which were all in favour of Master Liszt. The 
friends of the other artist then attributed the cause to the 
dry and uninteresting character of the composition. While 
this conversation was proceeding, Signor Pasta, who was 
present, happened to glance at the music still lying on the 
desk, and became aware that both performances had been 
those of the same piece.”” The volume is divided into two 
bvooks, the first of which is headed ‘* Kinder und Knaben- 
jahre”’ (Child and Boyhood), comprising the period from 
1811 to 1827, giving an account of the parentage of the 
child, of his precocious talent, his studies under Ch. Czerny 
and Salieriat Vienna, his subsequent concert-tours, and first 
stays at Paris and London. The second book, bearing the 
superscription ‘ Die Jahre der individuellen Entwickelung”’ 
(Years of Individual Development), brings the history of the 
artist’s life down to the year 1840, including chapters on 
his important artistic associations with Paganini, Hector 
Berlioz, Chopin, and others in the French capital; his 
philosophical speculations and religious scruples; his fresh 
concert-tours, and his relations to the Countess d’ Agoult. 
It would be useless to attempt by means of a few extracts 
to give an adequate idea of the masterly manner in which 
the author has succeeded in making the central figure of her 
biography stand out from a full but never overcrowded 
background. Enough has, however, already been said 
to draw the attention of amateurs to this interesting and 
instructive addition to musico-biographical literature. It 
need scarcely be added that in the second volume will be 
treated the most important artistic events of the master’s 
life, since his creative activity as a composer, as manifested 
in his ‘*Symphonic Poems,” only dates from the period 
after 1840, with which year the present volume closes. 
The general get-up of the book is in every way worthy of 
the eminent Leipzig firm which publishes it. 
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Parts & Seles OF cepmestnns Geacerts, te semngome has see trust induce Mr Coan to write others similar in charac 
or for the petyeseed relink Hom the gravity of saute setions Cnign, ter. Music that is pure and good, and also likely to be 
d the In his most sanguine moments, it may be, he did not ex- ul pent Senge hich boc i se a Baste 
a as pet oad the Suite de Ballet — a ween Lag — popes’: 8 ‘ P . 
ips he little pieces were presented as trifles, but the public me sa ss sepa eines = ere 
ona saw in them very much more than trifling talent. Charmed B 2 [ (agg coy nog sr gaa 
! por. with their grace and fancy, amateurs became enthusiastic My enens . [Sampson “ye od Co] , 
years about them, and the result was not only a repetition per- ; a P ‘ “4 ; 
ae formance, but two arrangements, one for pianoforte solo, THE series of biographical sketches, now in course of 
sor another for piancforte d quatre mains. publication by Messrs. Sampson Low, Marston, Searle, 
othe The Suite, we need hardly say, is called ‘‘ The Language | and Rivington, has recently been increased by the volumes 
dine of the Flowers because each piece aims to be a musical! named above. Within the compass of such works we 
tive, expression of that which a particular flower is supposed to | cannot expect more than an outline of the subjects on 
eae signify. The ideais a pretty one, and lends no little charm | which they treat; but it is due both to Mr. Frost and Sir 
ie te to the music. A general motto is prefixed to the set :— Julius Benedict to say that they have turned the space 
past ee Youth that ne’er grows old, allowed them to good account, and presented as complete 
this teagan Keoneinpchoar iy flowers, and Beauty sleeps a record of their heroes lives as circumstances allowed. 
| ie This farni Pht aye ae wer Piteslaitiie eee The materials fora Schubert biography are not profusely 
waa a ca yee aren o a vo) 1S Hg pass. as scattered about, and Mr. Frost was obliged to draw with 
play er evo conta rye: iy pase tos gt pp a liberal hand upon the very unsatisfactory work of Dr. 
coat 5 ey wr oe. as Its ig rieinaghg Fhe Boe Kreissle. He has, however, not neglected the few other 
ally aie eee yen rn ae oa tippit j ry oa a once’ on available authorities, and his book is useful because giving 
- $0, ; ri rs cic gg 4 Br a th gig ye < Schubert’s life-story succinctly and consecutively. At the 
and ae a a oe a ak Bf aa — sen 2 |end Mr. Frost makes some interesting observations on the 
ie | t or The eel Irs pe tea et epee Naas a quay decided! 4 music of Schubert, a catalogue of which is appended. 
oup | ae aie. ety Ae gehen el the Peg eng gg ¥)| Sir Julius Benedict's life of Weber—dedicated by per- 
er.” | a rt : “i oh pe Cee ow ea yore ee | mission to the Queen—consists of his well-known and 
om a ce Py =e 2 e can Re Atop interesting lecture upon the master in an expanded form, 
1001 agg Pte ef: : aie a — the first emotions Of/ and with considerable additions of new matter. It had 
= f ove, and is prefaced by the _ eee “ jean felt a rep lecture _ be — 
a fi ; Sip places tal Ge ah ed to the safe custody of print, since no one living could speak 
med Py ger ga EE ee ee Se with more authority respecting a good deal of Weber's 
tto | A fragment of the “ Daisy”? theme preludes this number, — — a yang Lond ~~ heteoege hy ‘ll 
her and is followed by an Andante in F major, 3-4, having PROREES HOC NE SD SORENESS VY Wee eee 
; meer + ‘ = zt f628 i _,_8| probably go down to posterity as a standard work within 
had as its principal feature a two-part ‘‘ song without words, h vaplaent? fi a ee heoted 
eG most unpretending, yet, withal, most expressive. Once | © 'ans© to which it is confined. Sir Julius has neglecte 
a & yer, ee Pe hing of importance in Weber's life, while the entire 
vas or twice the Andante rises to passion, and is very effec- an - P : : . 
ore tive when at that altitude, but its general purport is | D@‘Tative 's made attractive by great and, under the circum- 
pot. fae Pow stances sing grace of style and purity of language. 
nt. subdued, not to say sad. The technical merit of the move- spi sae ae & f Weber's P k aa Be. hy 
sic ment is considerable, one or two enharmonic transitions | The appended catalogue o aries wee phe ue = a0 
tec hele caneciiic hacuee Bae © iccaiie th ental xe | the English reader because containing translations of Otto 
g especially happy; but an orches ; : ; hea ; é 
vO bring out the full charm of its structure, as well as to lend | Joba's Geacsipties and critical ohserwations: epen: onen 
, + hic : ; ~ 1 |Opus. This alone is worth more than the price charged 
he it the advantage of colour. No. 3, ‘‘ Fern,” deals with f P h se 
he fascination :— ae RE 
vs 4 sae elites ieee, The Watchword. Would 3 ouash my heart ? 
foe Nor is it in our power to uncharm it. Kings and Quce nS. : T ne silent tide. 
en We have here a Moderato in B flat, common time, well Four-part Songs. Words by Mary Mark-Lemon. 
vO adapted by its light and tripping character for pianoforte} The Rhine-raft Song. The Song to Pan. 
n- use. The movement is singularly erratic and wilful, like} In April time. 
m some pretty child of wayward tendencies, spoiled by admi- Four-part Songs. Words by Frederick Enoch. 
he ration. At first the short, detached phrases wander off Composed by Ciro Pinsuti. 
Ly into = 1's but ee ——- noe - . light- { Novello, Ewer and Co. | 
" some flow of sound that, when proper rought out, aa a Sent Sees " ee 
: charms as does the tinkling fall of aa Semnnaies tet into Pci ei T1 has me _ bi yd path be pa 
3 its basin. No. 4, ‘ Columbine,” expresses folly :— of es @ te See es ee ees eee eee ee 
the publication of this group of Part-songs would need but 
: trey _—T: a little more than a record of the fact, with an assurance that 
eee ° ei x is . * ST eenne, see a $ 
1 The particular folly here suggested would seem to be that ps ne oe aia uue in aman wae 
‘s of a carnival, for the music leaps and rolls and tumbles ee ee ee fi ‘te Oia 
I about with a sort of lumbering recklessness quite true to above anything Me ae Yes WEN ES CN bala 
: on comemninnal seaiaiieumns od onal vn oS ies online Watchword” is a highly characteristic composition; for 
t ; Pcie goer Bonaenigeger 1 Pp 1! € move- | although simple in construction, it is a perfect little story ; 
: — <= G ‘resto in C major, 3-4 time, Following it! 104, if well sung, could not fail to produce a powerful 
h prs yea : i events, “Yellow Jasmine,” typlying elegance effect. The movement of the “armed men” out of the city 
: and grace :— ‘tiaciciias Giecaiiad gates, in the first verse, is exquisitely contrasted with the 
.... for the beautiful was there watchings of the “‘ maidens true,” in the next verse, which 
1 Triumphant. is in the tonic minor, both ending with the impassioned 
1 And the beautiful is here also beyond question. A more | phrase ‘“‘ Each for himself, and Allah for all!” Then in the 
t delightful thing of its kind modern music cannot show. It| third and final verse the riding back of the thinned band of 
; is a musical embodiment of the quaint and somewhat | warriors, their broken lances telling of the past struggle, is 
5 formal grace that characterised the dances of the “ good | deeply pathetic, the watchword again raised by the victors 
old times.” No wonder the audience at Mr. Cowen’s | forming a fitting climax toa tale both the words and music 
concerts encored it as often as the chance was afforded | of which are touched by atruly sympathetic hand. ‘“ Kings 
them. Last of all comes the “ Lily of the valley,” indi- | and Queens” has a bold and melodious theme, with a 
cating the return of happiness. This movement opens with | charming modulation, not only striking in itself, but 
a fragment of the Folly theme, and consists mainly of a | thoroughly expressive of the words. The smooth writing 
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of the vocal parts in this song may well be studied by those 
who wish to gain effect by legitimate means. ‘‘ Would 
you ask my heart the reason ?”’ is a tender setting of some 
tender words, the change to the tonic minor being a notice- 
able point, and the return to the major, with the plagal 
cadence at the conclusion of the song, showing that the 
composer writes not without due study of the poetry he 
undertakes to illustrate. A lovely melody—to which the 
triplet at the commencement of each line of the poetry gives 
a quaint character—makes the ‘Silent tide”? one of the 
most attractive songs of the series to those who merely de- 
sire a calm and peaceful specimen of the purest four-part 
writing. The “ Rhine-raft Song’ has a bold theme, 
thoroughly in sympathy with the musical words of Mr. 
Enoch; a good point being gained by the answering of the 
voices on the burden of the song at the conclusion of each 
verse. The simplicity of the subject in the next composi- 
tion, ‘‘In April time ’—charmingly suggesting the fra- 
grance and freshness of Spring flowers—will, no doubt, 
earn for it the popularity it merits; but the “ Song to Pan”’ 


is full of power, and rendered by vocalists who can catch | 


the true spirit of words and music would be certain to 
achieve a marked success. The varied character in this 
collection of Part-songs is remarkable, considering how 
simply and legitimately the composer has produced his 
effects; and we are certain that Choral Societies in search 
of novelty will cordially thank us for drawing attention to 
their merits. 


Forget me not. English words by Madame San Martino 
Campobello. Music by Charles Dubois. 

Prés de toi! loin de toi! Paroles 
Musique de L. Denza. 

Chanson d'Amour. 


de F. Fermi. 


Melodie par L. Denza (Ricordi.) 


Tue English translation of the original French verses 
by Alfred de Musset is exceedingly well adapted to the 
music of M. Charles Dubois in the first song on our list, 
and we cordially commend it to vocalists in search of 
novelty. The accompaniments are as quiet and subdued 


as the feeling of the words demand, and the harmonies | 


always appropriate and sympathetic with the voice. Of 
the two songs by Denza we prefer the first, the verses of 


M. Fermi having received a musical setting as highly | 


coloured as the impassioned poetry. A good effect is 
gained by the change from the minor key to the relative 
major; and true artistic feeling is shown in the accompani- 
ments throughout. In the ‘‘Chanson d’Amour” the 
resolution to keep up the figure in the pianoforte part 
somewhat detracts from the effect of the song, the voice 
part indeed being a slave to the accompaniment. Much 
musicianlike work, however, is apparent in many parts of 
the composition; and a good vocalist united with a good 
pianist may make the piece highly successful. 


Suite in E major for the Organ. 
Bernard. [Novello, Ewer and Co.] 


Tus work introduces to English amateurs a composer 
who is to most of them, probably, a stranger. The Suite, 
nevertheless, ranks as Opus 26 among M. Bernard’s pro- 
ductions, and therefore claims attention as something more 
than the tentative effort of inexperience. It begins, after 
four bars @ capriccio, with an Andante grazioso in E major, 
common time; smoothly flowing and melodious at the 
outset, but soon becoming (un poco animato) contrapuntal 
in character. The alternation of these two styles con- 
stitutes a leading feature, and the movement, well written 
throughout, can hardly miss an approving verdict. A 
Scherzo Caprice in A minor, 3-4 time, follows, and well 
justifies its name by the fancy and waywardness that mark 
it from beginning to end. There is method, however, even 
in its most eccentric moods, for, amid all changes of time, 
character, and treatment, the hand of the skilful musician 
remains obvious. By way of extreme contrast, the Suite 
ends with an Introduction and Fugue in E major. The 
Introduction is short and massive, and the Fugue, ona 
two-bar subject, somewhat extended and very animated. 
We cannot call it elaborate also, but the music shows 
facility, and flows with freedom, while being clear to 
transparency. As the Suite is not difficult in proportion 
to the interest it excites, organists on the watch for useful 
novelties may profitably have their attention directed to it. 


Composed by Emile 


The Standard Book of Song, for Temperance Meetings 
and Home Use. Arranged by T. Bowick. Musical Editor, 
James A. Birch, Gentleman of H.M. Chapels Royal. 

[National Temperance Publication Depot, Strand. | 


THE advocates of the Temperance movement do not 
appear to be able to further their views without the aid of 
music. This, of course, there can be no objection to; but 
as assuredly commonplace words set to melodies by the 
best composers can only bring ridicule upon the move- 
ment, we have always freely stated our objection to such 
effusions whenever they have been brought before us. Our 
readers may remember that to some of the finest melodies 
of Mozart we have had nonsense verses in praise of 
Temperance drinks forwarded to us for review; and we 


positions, which we then gave, would make all who perused 
them turn with horror from the book, if not from the cause 
it advocated. We have pleasure, however, in being able 
conscientiously to say that the volume before us is in every 
| respect a contrast to the works on this subject which have 
from time to time reached us. In the preface we are told 
that “the book contains upwards of sixty original com- 
positions, and about fifty new arrangements ; and also that 
a number of the tunes are comparatively new, having been 
previously issued in books only but little known.” The 
work is arranged to supply the need of all assemblies 
where song is used, ‘“ sacred, temperance, public, and 
private gatherings, and the home circle,”’ it is said, having 
been catered for. A careful perusal of the contents of the 
volume has convinced us that in every respect the design 
| of the editors has been most satisfactorily carried out. The 
| contents are divided into ‘‘ Temperance Songs,” “ Moral 
| Songs,” ‘Sacred Songs,” and ‘ Anthems’’; and we are 
glad to find that the selection of poetry is not limited to 
the writings of those who are identified with the Tem- 
perance cause, for “ wherever,” the arranger tells us, ‘a piece 
of sufficient merit has appeared, and which has seemed to 
us to be in harmony with our principles, it has been gladly 
| appropriated.” This is as it should be, and the result, of 
| course, is that, although some trifling verses have been 
| admitted, the majority of the little poems are such as 
| intelligent persons may sing and listen to. The music, 
too, is generally well chosen and excellently arranged 
throughout: it is true that a slight shock to our artistic 
feeling cannot be controlled when we find such a line as 
‘Strike the iron while it’s hot,” set to a melody by Men- 
delssohn: but these instances are few and far between, 
and on the whole we must give much praise for the manne 
in which the music and words are united. The book is 
carefully printed, and an elegantly designed cover renders 
it an appropriate volume for the drawing-room table. 





There is dew for the flow’ret. 
Composed by Eaton Faning. 


Poetry by Thomas Hood. 
[ Novello, Ewer and Co.] 


Mr. Faninc is rapidly making his way as a composer 
of part-music, his characteristic ‘‘Song of the Vikings” 
having sprung into popularity very soon after its first public 
performance. The composition now before us shows that 
he can write with equal effect in another vein, for not only 
the refined and poetical thought in the music with which 
he has coloured the verses of Hood, but the contrapuntal 
power displayed in the treatment of the vocal parts are 
equally deserving of warm commendation. The modula- 
tions are extremely beautiful, and always appropriate to 
the words. We are especially pleased with the concluding 
four bars, the chromatic harmonies in the inner parts giving 
an eloquence to the burden of the song which cannot fail 
to strike every listener. A well-trained choir will be cer- 
tain to create a marked effect with this thoughtful little 
musical poem. 


Prelude and Gigue for the Pianoforte. Dedicated to 
Miss Macirone by her affectionate friend, Mrs. Mounsey 
Bartholomew. [Duncan Davison and Co.] 


WE are glad to find Mrs. Mounsey Bartholomew helping 
forward the cause of healthy musical education by con- 
tributing her share to the store of modern pianoforte works 
which reflect rather the solidity of the past than the 
shallowness of the present age. The Prelude and Gigue 





now before us—the first in A major and the second in A 


have little doubt that some of the extracts from these com- ” 
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minor—are excellent specimens of that style of writing to | 
which so many of the standard composers occasionally 

devoted'their talents; and we cordially commend them to 
the attention both of performers and teachers. The Gigue 
is just as melodious and lively as such a piece should be ; | 
and the modulations throughout are appropriate and effec- | 
tive. The composer will thank us for pointing out the 
omission of a flat before the first B in the treble—last bar, 
third line—which is indeed more important than the 
natural which is placed before the F. 

Tom he was a piper's son. Cheerful Glee for Four Male 
Voices. 

Come, follow me (Queen Mab’s Song). 
Voices. Words by Shakespeare. 
Composed by E. Townshend Driffield. 

{ Novello, Ewer and Co. ] 

Mr. DrirFieLp appears to have a very decided talent | 
for part-song writing, if we may judge from the two speci- | 
mens forwarded to us; for, although very opposite in| 
character, they are remarkable for a musical realisation of | 
the true spirit of the words, Excellent indeed is the effect | 


of the tonic pedal upon which the opening phrases of | 


Glee for Men’s | 
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the force of the words. Mr. Tinney has not only made a 


most useful addition to the literature of genuine “ Festal” 
settings of these Canticles, but, what is better still, has 
proved that he has a facility for composition in the modern 
Church style; and we cannot but hope that this is only an 
instalment of many good works to come. 


Thema in C moll; mit Variatonen in drei Sdtzen, fiir 
Pianoforte. Componirt von Arthur O'Leary. 

| Novello, Ewer and Co.] 

TuaT a simple subject can be employed as the ground- 
work of some very high-class art-work for the pianoforte 
has been successfully shown by Beethoven, Mendelssohn, 
and many others; and we are glad to find that our English 
creative artists are beginning to prove that the flimsy 
variations so extensively patronised by the “showy” 
pianists in this country do not entirely represent the work 
of native composers in this class of writing. That Mr. 
O'Leary should, during his intercourse with Mendelssohn 
at the Leipzig Conservatoire, have caught the feeling and 
style of the composer is scarcely to be wondered at; but 
we are convinced that could the great master have seen the 
variations now before us, he would have been extremely grati- 


ts > Was iper’ 5 ie ; Ss ; - aa . e ee 

Tom he a a piper Aeaced Pass sung A 7 bee Shige 3 | fied. The unpretending theme upon which this composition 
pi se ——- —, i esas a sti nh preter | is built is admirably suited for the purpose ; and the contrast 
pcm Ponape Ocha. tc opines Sie 36d yy visas, ig | of style in the several variations sufficiently evidences that 


as to form a piece of genuine musical humour far in ad- 


vance of many more ambitious attempts which have come | 

| 
| 
and in the concluding portion of the song the solemn | 


phrase given out by the two basses in unison is irresistibly | 


5 s has | é es : 
the composer his | unquestionably demand a perfect command of the instru- 


before us. The change into 6-8 time is exceedingly happy ; 


comic. In ‘*Queen Mab’s Song” 
thoroughly caught the spirit of Shakespeare, and evidenced 
a dramatic power which practice may still further develop. 
The solos for first bass, tenor, and alto, accompanied with 
closed lips by the choir, have an excellent effect; and the 
holding notes to the words ‘“* Home to bed” lead well to 
the repetition of the original theme. If this composer 
(whose name is new to us) is desirous of ascertaining his 
true artistic position before proceeding further, we can 
unhesitatingly assure him that he may very safely continue 
in the path he has chosen. 


Because of thee. Song. Words by F. E. Weatherly. 
Composed by Berthold Tours. [Novello, Ewer and Co. | 


the composer has written upon a defined plan. Although 
the piece appeals only to accomplished players, the effects 
are all legitimately gained: there is no straining after sen- 
sational feats, and no grim chords and astounding modula- 
tions disturb the equanimity of the listener; the passages 


ment; but they all lie well under the hand, and require 
only calm practice and earnest attention. Conscientiously 
we recommend this piece, both for study and performance, 
to those players who feel that they can do justice to its 
merits. 





FOREIGN NOTES. 

AFTER having made the round of the majority of leading 
operatic stages in Germany, Richard Wagner’s ‘‘ Nibe- 
lungen ” Tetralogy is at last to be performed next month 
in the capital ; not, indeed, at the Royal Opera house, but 





Mr. Tours has succeeded in writing an impassioned 
love-song which, though published in a lower key, is 
evidently intended for atenor. The opening phrases, in 
F minor, are deeply sympathetic with the poetry; and 
although, after the tonic major, the original key is not 
returned to, this non-conventional form strikes us as 
infinitely more spontaneous than the sensational alternate 
bursts of minor and major which characterise so many of 
the modern vocal effusions. The accompaniment through- 
out is full of interest; and amongst many beautiful points, 
we may mention the echo of the phrases ‘‘ Come to thee,” 
towards the conclusion of the song, which effectively 
intensifies the eloquence of the music. The composer has 
given us many vocal pieces, but never one more instinct 
with true poetical feeling. 

Le Rendezvous. Song. Words by Alice Dumont. 
Composed by C. G. Maclean. (Novello, Ewer and Co.] 


A very smoothly written song in C sharp minor and E 
major. The theme, although not striking, is vocal and 
melodious, and the accompaniment (perhaps somewhat 
wanting in character) helps, without disturbing, the voice. 
Let not the composer however be deluded into the belief 
that every amateur will play Ag in the bar before the 
6-8 time occurs. The natural should be marked for the 
benefit of those who have neither ears nor knowledge. 

Magnificat and Nunc dimittis in D. By Charles E. 
Tinney. [Novello, Ewer and Co.] 

Tus will be found a very effective setting of the Can- 
ticles for Festival use—not too long, and by no means 
difficult. The composer is a member of the choir of St. 
Paul’s Cathedral, and his work has more than once received 
an excellent rendering inside the walls of that church. It 


certainly deserved this compliment, for it is bright and 


}at the Victoria Theatre, under the direction of Angelo 
| Neumann, and under the auspices of the poet-composer's 
| personal presence. The orchestral body will consist of 
the members of the well-known Symphonie-capelle, re- 
|inforced by the orchestra of the Leipzig Stadt-Theater. 
Mesdames Friedrich-Materna, Vogl, Reicher- Kindermann, 
| Riegler, Sachse-Hofmeister, and Herren Jager and Vogi 
|are among the principal vocalists engaged in the perform- 
|ances, which will consist of four representations of the 
}entire work, taking place between the days of May 5-8, 
12-16, 18-22, and 25-29, respectively. 

| Franz Liszt is shortly expected at Berlin in order to 
direct the performance by the Ciacilien Verein of his 
oratorio ‘Christus.’ Dr. von Bilow’s arrival at the 
| Prussian capital is likewise announced about the same 
| time, when a Liszt Concert, is to be given by the eminent 
pianist, on the 27th inst., in anticipation of the approaching 
seventieth anniversary of the birth of the composer of the 
‘‘ Symphonic-poems.” As the “ Nibelungen” performances 
are to take place shortly afterwards, it is more than pro- 
bable that the three leading representatives of the ‘* Music 
of the Future” will be, for once, assembled in the great 
northern emporium. 

The only authentic portrait of Franz Schubert, a water- 
colour drawing, by the painter Rieder, has just been sold 
by auction at Vienna for the sum of 1205 florins (about 
£100). It was painted in the year 1825, three years before 
the composer’s death, and upon it all existing representa- 
tions of his likeness are based. The portrait which, from 
an artistic point of view, is said to possess but indifferent 
merit, has been acquired for the above sum by a Viennese 
amateur, Dr. Gravitsch. 

Boito’s opera, ‘‘ Mefistofele,”’ is in course of preparation 
at the Hof-Theater, Weimar. The same work was re- 
cently produced, for the first time, at the Stadt- Theater, 


Cologne. 














spontaneous, and exhibits an admirable power of reflecting 
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Dr. von Bilow’s eminent capacity and consequent pre- 
dilection for playing, and even conducting, from memory, 
has, the Signale assures us, led him to arouse a similar 
ambition amongst the members of his orchestra of 
Meiningen. The time is not yet, but another year, and 
the zealous and original-minded artist thinks the thing 
will be accomplished, without the aid even of a prompter. 
The pianist-conductor will then marshal his forces to 
Leipzig, and there give a series of Orchestral Beethoven 
Concerts at the Gewandhaus, all leaving their music- 
books behind at Meiningen. There is confidence, no 
doubt, in the capabilities of a body of artists such as the 
Weimar theatre can boast to accomplish the task; but then, 
Cui bono? Such an innovation would appear to be more 
calculated to strike the eye than the ear. For where the 
orchestra is invisible, as instituted (with excellent reasons, 
we think) by Richard Wagner, who cares to know whether 
the musicians are playing from memory or not? Mean- 
while Dr. von Bilow’s intended innovation will certainly 
tax to their utmost degree the individual capacities of his 
orchestra, and the experiment, whenever it may be made, 
should be judged by the result. 

The following letter, addressed by Liszt to a friend 
(Herr Pazmandy), has been published in the Gazette de 
Hongrie :— 

Dear Sir and Friend,—You desire to know what impression the 
Biilow Concert of yesterday has made upon me. He belongs to you, 
to all of us, to the whole of the intelligent public of Europe. To ex- 
press it in two words: Admiration, enthusiasm. Twenty-five years 
ago Bilow was my disciple in music, just as twenty-five years before 
that time I was the disciple of my dear and highly esteemed master, 
Czerny. But it is given to Bilow to strive more effectively and 
more persistently than myself. His admirable Beethoven edition is 
dedicated to me as the “Fruit of my Instructions.” But it was the 
instructor himself who had here to learn from the pupil, and Bulow 
continues on his part to instruct the world—as much by his astonishing 
mastery at the pianoforte as by his extraordinary musical proficiency, 
and now again by his inimitable conductorship of the Meiningen 
Capelle—there you have the musical progress of our time.—Cordially 
yours, F. Liszt. 

Budapest, February 15, r8Sr. 

The letter just quoted reflects as much honour upon the 
writer himself, as it intends to bestow upon the eminent 
musician who forms the subject of it. 

Ferdinand Hiller has proceeded to Barcelona, where he 
will conduct a series of concerts of the Philharmonic 
Society of that town. 

The first few numbers of a new music journal entitled 
La Renaissance Musicale have just been published in 
Parisjunder the auspices of M. Edouard Hippeau as 
chief editor, and MM. Reyer, Massenet, Jonciéres, Schuré, 
Fourcaud, and Lacome as leading contributors. The new 
journal intends to represent the interests of ‘“ young 
France” in matters musical, and avows, in its opening 
number, the influence exercised upon that school by 
modern Germany. M. Camille Saint-Saéns, the newly 
elected academician, however, whose name had been 
included amongst the list of contributors, took umbrage 
at this admission and, in a letter to the editor, wherein he 
resigns his connection with the journal, he says, inter alia: 
‘Richard Wagner has conquered the world, but France 
remains inaccessible to him. He is inconsolable about this, 
and I can comprehend his feelings. The Germans are 
most anxious in order to win over the French to their cause 
at last. Let them try, but do not think that I shall lend 
my assistance in the matter. I will support, as much as 
you like, Wagner against Brahms, or Wagner against 
Verdi; but Germany against France, never.” Art and 
politics, lovers of music will ask, what have the two in 
common with each other? But “things are managed 
differently in France.” 

M. Gounod’s already much talked of new opera ‘‘ Le 
Tribut de Zamora’ was announced to be performed for the 
first time at the Paris Opéra on the 30th ult. For some 
time past numerous rehearsals of the work have taken 
place under the supervision of the composer, who has been 
at great pains to revise and amplify his score wherever he 
deemed it necessary. The following is the cast as an- 
nounced in ‘‘Le Ménestrel”?: Hermosa, Madame Krauss; 
Xaima, Madame Daram; Iglésia, Madame Janvier; 
Manuel Diaz, M. Sellier; Ben Said, M. Lasalle; Hadjar, 
M. Melchissédec ; Ramire II., M. Giraudet; Le Cadi, M. 
Sapin, &c. The composer will personally conduct the 





Altés will wield the baton of chef d’orchestre. Immense 
pains have been bestowed upon the perfection of the scenic 
arrangements of the piece. The demand for tickets for the 
first performances has been enormous, and there is every 
probability of the new work by the composer of “ Faust ” 
becoming the great success, at all events financially, of the 
season at the National establishment. 

An opera by R. Emmerich, entitled ‘‘ Van Dyck,’ was 
recently performed for the first time at the Stuttgart Hof- 
Theater, on the occasion of the anniversary of the birth of 
the King of Wurtemberg. The new work of the talented 
composer was very well received. 

_ At St. Petersburg, Tchaikowsky’s opera ‘‘The Maid of 
Orleans” met with great success at the Imperial Theatre. 

Our valued contributor, Dr. L. Nohl, has just been 
elected Professor Extraordinary of Musical History to the 
University of Heidelberg, where his lectures on the same 
subject have long since met with much appreciation. 

A monument is to be erected at Darmstadt to Abbé 
Vogler, the musical theorist and composer, who numbered 
amongst his pupils C. M. von Weber and Meyerbeer, and 
who for many years previous to his death, in 1814, had 
been one of the most prominent figures in the society of 
that town. 

At the San Carlo Theatre at Naples, Wagner's “ Lohen- 
grin’’ was produced for the first time on February 26, 
amidst the display of much enthusiasm on the part of a 
crowded audience. Regarding the performance itself, a 
correspondent of the Daily News says: ‘* Taking all in all, 
Naples may well be proud this year of the singers, and 
especially of the instrumentalists of her Grand Opera 
house, who have been able to execute in so worthy a 
manner a most difficult composition.” 

Regarding the same opera, a correspondent of the Tiies 
writes, under date 27th ult., from Paris: “ A telegram from 
Madrid announces that ‘ Lohengrin’ was given there on 
the 25th inst. for the first time. The public was at first 
very cold, but warmed as the piece proceeded, and before 
the end the singers had been called on the stage as many 
as ten times. The scenery was magnificent, and the per- 
formance excellent.” 

At the Grand Théatre, Nice, on February 14, the new 
opera by the Count d’Osmond, entitled ‘* Le Partisan,” 
was performed for the first time, and met with a most 
enthusiastic reception, all the artists engaged (including 
Mdlle. Smeroschi, a powerful soprano) being frequently 
recalled. The performances following the first represen- 
tation were equally successful. 

We have to record the death of Nicholas Rubinstein, 
| the younger brother of Anton, and himself a pianist of 
| considerable attainments. He had been for years the 
Director of the Moscow Conservatoire. 

We subjoin, as usual, the programmes of concerts‘ re- 
cently given at some of the leading institutions abroad :— 

Paris.— Conservatoire (February 27): ‘‘ Roméo et Juliette,” sym- 
phonie dramatique (Berlioz); Violin Concerto (Mendelssohn); Motet 
for double chorus (Bach); Overture, ‘ Fidelio” (Beethoven). Con- 
cert Populaire (February 27): First and second parts of ‘“ Le Désert’ 
(F. David); ‘ Phaéton,” poéme symphonique (Saint-Saéns) ; Largo for 
violoncello (Boccherini); Papillon for violoncello (Popper); Marche 
funébre d’une Marionette (Gounod); Serenade et Allegro giocoso for 
pianoforte (Mendelssohn); Nocturne et Gavotte for violoncello (Pop- 
per); Overture, ‘‘ Freischiitz’’ (Weber). Concert Populaire (March 6 
and 13): ‘‘La Damnation de Faust” (Berlioz). Chatelet Concert 
(March 6 and 13): La Damnation de Faust” (Berlioz). Conservatoire 
(March 20): Choral Symphony (Beethoven); Passacaille from ‘““Armida” 
(Lulli) ; ‘La priére du matin et du soir” (Emilio del Cavaliere); Over- 
ture, ‘‘Ruy Blas’ (Mendelssohn). Concert Populaire (March 20): 
Symphony, D major (Beethoven); * Variations sur un air Béarnais” 
(Octave Fouque): Pianoforte Concerto (Liszt); Fragments from “ Mid- 
summer Night’s Dream” (Mendelssohn); Tarantelle from “ La Muette” 
(Auber); March from “ Lohengrin” (Wagner). Chatelet Concert 
(March 20): ‘La Damnation de Faust” (Berlioz). 

eipzig.—Conservatorium (February 25): Trio, D minor (Schu- 
mann); Fantasie-Stiicke (Schumann); Violin Sonata, G major (Beet- 
hoven); Adagio, for forty-three violins (Fiorello); Moto perpetuo, for 
ten violins unisono (Paganini). Conservatorium (March 4): Quartet, 
F major (Schumann); Pianoforte Concerto, A minor (Schumann); 
Violin Sonata, F major (Beethoven); Introduction and Fugue from 
Violin Sonata (Rust). 

Munich.—Musikalische Akademie (March 9): Military Symphony 
(Haydn); Violin Concerto, No. 9 (Spohr); Symphony, C minor (Beet- 
hoven). Musikalische Akademie (March 18): Serenade for Orchestra 
(Mozart); Liederkreis. ‘‘Trompeter von Sikkingen” (H. Vogl); 
Symphony, “ Harold in Italy ” (Berlioz). 








** Contributions intended for this column should indicate clearly the 
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Cologne.—Concert Gesellschaft (March 15): Overture, ‘‘ Leonore, | 
No. 3 (Beethoven); Air from “ Taming of the Shrew’ (Goetz); | 
Violoncello Concerto (Haydn); Fantasia for Violoncello (Servais); | 
Finale from ‘ Loreley ” (Mendelssohn) ; Symphony, C minor (Brahms). | 

Wiesbaden.—Cur Orchester Concerts (February 25): Symphony, | 
FE flat major (Haydn); “ Burns,” second Scotch Rhapsody (Macken- | 
zie); Overture, Scherzo, and Finale(Schumann). March 4: Serenade, | 
No. 3, for Orchestra (Volkmann); ‘Orpheus,’ Symphonic Poem 
(Liszt); Symphony, ‘In the Forest” (Raff). March 18: Symphony, | 
B flat major (Mohring); Suite No. 2 (F. Lachner). 

Baden-Baden.—Cur Orchester Concerts (March 4): Symphony, F | 
major (Beethoven); Air from ‘‘ Oberon” (Weber); Fourth Pianoforte | 
Concerto (Rubinstein); Pianoforte Pieces (Chopin, Liszt); Overture, | 
“Les Francs Juges” (Berlioz). March 9: Symphonie Dramatique | 
(Rubinstein); Violoncello Concerto (Saint-Saéns); ‘ Tasso,” Sym- | 
phonic Poem (Liszt); Overture, “ Les Francs Juges " (Berlioz). | 

Turin.—Stefano Tempia Choral Society (March —): “ Crucifixus” | 
(Palestrina); roth Psalm (Marcello); ‘La Vergine di Sumam” (LE. 
Bellardi); ‘‘Gallia” (Gounod); Chorus from “ L’Elisire d’ Amore” | 
(Donizetti) ; 136th Psalm (Gounod). | 

Baltimore.—Peabody Concert (February 12): Symphony, No. 4 | 
(Beethoven); Suite, E flat major (Raff); Songs (Schubert); Overture, | 
“Les Francs Juges” (Berlioz). Peabody Concert (February 26): 
Overture, ‘ Egmont” (Beethoven) ; Songs (Rubinstein); Norse Suite 
( Hamerik). 


' 





CORRESPONDENCE. 
CHURCH ORATORIO AND HIGHER CHORAL 
ASSOCIATION. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 

Sir,—Nothing so effectually strengthens the hands and 
cheers the heart in true work as the sympathy and 
interest of fellow-workers. ‘Can you grant me a few lines 
of your precious space to try and win this sympathy and 
interest in the musical work that we have set ourselves to 
do in these northern parts ? 

Experience in choral organisation proves the exceeding 
difficulty—I may say utter impossibility—of keeping up 
the interest of the singers in the usual style of choral 
festival in which are associated in one and the same 
service good, bad, and indifferent choirs. The fact is the 
better choirs grow wearied and disheartened at the heavy 
and thankless task ot dragging on their weaker brethren, 
and the worse grow dissatisfied at being constantly taken 
out of their depth by music they know has been set for the 
purpose of keeping the better singers in good humour. 
Sooner or later, if the association of choirs is not to die out 
altogether, the needs and requirements of the better and the 
worse must be separately considered and separately met. 
This year, in our district, we are attempting this double work. 


While the ordinary Choral Association is looking after the | 


smaller country choirs, the Deans of the three north-east 
cathedrals of York, Durham, and Ripon have invited the 
larger and more efficient surpliced choirs of the three dioceses 
to join their three cathedral choirs in a grand festival ser- 
vice to be held in York Minster, on July 7. The helpful 
brightness and refinement of the female voice will be 
secured by placing efficient sopranos and contraltos on the 
front rows of the congregation’s seats. The service is to 
be ‘“‘the shortened Service,”’ and for the Anthem the Church 
Oratorio “St. John the Evangelist,” specially written by 
Dr. Armes, of Durham, for this festival, with organ accom- 
paniment and solos fit for cathedral principals. The cost 
of books and the expenses of the festival day it is expected 
will be recouped by collections after services in various local 
centres, at which the festival work will be repeated by such 
members of the festival choir as can be brought together. 
And afterwards each choir that has joined will find itself 
perfect in a work that will prove itself a very mine of 
anthems, for there is not a bar of ‘* St. John the Evangelist ” 
that is not sound choral writing. 

Will no one who reads these words help our work by 
taking up the same work in their own district ? 

Yours truly, 


Bilbrough, York. J. POWELL METCALFE. 





KUHNE’S “ GRAMMAR OF MUSIC.” 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

Sir,—I have read with interest the review on my 
‘Grammar of Music” in your March issue, and wish to 
express my obligations to your critic for the candid state- 
ment of his views. His objections, however, to the use of 





fractional names can scarcely hold ground if we consider 


XUM 


the custom of indicating the time by means of a fraction at 
the commencement of a movement. It need hardly be 
said that this fact induced me originally to adopt the 
system referred to. The natural way of marking a piece 
in § time would be o (or six quavers); instead of which, 
however, a fraction is used. I should much like to know 
how your reviewer would make this clear to a beginner. 
Suggestions of this kind might form a most fertile subject 
for discussion at a meeting of English music-masters, if such 
were attainable. 

As to the question of the ‘“‘ Preparation of Dissonant 
Chords,” I purposely avoided troubling amateurs with the 
‘secondary sevenths.”’ I should certainly like to make 
use of your reviewer's hint by putting this paragraph in a 
clearer form, if possible, in a future edition. The fact of 
my applying the term ‘“preparation’’ to the foundation- 
note, instead of ‘ connecting-link,” has evidently caused a 
misunderstanding. 

In spite of the attempt at originality in my ‘‘ Grammar,” 
I beg you not to consider me blind to the value of old 
traditions. On the contrary, I strongly disapprove of 
complications frequently found in modern works—com- 
plications which, to my mind, too often disguise poverty 
under the cloak of dazzling glitter. 

Apologising for thus trespassing on your valuable space, 

I remain, sir, your faithful servant, 

Yarlet, Stafford, March 20, 1881. Cari T. KUHNE. 

[We are glad to find that Herr Kihne intends to profit 
by our hint and put his paragraph respecting the prepara- 
tion of discords in a ‘‘clearer form.”” We need scarcely 
say that we quite agree with him that the method of mark- 
ing our time is absurd; but not more so than many other 
things which we would willingly attempt to reform were 
we to publish a book to teach what the notation of music 
ought to be, instead of what it is—The Writer of the 
Notice.| 


THE ORGAN PEDAL-BOARD. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.” 

Srr,—In your number for February it was announced 
that a Conference of organ-builders and organists is now 
being held by the College of Organists, for the purpose of 
securing greater uniformity in the construction of organs, 
especially the arrangements at the keys. At the meeting 
which took place on February 3, the chief subject for con- 
sideration was the formation and position of the pedal-board ; 
but it was so hurriedly disposed of, that I feel tempted to 
trouble you with a few lines, in the hope of eliciting the 
opinions of some of your numerous readers. 

The few persons who spoke on the occasion seemed in 
favour of retaining the straight pedal-board, and fixing 
the middle C under C of the manuals, an arrangement 
which, in my opinion, is open to much objection. They did 
not advance any arguments in its favour beyond their indi- 
vidual preferences, or prove either that it was theoreti- 
cally right or most convenient for the generality of players. 

About thirty years ago or more, when organ pedals 
rarely exceeded two octaves, and the manuals never went 
above F, a straight pedal-board, fixed C under C, answered 
the purpose fairly well; but now that pedals are uniformly 
made up to F, two and a half octaves, and manuals carried 
up to A, and even C, I maintain that it is an absolute 
necessity, if an organist is to have proper control over his 
instrument, and fully display its resources, that he should 
place himself in the centre both of manuals and pedals, 
and not in front of so-called ‘‘middle C.” Even then he 
will not be able to reach from one extremity of the pedals 
to the other without shifting his body, I maintain, unless 
the pedal-board be made both slightly radiating and con- 
cave. It is for the College of Organists to settle what the 
amount of concavity and radiation should be, but to go 
back to the old-fashioned straight pedals would be a retro- 
grade movement quite unworthy, I consider, of a public 
body which ought to take the lead in encouraging all 
modern improvements. : 

I await the opinions of some of your more experienced 
contributors, and remain, sir, yours faithfully, 

Avex. S. Cooper, F.C.O., &c. 

Brompton Square, S.W. 
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ORGAN CONSTRUCTION. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


S1r,—May I be allowed a remark or two upon this sub- 
ject, in reference to the report contained in your February 
number ? 

First, The arrangement of draw stops.—The present ar- 
rangement has a certain scientific appearance, for usually 
the deepest and loudest-sounding stops of each manual 
appear at the bottom of their fellows: i. ¢., bourdons below 
8 ft. stops; open diapasons and gambas below stop dia- 
pasons and dulcianas. But, if the player’s convenience is 
to be considered, should not this be altered? In producing 
a crescendo or diminuendo the bourdons and open diapa- 
sons, the mixtures and reeds, are not the first to be drawn 
nor the last to be taken off; and yet if the performer begins 
at one end of his draw-stop jamb and works to the other, 
as he would naturally like to do, this is the order he must 
draw or put them in. Why not arrange from the bottom 
as follows: (1) soft 8 ft. stops; (2) loud 8 ft. stops; (3) soft 
4 ft. stops; (4) loud 4 ft. stops; (5) 16 ft. stops; (6) 2 ft. 
and mixtures; (7) reeds. This arrangement destroys, it 
is true, the apparent order of the harmonic position of the 
stops in the column of sound, which the present arrange- 
ment seems to suggest, but for practical convenience it 
would, I venture to think, be a great gain. 

Second, Transposing Organs.—Why should not the key- 
boards of our organs be made moveable, four pipes added 
at each end of the register, and so the whole organ made 
capable of transposing music a minor third higher or lower ? 
I once saw a transposing harmonium on this principle, and 
I have often wondered why the idea was never introduced 
into pianos; and, though the mechanical difficulties in 
organs would be very much greater, I think they are by no 
means insuperable. To raise the organ pitch when a band 
was united with it would be an obvious gain; to lower the 
pitch when the choir was small, or the music outrageously 
high, would be equally an advantage. 


Cleckheaton, Yorkshire. J. A. SEATON. 





TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must spectfically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as possi- 
ble, as we cannot be responsible for any mistakes that may occur. 

Correspondents are informed that their names and addvesses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors 
therefore, will do well to retain copies, 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who ave disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


H. L. DunHam.—We regret we have been unable to obtain any 
information on the subject. 





BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. 


ABERDEEN.—At the Concert given by the members of the University 
Choral Society on the 4th ult., the programme was composed mainly 
of solos and glees. The rendering of the various items was more suc- 
cessful than had been expected, and in particular the preparation of 
the choruses evidenced hard work and no small amount of energy 
expended by the enthusiastic Conductor, Herr Meid. The second part 
was opened by a very fine performance on the organ by Sir Herbert 
Oakeley, the overture to Handel’s Otho, which was treated in a very 
masterly style; and, in response to an enthusiastic encore, Sir Herbert 
played an air from Sebastian Bach’s Cantata Mein glaubiges Herz; a 
Whitsuntide Theme. This was followed by the Studenten Lied 
(arranged for male voices by Sir Herbert Oakeley) ‘‘Gaudeamus,” 
which was given with the usual feeling and spirit. Some of the pieces 
were accompanied on the organ by Sir Herbert, and by Messrs. Morri- 
son and Hird on the pianoforte. Mr. Morrison also played the accom- 
paniments to the various solos. Before the singing of the National 
Anthem, Professor Struthers, honorary president of the University 
Choral Society, thanked Sir Herbert Oakeley for his kindness in being 
present and assisting at their University Concert. 


ABERGELE,—The Philharmonic Society gave its first Concert of 
the season on February 24, when Haydn's Creation was performed. 








Miss Jessie Royd, Mr. J. M. Powell (St. Asaph Cathedral), and Mr. T. 
Brandon, were the principal vocalists. Rev. W. Morton (Succentor 


of St. Asaph Cathedral) presided at the harmonium, and Miss J. Evans | 


at the pianoforte. The orchestra was led by Mr. Stephenson. ‘The 
choruses were wellrendered, and the whole performance gave universa} 
satisfaction to a crowded audience. Mr. Felix C. Watkins conducted. 


AccrRINGTON.—The first Concert by the members of the Vocal 
Union, was given on Wednesday, the 16th ult., in the Town Hall, 
under the direction of Mr. Tattersall. The singing was exceedingly 
creditable to all concerned. The programme consisted of Sterndale 
Bennett’s May Queen and a miscellaneous selection. Mr. Tattersal! 
conducted and also accompanied. The principal vocalists were Mrs 
Barlow, Miss Tasker, Miss Greenwood, Miss Christie, and Messrs. 
Whittam, Christie, Hopkinson, Macfarlane, and Grisdale. A feature 
of the evening was the playing of Mr. Tattersall on the harmonium 
and pianoforte, his pianoforte solos being brilliantly executed. A.C. 
Mackenzie’s humorous glee, ‘‘A Franklyn’s Dogge,’’ was excellently 
sung by Messrs. Whittam, Bury, Christie, Macfarlane, Gardner 
Hopkinson, and Haworth. 

Banrr.—On Friday evening, the 4th ult., a Concert was given in the 
County Hall, on behalf of the funds of the Banff Dispensary. T 
Concert was projected by Herr Hoffmann, who made the entire musica 
arrangements, with the cordial co-operation of ladies and gentlemen in 
the burgh; and as the tickets for the Concert on Friday were all dis- 
posed of before the demand was satisfied, a second Concert took place 
on Saturday, in aid of the funds of the Soup Kitchen. The programm 
at each of these Concerts was highly interesting; the vocalists were 
cordially received, and the pianoforte solos of Herr Hoffmann were an 
especial feature in the selection. Before the close of the proceedings 
the Rev. J. W. Geddie warmly thanked all who had taken part in the 
performance, and paid a well-merited compliment to Herr Hoffmann 
not only for the trouble he had taken in organising these Concerts, but for 
the zeal he had always shown in his endeavour to raise the standard of 
musical taste in the district. 





Breprorp.—On Tuesday evening, the 1st ult., the Musical Society 
gave, at the opening Concert of their fifteenth season, Sterndak 
Bennett’s Woman of Samaria, the solo parts being sung by Madame 
Cross-Lavers, Miss Coyte Turner, Mr. Hanson, and Mr. Henry 
Cross. The work was excellently performed, the popular number 
“God is a spirit” receiving the usual encore. The second part 
included Mendelssohn’s hymn Hear my Prayer; and two movem ; 
(the first movement and the andante con moto) from Beethoven's C 
minor Symphony were so admirably rendered as to make all lovers o: 
instrumental music hope that the complete symphony may soon find a 
place in the programme of the Society. Mr. Diemer conducted wit! 
his usual tact and skill. 


Be.rast.—The third subscription Concert of the present season of 
the Philharmonic Society took place on the ist ult., in the Ulster 
Hall, and was largely attended. The Cantata with which the Con 
cert opened was Dr. F. Hiller’s Song of Vict The performance 
of the work was somewhat unequal, the orchestra being incomplete 














and wanting in balance of tone, but the solo parts and the choruses 
i The solos were taken by Mis 
Vf, 


were executed in a finished manner. 

Anna Williams. The other vocalists were Madame Trebelli, 
Frank Boyle, and Mr. Frederick King. Herr Adolf Beyschlag 
ducted with his customary ability, and also discharged the d 
accompanist. 

Be._rper.—On Thursday, February 24, the Choral Society gave a 
successful Concert, consisting of Bennett's May Queen, with a 
cellaneous selection. The Cantata was well received, the attack 1 
precision of the choir being the most noticeable feature in the per- 
formance. ‘The vocalists belonging to the society, Miss A. Hey, Mr. 
Neaun, and Mr. Terry, were ably supplemented by Miss Hon 
of Nottingham. The Conductor was Mr. A. W. W. Vane Pal: 


3IRKENHEAD.—The choral section of the 2nd Cheshire Rifle Volun- 
teers gave a Concert on the 24th ult., at the Music Hall, in aid of the 
Ladies’ Charitable Institution. Amidst other successes of the evening, 
not the least was that of a cheerful glee, upon the subject of ‘Tom 
the piper’s son,” composed expressly for the occasion by Mr. E. ‘I. 
Driffield. 

3IRMINGHAM.—Miss Melville gave a Ballad Concert in the Town 
Hall on Thursday, February 24, assisted by Miss Lena Law, Signo: 
Fabrini and Foli, vocalists; Miss Frances Thomas, clarinet; and Mr. 
F. Cliffe, pianoforte ——The following evening, in the same hall, Mr. 
Charles Lunn gave a Pupil Concert, when some capital singing was 
given by vocalists of promise——Mr. S. S. Stratton’s fifth popula: 
Chamber Concert was given in the Masonic Hall on Tuesday, the 1st 
ult. The programme comprised Mendelssohn’s Posthumous String 
Quartet in E flat, the late Henry Westrop’s Pianoforte Quartet, Op 
2; the Sonatain G (Op. 13), for pianoforte and violin, by Grieg; and 
a Salonstiick for pianoforte and violoncello, by Rubinstein. Mr. C. ] 
Duchemin was the pianist, and gave, in addition to the concerted 
pieces, a masterly rendering of Beethoven's Sonata, Op. ror. Mr. 
Ward was the violinist in Grieg’s Sonata, and leader of the Quartet; 
and Mr. J. Owen played a piece by Rubinstein. ——The last of Messrs. 
Harrison’s popular Concerts took place in the Town Hall on Monday, 
the 7th ult. The great attraction was the band of Mr. Charles Halle, 
and Madame Neruda as violinist. The programme included Schu- 
mann’s Rhenish Symphony (first time in Birmingham); the Over- 
ture, Lodoiska (Cherubini); the Hungarian March from Fausi 
(Berlioz); and the second Rhapsodie Norvégienne (Svendsen). 
Madame Néruda played Spohr’s Violin Concerto in A (No. 12); and 
Mr. Hallé gave a fine rendering of Weber’s Concertstiick. The 
vocalists were Miss Anna Williams, Madame Antoinette Sterling, and 
Mr. Edward Lloyd. The Concert was throughout of the highest e. 
cellence.——The Edgbaston Amateur Musical Union’s annual Concert 
was given in the Masonic Hall on Wednesday, the 9th ult. The pro- 
gramme comprised Beethoven’s Symphony in C minor, No. 5; the 
Allegro Vivace, from Mendelssohn’s Reformation Symphony; the 
Overtures, Masaniello and William Tell, and three pieces arranged by 
the Conductor. Vocal selections were well rendered by Miss Young 
and Mr. W. Lee Mathews. The Concert reflected the highest credit 
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upon the talented and indefatigable honorary Conductor, Mr. C. j. 
Duchemin.— Miss Alice Sydney Burvett, the Australian pianist, 
gave a Recital in the Masonic Hall on Tuesday, the 22nd ult. The 
programme included Becthoven’s Waldstein Sonata, and pieces by 
Chopin, Mendelssohn, Field, Raff, Gottschalk, and others. The 
young lady possesses executive powers of no mean order, but appears 
to greater advantage in bravura pieces, than in those of the classical 
school. 

BLaIRGOWRIE.—On Tuesday evening, the 15th ult., the Tonic Sol-fa 
Musical Society gave a Concert in the Public Hall. ‘The first part of 
the programme consisted of a selection of choruses from Mozart's 
Twelfth Mass, and the second of part-songs. The vocal parts were, 
on the whole, fairly sustained by the Society. In the second part, Mr. 
A. Bain gave two songs, ‘The white squall” and “To her I love,” 
the latter by Mr. H. Dryerre, the Conductor of the Society. The 
accompaniments were rendered by a few members of the Orchestral 
Society, with the assistance of Miss Robertson at the harmonium. 
Mr. H. Dryerre proved an efficient Conductor. 


Braprorp.—The sixth and last subscription Concert of the season 
was given in St. George’s Hall on Friday evening, the rrth ult., when 
Mendelssohn's Hymn of Praise and Rossini’s Stabat Mater were per- 
formed. The solo vocalists were Mdlle. Breidenstein, Madame Mary 
Cummings, Miss Tomlinson; Mr. Edward Lloyd, and Mr. Barrington 
Foote. The choruses were capitally sung throughout, and the band 
was faultless. Mr. Clough presided at the organ and lent efficient aid 
to the choruses. The whole of the musical forces were kept thoroughly 
under control by Mr. Hallé, who conducted with great judgment. 

Bricuton.—At Mr. Watts’s Ballad Concert on Thursday, February 
24, the solo vocalists were the Misses Robertson, Mdlle. Minnie 
Hauk, Miss Thorndike, Miss Jessica O'Brien, Mr. Herbert Reeves, 
and Mr. Barrington Focte; the accompanists were Mr. Kingsbury, 
Mr. Henry Parker,and Mr. Lindsay Sloper. Mr. Watts’s Philharmonic 
Choir sang Randegger's “‘ Praise the Lord,” and the part-songs, Reay’s 
“ Dawn of day’ and Mendelssohn's “ Farewell to the Forest”; also 
two new pieces, ‘ Phyllis” and ‘* Chloe,” the former composed for the 
occasion by Mr. L. S. Palmer, of Worthing. 


Offertoire in D, and Bach's Fugue in D minor. 


Bristor.—On Monday, Februry 28, another of Mr. Riseley’s popular 
Concerts was given in the Colston Hall, when a splendid programme 
was extremely wcll rendered. The principal items were Sir W. Stern- 
dale Bennett’s Symphony in G minor, the Overtures Rosamunde 
(Schubert), William Tell (Rossini), and Miret/le (Gounod), and Berlioz’ 
March from ‘aust. Ducodroy’s Gavotte and Desarmes’ “ Mandolinata” 
were also performed. The vocalists were Madame Thaddeus Wells 
and Miss Emilie Lloyd.——On Monday, the 7th ult., Mr. W. Sutton, 
Organist of St. Michael’s Church, gave his annual Concert in the Blind 
Asylum Music Hall. An excellent programme was given, and the 
Concert was thoroughly well patronised. The performers were all local, 
and included Madame Pennington, Miss Kate Hayes, Miss Sutton, 
Mr. E. Needs, Mr. T. Hardwick, Mr. Sidney Morgan, and Mr. H. J. 
Dyer. Mr. R. G. Parminter acted as accompanist, and played a violin 
solo.—On Monday, the 14th ult., Mr. Riseley gave another of his 
popular Concerts at the Colston Hall, when the band performed 
Haydn’s Military Symphony in G, the Overtures, Die Zauberflite 
(Mozart), Oberon (Weber), The Merry Wives of Windsor (Nicolai), 
and Delibes’s Intermezzo and Slow Waltz Pizzicato from the ballet 
“ Sylvia, or the Nymphs of Diana” ; Hummel’s Concerto in E, for piano- 
forte and orchestra, was also splendidly performed, the solo instrument 
being taken by Mr. J. L. Roeckel. The vocalists were Mr. Ben. Gay 
and Mr. C. Fredericks; the former singing “‘ Ye banks and braes” and 
“Oft in the stilly night,” the accompaniments for which had been 
specially arranged for muted band by Mr. Riseley. Mr. A. W. Waite 
led the band, and Mr. George Riseley conducted.——On Saturday, the 
19th ult., two Concerts were given at the Colston Hall by the band of 
Her Majesty’s Royal Horse Guards (Blue), under the conductorship of 
Mr. C. Godfrey. The principal items in the programme were the 
Overtures, Semiramide and Crown Diamonds, and selections from 
I Puritani, La Traviata, Cloches de Corneville, &c. The band also 
played, in conjunction with the grand organ (Mr. G. Riseley), the 
following Marches:—La Reine de Saba, Le Prophete, and “ Israelites” 
(Eli), also the Prayer from Moses in Egypt, and a Fantasia “ Remi- 
niscences of Handel.” Mr. Riseley contributed two organ solos, and 
Miss Marian Burton was the vocalist. 

ByrLteet.—Mr. Fred. Monk, on resigning his appointment as 
Organist and Choirmaster of St. Mary’s, Byfleet, has been presented 
by some members of the congregation with a testimonial, consisting 
of Bach's * Organ Compositions ” (2 vols.), Hopkins and Rimbault on 
“The Organ,” Schumann’s “ Music and Musicians,” and Broad- 
house’s “ Musical Acoustics.” The Choir of the Church have also 
given him a token of their respect and good wishes, in the form of a 
handsome inkstand. 


CHELTENHAM.—Mr. J. A. Matthews gave his last subscription 
Choral Concert for the present season in the Assembly Rooms, 
before a crowded audience, on Tuesday evening, the 22nd ult., when 
Handel’s Oratorio, das Maccabaus, was performed with great success. 
The Oratorio was preceded by the ‘‘Dead March” in Saul, played in 
memory of the late Emperor of Russia. The instrumental parts 
were exceedingly well rendered throughout, and reflected great 
credit on the local musicians. The choruses were excellently giver, 
and received with frequent applause. The solos were sung by Miss 
Eleanor Falkner, Miss Eva Neate, Miss Emilie Lloyd, R.A.M., Miss 
Palmer, Mr. Alfred Kenningham, Mr. D. Harrison, and Messrs. 
Twining and C. Gilding. The Concert was thoroughly enjoyed, and 
concluded a successful season. Mr. E. G. Woodward was leader of 
the band, and Mr. J. A. Matthews conducted. 


CrrENCESTER.—On Thursday evening, February 24,the members of 
the Choral Society, assisted by a full band, gave a most successful per- 
formance of Handel’s Oratorio, the Messtah, in the Corn Hall. Mr. 
E. Brind, to whose zealous and skilful labour so much of the success 
was due, conducted. The solo vocalists were Miss Julia Jones, Miss 
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Mr. Coenen played | to Croft in B minor. 
Liszt’s Rhapsodie Hongroise, and Rubinstein’s Valse Caprice most | dering of Mendelssohn’s Cantata, Hear my Prayer. 
brilliantly, and Mr. Robey gave an excellent rendering of Batiste’s | was taken by Master H. Moore, and admirab! 
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| Society gave its second Concert of the season, which was exceedingly 





E. A. Jones, Mr. Twining, Mrs. Chester Master, Rev. R. Viney, Mr. 
Everard, and Mr. Philips. i 


CoLnBRoOK, NEAR Winpsor.—On Tuesday, the rsth ult., the Coln- 
brook Choral Class gave a Concert in the Harlington Lecture Hall. 
The first part of the programme consisted of anthems, and the second 
of songs, glees, and part-songs. Miss E. Tatnell presided at the 
pianoforte, and Mr. Richards at an American organ. Mr. Richard 
Ratcliff acted as Conductor. The chorus numbered twenty-five voices. 

Croypon.—A Concert was given by the members of the British Glee 
Union on Thursday, the 17th ult., at the Public Hall. The vocalists 
were Mr. Sidney Barnby, Mr. H. Parkin, Mr. Lovett King, Mr. Pren- 
ton, and Madame Adelina Paget. The programme was well selected, 
and its execution in every detail highly commendable. Mr. Lovett 
King was the accompanist, and during the evening sang two butio 
songs. : 

Densicu.—Mendelssohn's Elijah was given by the Philharmoni 
Society at the second Concert on February 2 Miss Jessie Royd, 
Miss Gertrude Bradwyn, Mr. Inman Moore, and Mr. T. Brandon took 
the principal parts. Major Casson rendered much service at the har- 
monium, and Mr. Stephenson ably led the orchestra. Mr. Felix C. 
Watkins conducted. 

Devizes.—A Concert was given at the Town Hal! on Monda 
evening, February 238, by the members of the Amateur Vocal Soc 
Mrs. G. Smith presided at the pianoforte, and Mr. Clarke, the Cc 
ductor, at the harmonium. The programme, which was misceilaneo 
was rendered with great precision. The part-songs were very \ 
sung. At the conclusion of the performance the Mayor expressed h 
thanks on behalf of the audience forthe treat Mr. Clarke and the mem- 
bers of the Society had afforded them. 


DoncasTER.—On Tuesday evening, the ist ult., a Choral S 











































rvic 
took place in Christ Church—the first of the kind ever held within 
this edifice. Proper Psalms were used, 103 being sung to an easy and 
familiar chant by Hayes in E, and 150 to H The 
Magnificat was sung to an adapted chant in A, z ittis 


The chief effort of the ev 
The treble solo 
ng. The chorus 
numbered over ninety, including a large number of Mr. Spinney’ 
choral class. The organ accompaniments were excellently render 
both in the Cantata and other parts of the Service, by Mr. Spin: 
The prayers were intoned by the Rev. R. W. Pitt, M.A. The first 
lesson was read by the Kev. W. R. Hannam, B.A., and the second 
by the Vicar, the Rev. Canon Brock, M.A. A suitable and ex 
lent sermon was preached by the Rev. A. P. Purey-Cust, D.D., D 
of York. 


DunsTeR.—On Tuesday, the rst ult., the Dunster Philharn 
























The programme consisted of Gadsby’s Cantata, 7 /:e 
i The 


well attended. 
Lord of the Isles (first performance in the West of England). 
soloists were Miss Mary Sharland, Mrs. Windsor, Rev. W. P. Mit 
Rev. R. M. Todd, Dr. Clark, and Mr. J. H. Davis. The characteris 
music was well sung, and a small but efficient orchestra, suppler 
by Mrs. West at the piano and Mr. F. B. Erridge at the harme 
rendered the overture and acompaniments with much effect. Mr. John 
Warriner, A. Mus., T. C. L., Organist of the parish church, conducted. 

East Motesey.—A Choral and Instrumental Festival was heldin St. 
Paul’s on Monday, February 28, being the twenty-fifth anniversary 
of the Dedication. At eight o'clock the orchestra and organ played 
“Marche Romaine” (Gounod), while the choir, some sixty in m- 
ber, marched totheir seats. The Overture to Samson, and Hymn 379 
having been given, the usual festival service beg The Pastoral 
Symphony preceded the anthem, ‘‘Oh, howamiable are Thy dwellings 
(Barnby), in the rendering of which the choir and orchestra showed 
signs of good training and leadership. t the conclusion the band 
played “ The Cornelius March.” Mr. Phillips (for Mr. Rivenhall) and 
Mr. F. Smith (the Organist) were the Conductors. 


EpinsBurGcu.—A performance of Handel's Theodora was given in the 
Literary Institute Hall, on the 14th ult., by the Nicolson Street Church 
Musical Association, in presence of a crowded audience, this being the 
first occasion on which the Oratorio had been heard in Edinburgh. 
The soloists, Misses Outerson, Moir, and Wilkie, and Messrs. Banks 
and Glencorse, acquitted themselves most creditably; several of the 
airs with which the Oratorio abounds being redemanded. The choruses 
were, without exception, sung in a manner which betokened thorough 
familiarity with the music. The overture and accompaniments were 
carefully played by the orchestra, led by Mr. Daly; Mr. Osborne W. 
Pinck presided at the harmonium ; and Mr. J.S. Anderson, Mus. Bac., 
Oxon., conducted.——Professor Sir Herbert Oakeley’s Organ Recital, 
on the 17th ult., had, as usual, a crowded audience. The programme 
comprised several numbers not previously heard in the Class-room, all 
of which were thoroughly appreciated and loudly applauded. 

FoLkesToNE.—On Monday evening, February 28, an Organ Recital 
was given in the Wesleyan Chapel by Mr. H. S. Roberts, the Organist. 
The programme was well carried out, nearly every piece eliciting 
symptoms of approval from the audience. Mr. Schartau and Mr. 
Bramley were the vocalists. 


HamiLton, Canapa.—Mr. W. E. Fairclough gave his third annual 
Concert, in the Cathedral School-room, on the rst ult. The pro- 
gramme comprised the Andante and Finale of Mendelssohn's C minor 
Concerto, with string quintet accompaniment; the first two move- 
ments of Romberg’s Turkish Symphony, septet arrangement ; Chopin's 
Valse in A flat, Op. 34; Bellini’s Aria, ‘‘ Qui la voce"’; “ Love sounds 
the alarm,” from Handel's Acis ; and Dr. Garrett's part-song for male 
voices, ‘‘ Hope.” The soloists were Mrs. Caldwell and Mr. Jenkins, 
vocalists ; Mr. O’Brien, violin; and Mr. Fairclough, pianoforte. 


Hetston.—On Tuesday, the rst ult., Mr. Thuell gave his benefit 
Concert in the Assembly Rooms; assisted by Mr. Edwin A. U’Glow, 
the Misses White, Mr. H. White, Mr. Wren (Penzance), and Messrs. 
Rowe and Still (Redruth). Mr. Still’s singing was much appreciated. 
Mr. Thuell, assisted by Miss Penrose, accompanied. 
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Hererorp.—Mr. Fredericks, the principal tenor of Hereford Cathe- 
dral Choir, gave a most successful Concert at the Shire Hall on 
Monday, February 28. Mr. Fredericks was assisted by Miss Kate 
Shackell, Miss Hilda Wilson, and Mr. Lewis Thomas, vocalists; Mdlle. 
Héléne de Lisle, solo violinist ; and Mr. D.Ffrench Davis, harpist. The 
pianoforte and American organ accompaniments were played re- 
spectively by Mr. Langdon Colborne, Mus. Bac. Cantab., and Mr. 
Heins. The instruments were kindly lent by the last-mentioned 
gentleman. 

HorsHam.—A Concert was given on Thursday, February 24, at the 
King’s Head Assembly Rooms, by the members of the Horsham 
Vocal Union, a new musical society, lately formed under the direction 
of Mr. W. G. Sharp. In order to insure the success of this their first 
public Concert, the committee secured the services of Miss Jessie 
Jones, Mrs. Bucknall-Eyre, and Mr. Alfred J. Eyre, Organist of the 
Crystal Palace. The programme, which was miscellaneous, included 
Macfarren’s Cantata, May Day. The choruses were rendered with 
intelligence and precision, and the glees for male voices were worthy 
of great commendation. 

Irvinr.—A successful performance of Judas Maccabeus was given 
by the members of the Choral Union on the 11th ult., under the con- 
ductorship of Mr. M‘Arthur. The solo singers were Miss Irvine, Miss 
Fyfe, Mr. Murray, and Mr. Fleming. The choruses were, on the 
whole, well rendered. Mr. Hinchcliffe, Organist to the parish church, 
presided at the organ in his usual efficient style. 

Krinc’s HEATH, NEAR BiRMINGHAM.—A Concert was given at the 
Institute on Friday evening, the 18th ult. Trios and duets were 
performed by young ladies, members of the pianoforte class, anda 
selection of part-songs by the Institute Choral Society. The Ode to 
the North-East Wind, by Alice Mary Smith, was very fairly rendered, 
and Macfarren’s ‘‘ Sands of Dee,” and Pierson’s ‘“ Hurrah for merry 
England,” were sung with taste and spirit. Vocal solos were contributed 
by Mr. and Mrs. Roper and Mr. Lusted. The Concert was under the 
direction of Mr. S. S. Stratton, and formed part of the Institute pro- 
gramme of the season. 

Limerick.—On the evening of February 23, a performance of the 
Messiah, in aid of the Cathedral Restoration Fund, was given in St. 
Mary’s Cathedral by a choir of 130 voices, with organ and orchestral 
accompaniments, under the conductorship of the Organist, Mr. G. F. 
H. Rogers. The choruses were, without exception, sung in a style that 
reflects the greatest credit on the Conductor. The solos were also 
admirably rendered by amateurs, and gave universal satisfaction. The 
instrumentalists, led by Mr. R. M. Levey, deserve commendation not 
only for their masterly performance of the Pastoral Symphony, but 
also for the judicious manner in which they accompanied the solos, and 
the efficient aid they rendered to the vocalists throughout the choral 
portions of the work. 

LITTLEPORT.—A very successful Concert was given on Tuesday, the 
2nd ult., at the Town Hall, by Mr. G. Minns, Mr. T. Haslop, Mr. J. 
Turner, and Mr. J. Bickley (of the Ely Cathedral choir), assisted by 
the Misses Briggs and Beates, and Mr. R. Creak. There was a very 
appreciative audience. The programme consisted of glees, part-songs, 
and solos, vocal and instrumental. Mr. George Minns conducted. 


Liverroo..—A Concert was given at the Philharmonic Hall on the 
4th ult., in aid of the fund which is being raised on behalf of the widow 
and family of Mr. T. J. Hughes, a well-known and much-respected 
local basso. The performers, who kindly gave their services on the 
occasion, were Madame Edith Wynne, Madame Billinie Porter, Eos 
Morlais, Mr. Lucas Williams, the Liverpool Vocalists’ Union, and a 
full band and chorus of 300, comprising members of the principal local 
musical societies. Leader, Mr. Lawson; Organist, Mr. Jude; piano- 
forte, Mr. Skeaf; and Conductor, Mr. Armstrong. The programme 
consisted of the first and second parts of Haydn's Creation, and a mis- 
cellaneous selection. The part-songs of the Liverpool Vocalists’ 
Union (Conductor, Mr. T. C. Jones) fully sustained the high reputation 
of this well-chosen choir of male voices. The veteran Conductor (Mr. 
Armstrong) kept his forces well together, and was ably assisted, in their 
departments, by Mr. Lawson, Mr. Jude, and Mr. Skeaf. The result of 
this enjoyable Concert will be a substantial addition to the fund. 


MANCHESTER —On Monday evening, February 28, Mr. C. E. Rowley, 
Organist of Warrington Parish Church, gave, with his Musical Union, 
the third of a series of Concerts at the Cheetham Town Hall. The 
ballad Opera, No Song, no Supper, interspersed with songs and glees, 
was very creditably performed. The concluding item was the new 
Operetta, A Fit of the blues. 

New York.—The fourth Soirée given by the New York Philharmonic 
Club at Chickering Hall on February 8, was strictly confined to cham- 
ber music. Three pieces constituted the programme, and the only 
performers were the four principal members of the club—Messrs. 
Arnold, Gramm, Gantzberg, and Werner—and Mr. Richard Hoffman. 
Mozart's Quartet in C, No.6, stood first on the programme, but the 
success of the evening was the Trio in F sharp of Xaver Scharwenka, 
played by Mr. Arnold (violin), Mr. Werner (cello), and Mr. Hoffman 
(pianoforte), which was enthusiastically applauded, the second move- 
ment being encored. The third and last number on the programme 
was Schumann’s Quintet in F, Op. 41, No. 2. 


NEWCASTLE-ON-TYNE.—The last Concert of the Chamber Music 
Society for the present season was given with much success at the 
Town Hall, on February 25. An excellent programme was provided, 
the rendering of which gave the utmost satisfaction to a large 
audience. The instrumentalists were Mr. Marshall Hall Bell—the 
founder of the Society—(pianoforte), and Messrs. Straus, Gibson, 
Burnett, and Pezze (strings); Miss Eleanor Burnett being the solo 
vocalist. Mr. Marshall Bell was ar able Conductor.—The Concert 
of chamber music given by Miss Hildegard Werner and Mr. J. H. 
Beers in the Northumberland Rooms, on the roth ult., was, as it de- 
served to be, a complete success. Miss H. Werner and Mr. J. H. 
Beers (piano and violin), were the leading instrumentalists, the others 
being Messrs. H. Beers, A. A. Hunt, and S, Beers. The work best 
received was a Quartet in C minor by Joachim Raff, which was 
heard for the first time in Newcastle. Mr. W. F. Whatford was 
the vocalist. 





Newport.—A very attractive musical performance was given at 
the Albert Hall by Mr. E. W. Perren’s Choral Class, on Tuesday 
evening, the rst ult. The first part of the programme consisted of 
Handel’s Serenata Acis and Galatea. Miss fatia Jones, of Chelten- 
ham, Mr. J. Arthur White, Mr. Richards, Mr. E. G. R. Richards, and 
Mr, J. F. Rowe were the soloists. Most of the choruses were sung 
with considerable precision and effect, and displayed evidence of 
careful training. The second part of the programme was miscel- 
laneous. The accompaniment consisted of pianoforte and harmonium, 
at which Mrs. Ralph Brown and Miss Holdsworth presided. Mr. 
Perren conducted. 

NewtTown.—A very successful Concert was given in the Public 
Rooms on February 24, by the United Choral Society, assisted by Miss 
Mary Davies, Miss Gertrude Lewis, Mr. Hirwen Jones, and Mr. Lucas 
Williams. Sir W. Sterndale Bennett’s Pastoral the May Queen formed 
the first part of the programme. The recitatives and solos allotted to 
the soprano were charmingly rendered by Miss Davies. Mr. Hirwen 
Jones’s agreeable voice proved exceedingly effective in the duet ‘Can 
I not find?” In the air “ Tis jolly to hunt,” Mr. Lucas Williams was 
very successful, as was Miss Gertrude Lewis in the part of the Queen. 
The choir, numbering some 100 voices, sang the choruses admirably. 
The second part of the programme comprised a selection of ballads, 
songs, and unaccompanied part-music. Mrs. Stanton and Miss Fanny 
Lewis divided the duties of accompanists upon pianoforte and harmo- 
nium, and their excellent playing of the Overture and Pageant music 
in the May Queen was a noteworthy feature of the performance. Mr. 
J.C. Gittins conducted. 

NortH WALSHAM.—The North Walsham Amateur Musical Society, 
which has won for itself a high place in the Norfolk Musical world, 
gave a very successful Concert (the first of the present season) on 
‘Tuesday evening, the 1st ult. The work performed was the Creation, 
the principal singers being Miss Trevenna, Mr. H. J. Brookes, and 
Mr. R. de Lacy. The band (under the leadership of Mr. F. W. B. 
Noverre) and chorus consisted of about ninety performers. Dr. 
Horace Hill, of Norwich, ably conducted. 

Ocxiey.—Mr. Charles G. Sadler, Organist of the Parish Church, 
gave his fifth annual Concert on Monday, February 28, in the School- 
room, assisted by Miss Annie Tate, R.A.M., Miss Marks, Miss Green, 
Mrs. Calvert, Fraulein Riesberg, Mr. Jardine, Mr. Du Sautoy, Colonel 
Calvert, and the Choir of the parish church. Mr. Sadler, besides con- 
ducting, played, with Mrs. Calvert, Raff’s Tarantella in D minor, 
which was much appreciated. 

Oporto.—On Monday, February 21, the Salvini Amateur Singing 
Club gave its first Concert, at the Gil Vicente Theatre for the benefit 
of the Oporto fishermen. The performance was most successful. 
With the exception of the Quintet Serenade for piano, harmonium, 
violin, violoncello, and flute, by Widor, the programme was entirely 
vocal, and included three choruses from // Trovatore, with orchestra, 
and in character, Mr. H. Kendall in ‘‘1] Balen,” being much applauded. 
The air “Alma soave e cara,” from Marvia di Rohan, was excel- 
lently rendered by Mr. H. D. Ritson. The comic trio “ Di Pandolfette 
Medico,” from Crispino ela Comare, was very well sung and acted by 
Messrs. A. Kendall, Roughton, and Ritson. The lady vocalist, Miss 
L. Basto, was also warmly received. Signor G. R. Salvini conducted 
and presided at the piano. 


Orrawa.—The third and last of Mr. Harrison’s Chamber Concerts 
was given on the 5th ult., with a programme of much interest, including 
a Quartet of Haydn, and the Trio in C minor of Mendelssohn. Mrs. 
Harrison's pianoforte solos were also a feature of the evening; and 
high praise must be awarded to M. Prume for his violin playing, both 
in the concerted and solo pieces. The vocalist was Miss M. Elwood, 
whose songs were most artistically accompanied on the pianoforte by 
Mr. Oliver King. 

Poore.—A Concert for the benefit of Mr. Joseph Smith, the con- 
ductor of the Poole Musical Association, was given by the members at 
the Skinner Street Rooms, on Monday, February 28. The choir 
numbered forty voices. Spohr’s Last #udgment which was effectively 
rendered, was followed by asecular selection. The soloists were Mr. 
Hayden (of Salisbury Cathedral), Messrs. Sedgfield, Belben, Percy 
Smith, Wills, and Palmer, and Mesdames Newling, Philpots, and Gillard. 
Mr. Hayden and Mrs. Newling received an enthusiastic reception from 
the large audience assembled. 

ReEAp1InG.—On Tuesday afternoon, the 1st ult., a Concert Lecture 
on the “ Life and Works of Joseph Haydn” was given in the Foresters’ 
Hall, by Mr. A. D. Coleridge. The subject was treated in an able 
manner, and made the more enjoyable by numerous musical examples 
in which the solos were given by Mrs. Coleridge, Miss Bennett, and 
Mr. Kempton (of St. Paul’s Cathedral), the choruses being sung by 
members of the County Amateur Society On the same evening a 
Concert of the Reading Philharmonic Society was given at the Town 
Hall, when Barnett’s Ancient Mariner, Mendelssohn's Loreley, and 
two overtures were performed, conducted by Mr. W. H. Strickland. 
The soloists were Madame Wilson Oswan, Miss Stokes, Captain 
Carter, and Mr. Dalzell (of the Westminster Abbey Choir). 


ReprutTH.—On Thursday, the 17th ult., a Concert was given in aid 
of the Institute, at Druid’s Hall. Miss Madden (a pupil of Mr. 
Thuell’s) elicited great applause, and was encored in both of her songs. 
The other vocalists were Messrs. White, U’Glow, and Wren. Harp 
and violin solos were contributed by Messrs. Hauke and Thomas. 
The part-songs were well sung by the Choir. Mr. Thuell conducted 
throughout. 

St. Leonarps.—A Concert was given by the members of the church 
choir, assisted by Mr. Stone, of Chesham, and Mr. C. E. Jolly, organist 
of Wheathamstead, on Tuesday, the 1st ult. Mr. Stone sang in his 
usual refined manner, and Mr. Lampitt also gave one or two songs; 
both singers being encored. Theefforts of Mr. G. Brackley, Mr. Good- 
child, Mr. Reed, Miss M. Brackley, and Miss M. Reed called forth 
repeated and loud applause. The glees were ably accompanied by Mr. 
G. Brackley. Two duets, for pianoforte amd violin, by Mrs. H. G. Wat- 
son and Mr. Jolly were thoroughly appreciated. 

SaLispury.—The Choir of St. Thomas’s Church gave a Concert at 
the Assembly Rooms, on Thursday evening, February 24,in aid of the 
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Choir fund, under the direction of Mr. A. Aylward (Organist of the 
church). The principal feature of the evening was the performance 
of the band. The programme was miscellaneous, and included the 
Overtures Le Macon (Dubois) and Stradella (Fletow), the Gavotte from 
Mignon (Thomas), Melodie Antique (Arnard), March, “ Turkish 
Patrol” (Michaelis), encored, &c. The songs by Miss Greenly, Mrs. 
Wells, Mrs. Figes, and Mr. Wells-Lillyman were deservedly encored. 
Miss Alexander, Mr. Turner, and Mr. Simmonds also contributed vocal 
solos. The choir sung two part-songs in a highly creditable manner. 
Mr. A. Aylward conducted. The Concert was a great success. 


ScARBOROUGH.—The Philharmonic Society gave a performance of 
God, Thou art great (Spohr), and Acis and Galatea, in the Londes- 
borough Rooms on the 18th ult. Great praise is due to the Conductor, 
Mr. E. H. Holder, for the creditable manner in which the works were 
rendered. Miss Farbstein and Messrs. Macdonald and McCall were 
the vocalists. 


SEAFORTH, NEAR Liverpoot.—The Amateur Orchestral Society 
lately started in this suburb gave its first open Rehearsal on Monday, 
February 28. The programme was miscellaneous. The performance 
gave great satisfaction, and the mannei in which the programme was 
carried out reflected great credit upon the amateur players as well as 
upon Mr. J. R. Alsop, their Conductor. An: ‘iceable feature was the 
accompaniment to the vocal music by the band. 


SELKIRK, N.B.—The members of the Choral Union gave their 
annual Concert on the 17th ult., when Handel's Samson was performed 
before a large and appreciative audience. Mrs. Smith, Miss M. Wilkie, 
Mr. G. Banks, and Mr. A. McCall were the principal vocalists, and 
Mr. W. Mitchell, F.C.O., was an efficient Conductor. 


SHEFPIELD.—Under the auspices of the Church of England Band of 
Hope Association a Service of Song was given on Monday, February 28, 
in the Albert Hall, entitled “ The Musica! Acsop.” The choir, chosen 
almost exclusively from members of Bands of Hope associated with 
local churches, numbered about 500 voices. ‘The Master Cutler (Mr. 
W. Chesterman) presided. The Rev. R. B. de Wolff was the reader, 
Mr. Tallis Trimnell presided at the organ, and Mr. A. Kaye con- 
ducted. Of the singing of the children it is almost impossible to speak 
in terms sufficiently warm. The second part of the programme con- 
sisted of solos on the organ by Mr. Trimnell, on the piano by Miss 
Clara Linley, and some songs by the choir. 


SPRINGFIELD, Mass., U.S.—At the Concert of the Hampden and 
Hampshire County Musical Association, on February 18, the sensa- 
tion of the evening was the singing of Herr Georg Henschel. He 
accompanied himself on the piano in an air from Handel’s music to 
Dryden’s ode of Alexander's east, and again in two remarkable songs 
of the seventeenth century. The great aria from the Messiah, “ Why 
do the nations?” was given with the orchestra, and with extra- 
ordinary power. Herr Henschel’s piano playing was also admirable, 
and he is evidently a man of culture beyond his special art. Mrs. 
Humphrey-Allen was highly effective in Mendelssohn’s Hymn of 
Praise, her solo ‘‘ The night is departing,” and her portion of the duet 
“ My song shall be alway Thy mercy,” creating a marked effect with 
the audience. The chorus, considerably strengthened from their last 
Concert, achieved good results in the Mendelssohn Cantata. The 
sopranos still overbear the other parts, but all sang with intelligence. 
The work of the Harvard symphony artists was, it need not be said, 
everything that could be wished. The symphony of the Hymn of 
Praise received appreciative and adequate treatment, as on its pre- 
vious production, and the Concert was in every respect a decided 
success. 

StrRatTrorD.—A Concert of Sacred Music at the Congregational 
Church on the 22nd ult., attracted a large audience. The pro- 
gramme opened with Gounod’s Marche Romaine, well rendered 
on the organ by Mr. E. J. Scrine. The choir, consisting of about 
ninety voices, gave with much effect Mendelssohn’s choruses ‘“ How 
lovely are the messengers” and “ Yet doth the Lord”; and Mr. A. 
Gowar deserves notice for his delivery of “ Ye people rend your hearts,” 
by thesame master. The honours of the evening were divided between 
Madame Bolingbroke and Miss Cecilia Fuller, both ladies receiving 
encores. Mr. S. M. Wilson was an efficient Conductor. 


SurBiToN.—The first of a series of four Concerts, arranged by Miss 
Margaret English, was held on Thursday, February 24, at the Surbiton 
Park Lecture Hall. The chief honours of the evening fell upon Mrs. 
Osgood, who sang brilliantly two songs, *‘ Dost thou know ” ( Mignon), 
by Thomas, and Ferri's ‘ Two by two.” The only other lady vocalist 
was Mrs. Edwyn Frith, who, although suffering from a slight throat 
affection, rendered very ably “It was a dream,” and ‘Across the 
river”; and also joined Mr. Edwyn Frith and Mr. J. Williams in 
Curschmann'’s trio, ‘Ti prego.” Mr. Frith’s two songs, “ The Mid- 
shipmite,” and Hatton’s ‘Old Jack Salt,” elicited warm and well 
deserved applause; and Mr. Williams’s vocal pieces were also well 
received. Mdlle. Bertha Brousil, besides taking part with Mons. 
Adolphe and Mr. Bond Andrews in a trio, composed by the latter 
gentleman, played with much success two violin solos—Handel’s 
Sonata in B, and Lasserre’s “ Fileuse’’; and Mr. Hann proved 
himself an able violoncellist in a Sarabande and Gavotte, and a 
Tarantelle. Mr. Bond Andrews’s execution of the pianoforte pieces, 
Chopin’s Etude valse, and Liszt’s Rhapsodie Hongroise, must also 
be commended; and we may conscientiously congratulate Miss Eng- 
lish upon the success of her Concert. 


THORNTON HEATH.—The second Subscription Concert of the Musi- 
cal Society was given in the Thornton Heath Public Hall on Thursday, 
February 24, before a large audience. The work selected was Haydn’s 
Creation. The band of the Society was aided by some members of the 
Crystal Palace orchestra. The soprano music was well rendered by 
Madame St. Clements, who was much applauded in the airs “ With 
verdure clad” and“ On mighty pens.’”’ Mr. William Lloyd sang the 
part of Raphael, and was very successful in “ Rolling in foaming 
billows” and the recitative ‘‘ And God said, Let the firmament.” The 
tenor music was ably interpreted by Mr. Arthur Wilmot. The 
choruses throughout were given with much precision. Mr. Bawtree 
conducted. 








TuNnBRIDGE WELLS.—A highly successful Concert was given in the 
Great Hall, on Tuesday evening, the 1st ult., by the Chapel of Ease 
Choral Society. The programme consisted of Handel’s Acis and 
Galatea and Romberg’s Cantata The Transient and the Eternal, which 
were performed by a band and chorus of eighty instrumentalists and 
vocalists. The principal vocalists were Miss Catherine Penna, Miss 
Annie Knight, Mr. H. Guy, Mr. Chilley, and Mr. W. Winn. Mr. 
Whitehead led the band, and Mr. O. Stimpson, Mus. Bac., Oxon., 
conducted. The choir was ina high state of efficiency, and the ren- 
dering of the works gave the greatest satisfaction. 


WarRINGTON.—The Musical Society gave its second Concert of the 
season on the rst ult., when Herr Hofmann’s Cantata The Fair 
Melusina was performed. ‘The professional soloists were Miss Marian 
Williams and Mr. Thurley Beale; and Miss James and Mr. Eccles, 
two members of the choir, also gave efficient aid in the vocal solos and 
concerted portions of the work. The orchestrahas greatly improved, 
and the choir never sang better. Mr. Pattison played the organ 
accompaniments, and Dr. Hiles conducted. 

WartTLincton.—The Philharmonic Society gave a Concert in the 
Lecture Hall on Tuesday evening, the 15th ult., when Dr. Stainer's 

Jaughter of Fairus was performed, the solos being taken by Mrs. 
Jones and Mr. Probert. At recent Concerts the Society has shown 
great advance in the chorus singing—the credit of which must be 
divided between Mr. Cope and those under his careful training—but 
any previous excellence the choir may have attained was certainly sur- 
passed on this occasion. The second part of the Concert consisted of 
a selection from Elijah, in which Mr. Probert, Mr. Cope, Mrs. White, 
and Miss Hobbs rendered valuable assistance. Miss Boyton accom- 
panied throughout with accuracy, and also played in the introductory 
duets with Mr. Clark (harmonium). Mr. S. Cope conducted. 

WELLINGBOROUGH.—On Wednesday evening, the gth ult., a Con- 
cert of Sacred Music was given in the Congregational Church, the 
choir and band numbering eighty performers. The Overture to 
Handel's Esther, and Root’s Cantata, Daniel, were performed in a 
most efficient manner. The band was ably led by Mr. J. Sanderson ; 
Miss Marriott presided at the organ, and Mr. W. J. Lamb (the 
Organist of the church) conducted. 

Weybripce.—Mr. H. P. G. Brooke, F.C.O., Organist and Choir- 
master of St. James’s Church, gave his ninth annual benefit Ballad 
Concert at the Institute on Monday, February 28. The programme 
was selected with great judgment, and highly appreciated by a large 
audience. Mr. Brooke conducted and accompanied with excellent 
taste and skill. The songs, ballads, and duets were all highly succe 
ful, displaying considerable artistic skill on the part of all the singers. 

























OrGan APPOINTMENTS.—Mr. George F. Grover to St. Michael and 
All Angels, Bromley, E.—Mr. W. Reed Makeham, Organist and 
Choirmaster to St. Paul's, Bentley, South Weald, Essex—Mr. D. 
John D. Codner, Organist to ter Hall.—Mr. C. E. Kettle, Organist 
and Choirmaster to Hove Parish Church, Brighton. — Mr. James 
3rown, Organist and Choirmaster to the Parish Church, Shaw, 
Newbury, Berks.—Mr. F. G. Edwards, Organist and Choirmaster to 
the Presbyterian Church, St. John's Wood —Mr. Charles J. Hassell to 
St. Barnabas Church, Harvist Road, Holloway.—Mr. Frederick W. 
vacey, Organist and Choirmaster to St. John the Baptist, Hoxton.— 
Mr. Arthur Be , Organist and Choirmaster to Christ Church, East- 
bourne.—Mr. Alfred A. Physick, Organist and Director of the Choir 
to St. Mark’s (Wilberforce Memorial Church), Camberwell.—Mr. 
G. W. Baker to the Parish Church, Lewisham.—Mr. E. A. Cruttenden, 
Organist and Choirmaster to Christ Church, Herne Bay.—Dr. Jacob 
3radford, Organist and Musicmaster to the Royal Naval School, New 
Cross. 

Cuorrk APPOINTMENTS.—Mr. Edward Booth (Tenor) to Bedford 















tone) to Chester Cathedral—Mr. Henry J. B. Dart, Choirmaster to 
St. Mary’s, Brookfield, Highgate, N. 


OBITUARY. 

On the rst ult., at Gossom Lodge, Berkhampstead, Hertfordshire, 
HELEN M. REDHEAD, wife of Epwarp Repueap, Mus. Bac., Oxon. 

On the 8th ult., at Bexley, Kent, JosepH Warren, in the 77th year 
of his age, after nine years’ suffering from paralysis, for many year: 
Organist at St. Mary’s Catholic Church, Chelsea. 

On the rgth ult., at 12, Denmark Grove, Islington, JoHN BLAGROvE, 
aged 59. 

On the 25th ult., at 41, Fellows Road, Regent's Park, aged 5, Jia» 
Baptiste Wo tr, of the firm of Schott and Co. 

On the 25th ult., at 87, Finsbury Pavement, after a long and painful 
illness, WILLIAM SPRAGUE, in his 72nd year. 











Established April, 1866. 
HE ENGLISH GLEE UNION.—Alto, Mr. H. 
Ashton; Tenor, Mr. Fred. H. Cozens; Second Tenor and 
Pianist, Mr. Turle Lee; Bass, Mr. A. Hubbard; Soprano, Madame 
Ashton. The English Glee Union are prepared to give complete Con- 
certs, consisting of Songs, Glees, Madrigais, Part-Songs, Duets, Trios, 
Operatic Selections, and carefully selected Buffo Songs, Duets, Humo- 
rous Trios, &c., &c. For Terms and Programmes for Concerts 
(Sacred or Secular), Soirées, Banquets (Public, Private, or Masonic), 
&c., &c., address the Secretary, Mr. H. Ashton, 2, The Terrace, 
Stamford Hill, N. 
VJANTED, by SOPRANO and CONTRALTO, 
R.A.M., an ENGAGEMENTin a Church Choir. Catholic 
preferred. Address, A. W., Dancocks, 33, Gloucester Road, South 
Kensington. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ODOG ORCZY, BARON. — “Il Rinnegato” 


(“The Renegade”). Opera in 3 Acts. Hungarian Libretto by 
Farkas Deak; Italian Adaptation by S. C. Marcnesi; English 
Adaptation by FREDERICK CORDER. 8vo, 8s. 

RMES, PHILIP, Mus. Doc., Oxon.—* St. J 
the Ev angelist.” A Sacred Cantata or Church Oratorio. 
words selected by the Rev. J. PoweELt METCALFE. 8vo, 2s. 6d. 

ONGHURST, W. H.—“ The Village Fair,” an 

Alpine Idyll. Cantata for Female Voices. Words by Jetty 
VoGEL. 8vo, paper, 48.; paper boards, 4s. 6d. 

\ EBER, C. M. VON.—(In E flat.) Communion 
Service. The English adaptation by the Rev. W. RuSSELL; 

the pianoforte accompaniment arranged from the full score by 

BERTHOLD Tours. 8vo, 1s. 6d. 

No ELLO’S Collection of Trios, Quartets, &c., 
for Female Voices. Vol. 4, cloth, 5s. 

Wh Oret te, EWER AND CO.’S PIANOFORTE 

ALBUMS. Edited by BertHotp Tours.—Nos. 5 and 6. 
Compositions by G. F. HANbDEL. 1s. each. For contents, see p. 223. 

ANDEL.—* L’Allegro.” Choruses only. 8vo, 
paper, Is. 
* ADSBY, H.—‘‘ Columbus.” Violin primo, 2s. ; 
violin secondo, 1s. 6d.; viola, 2s.; violoncello, 2s. 6d. 
PAkrM ER, JOHN.—‘ Hymns and Tunes for High 

Schools.” Cloth, 1s. 6d. 

7 LVEY, Sir GEORGE.—(In D.) 
and Deus misereatur. 8vo, Is. 


PUSHER, A. E.—(In D.) 
(=. H.—(In D.) Magnificat and 


dimittis for Four Voices. 8vo, 4d. 


p 7 Oteow, I’. W. C.—Benedicite. 8vo, post, 13d. 

| ot end tote G. C.—Magnificat and Nunc dimittis 
in Chant Form, for Congregational use. 8vo, 3d. 

JR OSINSON, 8vo, 2d. 

wee. J. F.—(in E.) Sanctus, Benedictus, 


Agnus Dei, and O Salutaris. 8vo. 
PAsE wort, J. E.—‘* The Lord hear thee.” 
Full, Four Voices. (Novello’s Octavo Anthems, 224.) 2d. 
I AVIES, T. V.—‘* Bow down Thine ear.” Motett, 
Bass Solo, Quartet, and Chorus. 8vo, 8d. 
E LVEY, SIR G.—‘ And it was the third hour” 


_ ‘Sunday or Good Friday). Novello’s Octavo Anthems, 


ohn 
The 


Cantate Domino 


Te Deum. 8vo, 3d. 


Nunc 


C. W.—Benedicite. 


AUNTL EIT, Dr. J.—‘‘I will go unto the 


altar of God. F ull, Four Voices. (Novello’s Octavo Anthems, 


225.) 2d. 
MEE.—‘ Give ear, O Lord.” 
(Novello’s Octavo Anthems, 227.) 2d. 


P: ATTISON, T. 
REV. A.—‘* Why seek ye the 


S. Solo and Chovus. 
(Easter). 8vo, 2d. 


DHILLIMORE, 


living among the dead” 


JOBINSON, H. H.—‘: They have taken away 
my Lord” (Easter). 8vo, 6d 
STALKER, C. J.‘ Out of the depths.” Psalm 
cxxx. 8vo, 4d. 
ALMISLEY, T. A.—“ Slow, slow, fresh fount.’ 
Madrigal. (Novello’s Part-Song Book, 467.) 3d. 


5 ACEWELL, H.—‘ Only a little word.” Song. 
OMERSET, LORD HENRY.—*‘* Dawn, Noon, 
and Night.’’ Song. 1s. 3 

‘* Good-Bye,” in E minor and G minor. 
Words by Major WHyTE-MELVILLE. 3d. each. 


“Fane. Dr. W.—The Oeeveiet s Quarterly Jour- 
nal. Part 50. 5s. 1, Introductory Voluntary (G major), J. 
More Smieton; 2, Short Postlude (E flat major), George Hepworth ; 
3, Andante moderato (G minor), George Gardner, Mus. Bac.; 4, Pre- 
lude and Fugue (C minor), Ww. Creser, Mus. Doc., Oxon.; 5, Lar- 
ghetto (D major), James Bryant; 6, Short Prelude (F major), Oliver 
Brooksbank, F.C.O.; 


[REDUCED PRICE:— 


DR. F. 
paper, I 





Song. 


HILLER’S “SONG OF VICTORY.” Vocal score, 8vo, 
s.; paper boards, 1s. 6d.; cloth, 3s.; vocal parts, 8vo, 2s. 








JRACTISING ROOMS.—AGATE and PRIT- 

CHARD, 68, Gracechurch Street.—Rooms for practice, and 

instruction given on Pianoforte, Violin, Violoncello, Flute, Harp, 
Banjo, and various instruments. Terms upon application. 





Now ready. 
EW AND REVISED EDITION, 1879, with 
various improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore OuseE-ey, Bart., M.A,, 
Mus. Doc., Oxon., etc., and Epwin GEorGg Monk, Mus. Doc., ‘Oxon. z 
Organist and Cho:rmaster of York Minster. 
Edition I., in Pest 8vo, with the chants in short score. Cloth, 2s. 
Edition Il. - = Foolscap 4to, large type, with the chants in short 


score. Cloth, 4 
Edition III., “" Imperial 32mo. Words only. Cloth, 9d. With 
Proper Psalms, 1s. The Proper Psalm Psalms separately, 3d. 
EW, REVISED, AND ND ENLARGED EDITION, 
1879, “ THE CANTICLES, &c. First Series. 
. Post 8vo, chants in short score. 6d. 
IT. Foolscap 4to, chants in short score, Is. 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ ReviseD EpITION, 1879.” 


NEw: REVISED, AND ENLARGED EDITION, 
1879, of THE ANGLICAN CHANT-BOOK. A Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond! with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin GEORGE Monk, Mus. Doc., Oxon. 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 
London: Nove to, Ewer and Co. 
NOTICE TO CHORAL SOCIETIES. 
SARMER’S ORATORIO, ‘Christ and His 
Soldiers.” The Publisher has some few Second-hand Cloth 
copies of the above to DISPOSE OF at One and Sixpence each, cash 
= order. Apply to J. C. Wilbee, Bookseller to Harrow School, 
arrow. 


\ ILFORD MORGAN’S GRAND MARCHES. 
“CHRISTIAN THE PILGRIM” for OrGan, with Pepar 

As played at Crystal Palace, 

Also for Piano solo :— 








OBBLIGATO. 24 stamps, post-free. 
Kuhe’s Festival, and Promenade Concerts. 
MARCIA GIUBILANTI 
MARCHE JOYEUSE 
MARCHE MILITAIRE 
MARCH IN C MINOR 
MorGan and Co., 27, Charles Street, St. James’s Square, London. 


O CONDUCTORS OF CHORAL SOCIETIES. 

Send thirty postage stamps, and receive by return a bound copy 

of WiLtForp MorGaAn’s semi-sacred cantata, “CHRISTIAN THE 

PILGRIM,” a work admirably adapted for large or small Choral 
Societies; easy, but very effective. Chorus parts printed. 

Moraax and Co. , 27, Charles Street, St. James’s Square, London. 


ASS WANTED for Choir of Holy Trinity, 
Stipend, £15. Address, Mr. Carden, 


Clapham (Choral service). 
51, The Chase, Clapham Common. 


T? ORGANISTS.—A Young Gentleman, who 
wishes to follow the Organ as a profession, and is a fair player, 
desires to meet with a distinguished Organist (not in London) who 
will thoroughly train him in the ORGAN and CHOIR-WORK. 
Address, with terms and full particulars, to G. L., careof Mrs. Wallen, 
St. Michael's, St. Albans, Herts. 


\ ANTED, an ENG AGEMEN T, in a MUSIC 
f WAREHOU SE or PIANOFORTE MANUFACTORY. 
Advertiser is 37 years of age, and has had over twenty years’ experience 
in the trade. Good accountant and correspondent. Cantune. Would 
not object to travel. Good salesman, but not a Pianist. Address, 
b., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 

USIC BUSINESS for SALE, in a rising and 
1 fashionable watering-place on the West Coast. Good hiring 
and tuning connection, and capital sheet trade done with schools. 
Address, Musicus, Messrs. Novello, Ewerand Co., f, Berners Street, W. 


SALE, the Old-established BUSINESS, 


= 
OR 

iF known as Shield’s Pianoforte Show-rooms and Works, 65, North- 

umberland Street, Newcastle- on- ‘Tyne. G. F. Greaves, s, proprietor. 


j Post-free, eighteen stamps each. 


























—]j. COU RCELLE, 12, ‘Coes Road, Kingsland, in 
don, E. First-class goods at moderate prices. A large stock always 
on hand. Can be supplied on the shortest notice. Established 1853. 
Trade list to the trade. 


ACTORY (splendid), ‘with or without superior 
Residence. Most commanding position, close to Primrose Hill, 
Regent's Park, and Chalk Farm Station. Specially suited for organ 
builder, pianoforte, coachmaker, or pantechnicon. Would make 
splendid college or studios. Building room, 26 feet high. Address, 
he Briars, Nicoll Road, Willesden, N.W. 


4 ASTER.—A fine three-manual CC Organ, full 
cathedral tone, magnificent appearance, ready for erection by 
Easter. Inspection will lead to purchase. Morten and Taylor, Organ 
Builders, Redhill Street, Albany Street, N.W. 
Fok SALE, a small Student’s Chamber ORGAN. 


Been used but a short time. Two manuals, full compass of pedals. 
Address, 











Two couplers. Price £30. Can be seen by appointment. 
A B., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
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pe PIL ASSISTANT WANTED.—Mr. J. W. 
Potter, Organist and Musicmaster at Loretto School, Mussel- 
burgh, REQUIRES a gentlemanly Youth as PUPIL ASSIST ANT. 
Small salary given (with important contingen cies). The position has 
exceptional advantages, and offers unusual opportunities for acquiring 
experience in piano- teaching and in oratorio and cathedral music. 
Fine choir of nearly 70 voices. Full choral services. Applicants must 
be able to play fairly upon the Violin and Organ. 


\ X JANTED, a TUNER and REPAIRER of 
Pianofortes, Harmoniums, and American Organs. One used 
to country work preferred. Good character indispensable. Applic ints 


to send carte, and state wagesrequired, &c., to South, Messrs. Novello, 
Ewer and Co., 1, Berners Street, London. 


UNER WANTED. Must be competent and 
trustworthy; one with knowledge of repairs preferred. State 
salary. J. Adlam, Wolverhampton. 








ANTED, PIANOFORTE TUNER and REGU- 
LATOR. Must be thoroughly efficient. One with a knowledge 

of Harmonium and American Organs preferred. Paterson and Sons, 

Musicsellers to the Queen, 27, George Street, Edinburgh. 


\ KJANT ED, a PI ANOFORTE TUNER.— One 

who understands Harmoniums preferred. None need app ly 
unless thoroughly competent, and having satisfactory referen 
Address, E. W., Messrs. Novello, Ewer and Co., 1, Berners Street W. 


ANTED, in May, First-class TUNER and 
REGU LATOR, anda REPAIRER. Apply, inclosing refer- 
ences, to Methven, Simpson and Co., Dundee. 

















TUNERS WANTED immediately, must be [irst- 
class men. Preference given to those who have also a kno wledge 
of Harmonium tuning and regulating. Apply, giving full parti 
age, experience, salary expected, and send copies of testimon 
photograph, to Cramer, Wood and Co., Westmoreland Street, Du 


\ \JAN TED, a Good indoor TUNER, must be able 
to play w ell, as he would be required to assist in making sales. 
State salary’expected and age; also send copies of testimonials and 


‘lars 

















photograph to Cramer, Wood and C o,4 and 5, Westmoreland ee 


MDublin. aie 
\ ANTED, by a Young Man, who has been 


Assistant to a Pianoforte Repairer, a SITU ATION in whic - 
Apply to D. D., Messrs. Novello, Ew 





he could improve his Tuning. 


and Co., 1, Berners Street, W 

PIANOFORTE TUNER seeks RE-ENGAGE- 
MENT. Knowledge of Harmoniums, &c., and good references. 

Address, Q. R., Messrs. Novello, Ewer and Co., 1, , Berners Street, W. 


TUNER seeks EMPLOYMENT as Improv er or 
Second Hand, in Warehouse or Factory. Goodmusician. Low 
aig Town or country. F.H.S., 12, Everleigh Street, Tollington 
ark, N. 
PIANOFORTE TUNER seeks RE-ENGAGE- 
MENT (Town preferred). London experience and reference. 
M. D., 205, Marylebone Road, N.W. 


ANTED, a SITUATION by a 
PIANOFORTE TUNER and REPAIRER. Understands 
Harmoniums and American Organs. Cause of leaving present si 
tion, not sufficient work. Good references. Address, H. M., Kydal 
Koad, Lancaster. 
WANTED, “whole or r part. “ENGAGEMENT as 


TEACHER or TUNER, would join or purchasea connection 

or bu siness. , 26, Woodfield Cresent, Westbourne Park. 
AN Experienced PIANOFORTE TUNER an on 
REGULATOR (Kirkman’s) seeks a RE-ENGAGEMENT ; 
had six years’ outdoor tuning ; understands Harmoniums, Am 
—— and the general trade work. 
Novello, Ewer and Co., 1, Berners Street, W. 


JIANOFORTE TUNER sceks 

















Practical 











Musicus 








G. W., 98, High Street, Winchester. 
O ORGAN BUILDERS and Others.—L 
EMPLOYMENT WANTED, with facilities for 1é 
Organ Tuning. Seven years in the pr: patie Bie three in or 
building. Advertiser is well educated and musical. Address, J.J. : 
141, Grove Road, Bow. 


USIC SALESMEN.—Two First-class 

ASSISTANTS are REQUIRED for the sheet-music depart- 

ment in one of the largest houses in the United Kingdom. This isa 

splendid opportunity for really smart men to push themselves on. 

Apply to Cramer, Wood and Co., 4 and 5, Westmoreland Street, Dub- 

lin, giving full particulars as to age, salary expected, and where pre- 
viously employed; also inclose photograph. 


rht 















ANTED, a Young Lady, not under 21 years of 
age, of good address, as ASSISTANT ina Music Warehouse, 


55 | The purchase-m is £ 
one of 1 
teaching of first- fins s “Tealia 


neri ca 
Address, O. E. F., Messrs. 


an ENGAGE- 


MENT. Knowledge of Harmoniums. Good reference. Address, | 


} best manner, on the lowest possible terms. 


1, 1881. 209 


T°. MU SIC T R ADE. —A steady Young s Man having 
had three years’ training in a first-class mili 

ment, French Horn, three pi visl 

Music Warehouse in any dep 

17s Dormer Place, Lean 












\ YOU NG LADY requi 
in Music W arehou se. 
logues, &c. Five years’ experience. 
Ewer and Co. 
JEQUIRED by a Young RE-ENGAGE- 
Xo MENT in a Music Warehouse. Fully competent. Eight years’ 
experience, and good references. Address, M. J., 9, Birkland Avenue, 
P el Street, Notting cham. 


E NG AGEMENT 
e ha the trade, cata- 
, Messrs. Novello, 












(£150 a year 
w lessons, 
s making 








GES TLEM. ANL Y - OCCUP. \I ION 

made with ease). PIANO TUNING taught, ir 
r r of 15 years’ experience. Referer to pu 
| good incomes. Tuner, 246, High Street, Camden Tow n. 


WANTED. to dees were a bach ING CON- 
NECTION. Apply, F. J., 48, St. George's Road, Regent’s 









t 
tur 











| Park. 


| ANTED, to PURCHASE, a good TUNING 
| CONNECTION, in Pianos, Organs and Harmo ora 
commission offered for introduction to good district. B. BB ; Messrs. 
i o, Ewer and Co., 1, Berners Street, W. 


EACHING CONNE CT hrs —A Gentleman 
residing in one « l vr 2 N of En 
wishing to DISPOSE 
or £6co per annum, is desirous 

































lars ap ply y to Messrs. 
, Great Marlbo 


par 
Accountants, 20 


- Lucas, Sor Cc 
igh Strect, London, WwW. 
FOR DISPOS: i\L-—The Stock and Goodwill of a 









PIANOFORTE and HARMONIUM BUSINESS in on 
‘ nd ro . 






| most rising towns of Worcesters hire. Good hou 
sic-rooms. Over years a A fi as ing fora 
nusical family capable of tea nd first-class tuning. Would not 
ject toa Partner, but rather sell chy ilation, 25,000. G —_ 
London references given. Retirir T.C. K., Messrs. Novello, Ewer 


oan Co., 3, Berners Street, W. 


JIANOFORTE 
large Hiring < 
rapidly increasing Cat 
diate DISPOSAL, in cc 
Pric -e of Goodwill, St k 





and MUSIC BUSINESS, with 
n hing and 

















rection, in a flouris 
Vest of E ngland, for imme- 
ess of the senior partner. 
or arrangements could be 








1 lars af }. 
fton Ro ad, Kentis Town, Lond 1, N.W. 





Brit ~enee W orks, G 


[‘ consequence of retiring 
PIANOFORTE, HARM 
ill be for SALE in one of the large: 
England. Established twelve years. 
arrangements can be made for pa 
sheet-music connection. For fu 


from the 






Gead hiring, tuning 
pa — s address, T. W., 
reet, W. 


i SUSINESS for 





18 urthe 
Messrs. Novello, Ewer and Co., 1 1, Berne 


MU Sic 


JIANOFORTE and 
SALE, N.W. Handsome 
aleading thoroughfare of on 
Ids 









21 ow 








Kare opportunity. Wo Rent, 
£S8o. a for Fixtures ill, and Tunings, $200. Stock 
| 4 ne J urther y to Messrs. F. Lucas, Son and 

Accor Great Marlborough Street, London, W. 








BUSIN 


The business has been 


M USIC 

t of London. 

zood opportunity for anybody 
ing a good tuning connection 

ired for the Goodwill and 

£20 é if taken, could be had 
mn. For further venti culars, ly to Messrs. F. Lucas, 

o., Chartered Accountants, 2 », Great Marlborough Street, 


pe ANOF ORTE and 
ea in the West Distric 

li e years, anc 

yin thet 















London, W. 

MPORTANT TO MUSICSELLERS.— Having 
the largest varied stock of Music in Europe, orders received in the 

morning are executed the same day, or if in stock posted immediately, 


if required. Terms upon application. 
London: B. WILLIAMS, 60, Paternoster Row. 


T? AMATEURS and PROFESSORS about to 

PUBLISH.—J. MCDOWELL and CO., 25, Warwick Street, 
Regent Street, London, undertake Revising, Correcting, En- 
graving, Printing, and Publishing all kinds of musical works, in the 
Estimates given on 














receipt of MS., and specimens sent. 








to assist also in teaching. Must be a first-class and brilliant pease. 
None other need apply. Address, with full particulars, salary ya 
testimonials, carte, &c., to D. C., Messrs. Novello, Ewer and Co., 

B erners Street, Ww. 


ANTED, a YOUNG LADY for a Music Saloon, 
one well up to the business and good Pianist preferred. Inclose | 
reference, terms, and carte to A. B. Conduit, High Street, Winchester. | 








NM ARRIOTT and WILLIAMS, Music Publishers, 
1 Academy House, 313, Oxford Street, London. Universal Music 
Warehouse. Authors’ Works Engraved, Printed, and Published in the 
best style at the most moderate charges. Estimates on application. 


UTHORS’ WORKS CORRECTED, REVISED, 


and PRINTED with despatch on moderate terms. Quotations 


| given on receipt of MSS 
London: B. W ILLIAMS, 60, Paternoster Row, E.C. 
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ME: J. HAMILTON begs to state that on and 
after March 1, 1881, the price "of PEDALS and ACTION for 
PIANOF OR TES manufactured by him will be LOWERED, owing to 
the great and increased sale of this useful invention. Reduced prices, 
£4 4s. and £5 5s. Send for testimonials and professional and trade 
prices. 

Raines s, J. HAMILTON, 6, Chesterton Terrace, City Road, Bristol. 


BRISTOL. 
MR. J. HAMILTON, 


6, CHESTERTON TERRACE, CITY ROAD, 


MANUFACTURER OF 

Pedals and Action for Pianofortes, 
Begs to inform Organists, Organ Students, and others that his inven- 
i or — ng PEDALS to PIANOFORTES is so useful that it 
the approbation of over a thousand members of the 
For a small outlay the great pleasure of playing 
music (from Bach’s Grand Fugues to the late Henry Smart’s 
ful movements) at home can be obtained. This action is easily 
attached to any kind of Pianoforte in a short time, as it is all sent 
complete with printed instructions ‘‘ How to attach.’ 

A Set of St any Pedals (CC to F, 30 notes), with action and 
printed instructions, price £4 4s 

Or Radiating and Concave Pedal Board (CC to F, 30n 
action and pri inted instructions, price £5 5s. 


TESTIMONIAL, 

Brinscall, near Chorley, February 4, 1881. 
Sir,—I received the pedals and ‘action yesterday, and have got it 
iched tomy pianoforte. I must say that its utility and usefulness 
y expectations, it is perfectly noiseless and just what 
t or any one wishing for pedal practice at home ought to 
ild have had aset of your poo years ago had I known 
so well.—I remain, yours most t 


AINSWOR TH Pre 








has earned 
musical profession. 








otes), with 









they acted 


y fessor of Music. 
To Mr, J. Hamitron. 


Agents are required for ev ery town and district. 
Send for se to the profession and trade; also for testimonials. 
panied with cheque or P.O. order will receive immediate 






10h. 
Je HAMILTON, 6, Chesterton Terrace, City Road, 


ME. ! ‘ . HAMILTON begs to state that on and 

after “March 1, 1881, the price of PEDALS and ACTION for 
PIANOFORTES manufactured by him will be LOWERED, owing to 
the great and increased sale of this useful invention. Reduced prices, 
£44s.and £5 5s. Send for testimonials and professional and trade 


Bristol. 















prices 
Address, J. HAMILTON, 6, Chesterton Terrace, City Road, Bristol. 
Auction Root ms, specially forthe Sale of Musical aia Books 
and Works of Art, 47, Leicester Square, W.C 
PUTTICK and SIMPSON beg to 





_ yprtsoei 
nounce that they will hold their MON THLY SALE S of 
De ROPE suas the on the following dates 





Tuesday, July 26. | U ay, Oct. 18 
~~ 16. 9 Nov. 22 
RS Sep Dec. 20. 


” june 
+* buabicconeons 
ar sie above, shc 


“(or particulars of eens intended’ for insertion in 

uld reach us ten days prior to the date mentioned. 
ataeke, Manufacturing Plant, Music Plates, Copy- 
fected on the premises of the owners, or otherwise, as 


sales of Tr 
ghts, &c., 

ri uired. 
Valuations for P robate or Legacy Duty, or for Public or Private Sale. 
_ 47, Leices ste rs are , London, Ww AG. UEstablis hed 1794. 


[ELL = aad CO., NOFORTE and HARMO. 





PI: ANOF ORTE mit H ARMO.- 
‘\ NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 
Keily’s Organ Harmoniums are the “only instruments ” of E 
manufacture that gained “ any award”’ at the Dublin and Paris E 
tions. 
A liberal discount for Schools and Charitable Institutions. 
t red Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in eleg ant Walnut or 
Rosewood cases, from 19 guineas. 
The Trade, Merchants, and Shippers supplied. 


QU ARTERLY SALE OF MUSICAL PROPERTY, 16, “Mortimer 
Street, London, W.—Important to the Trade, Profession, and Public 
in general. About one hundred Pianofortes (new and second-hand), 
by Broadwood, Collard, Kirkman, Erard, Allison, Hopkinson, &c. 
Harmoniums and Organs, by Christophe, "Alexandre, Trayser, Her- 
mann, Mason and Hamlin, &c. Harps, by Erard, Erat, &c. Piano- 
forte Small W ork, Paintings, Music Stools, Sundries, &e. 


N ESSKS. KELLY and CO. beg to announce that 


they will Sell by Auction at their Mart, 16, Mortimer Street, 
London, W.,on Wepnespay, April 6, 1881, the Important and Valuable 
Pr sperty as stated above. The Sale will commence at 12 o’clock pre- 
cisely. Catalogues may be had post-free, and goods viewed the day 
Prior and morning of Sale. 


ORD’S PIANOS.— CHARLES STILE S and 
CO., the well-known importers of these celebrated Pianos, have 
REMOVED from 15, Southampton Street, Strand, to 42, Southampton 
Row, Holborn, London, W.C., where may be seen a large assortment 
of instruments in new and artistic designs, on hire from ros. per 
month; on the three years’ system from 15s. per month. Co-operative 
discount for cash. Illustrated lists free. 




















Mr. Stedman's Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 
12, BERNERS STREET, LONDON, W. 


Office Hours, 10 to 5; Saturday, ro to i. 


TO CONCERT- GIVERS | AND ENTREPRENEURS 
GENERALLY. 
R. STEDMAN begs to inform Projectors of 
Concerts, Secretaries of Institutions, and Entrepreneur: 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 








TO THE CLERGY. 

R. STEDMAN begs to inform the Clergy that 
1 he has established a RE GISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call, or to w rite 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection 

CHURCH FESTIVALS arr: anged and carried ou it in all details. 


CHOIR-BOYS. 
R. STEDMAN is prepared to supply good SOLO 
P aaateaiiaias for Church Festivals, Choral Weddings, Con- 
certs, «c. 











MUSIC FOR BANQUETS, &. 
R. STEDMAN undertakes the music (and all 
the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 
ORCHESTRAS AND CHOIRS. 
R. STEDMAN is prepared to provide CHOIRS 
and ORCHESTRAS for the performance of Oratorios and 
Cantatas. 








N R. STEDMAN will be happy to advise his 

clients upon all professional matte onfidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, Ww. 


T R. WILLIS (established 1827), Maker and 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 








RASS, REED, STRING, and DRUM and FIFE 
BAN DS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronis sed by tt the > Army, Navy, and Rifle Corps. 


‘OWER” ORGAN 


made out for Organs. 
Tuning by experienced Artists. 





WORKS. —Specifications 
Rebuilding, Repairs, Voicing, and 
Pipes and Fittings. Second-hand 








Organs and Materials. T. Willis, 29, Minories, London. PRACTICE 
can be had on a complete Instrument. 
CCURATE METRONOMES, Is., post-frec. 


Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
rath ed., 6d. each, D. Scholefield, Trinity Street, Huddersfield. * 


ORGANS for SALE or HIRE.— 


Apply to A. Hunter, 





SEVERAL 


I, 2, and 3 manuals, new and second- hand, 
Organ Builder, 3795 Kennington Road, 8. 


NEW MUSIC-PRINTING 
PROCESS. 
Superior to Pewter Plates and ot Types. 
o PER CENT. CHEAPEI 
SONG, PIANO PIECE (best-known natn _o 
Engraving, Printing, and Paper. One Orn. Title, 3 Musi 














Cc 


Pages, (Folio). The first roo Copies, complete ... woonk § 0 
The following 100 Copies, complete... sax we € 6 OC 
HYMN, TE DEUM, PART-SONG, &c., including— 
4 Pages, with Orn. Title or Heading (Octav i The first 
100 Copies, complete __... 20 
The following 100 Copies, ‘Complete 3 0 


Still cheaper by steam, in 300, 500, and 1000 Copies. 
REPRINTS SUPPLIED. 

Band-Parts, Choruses, Organ Music, and Sacred Music, of any kind; 
complete Books with Illustrations and Music of any variety in style or 
size. Reduction in price on larger orders. 

*,* Specimens will be sent Post-free, and specified Estimates on receipt 
of Manuscript. 

Having transferred our establishment to larger premises, we are 
enabled to complete any order within the shortest possible time. 


PATENT PAPER TYPE COMPANY 
(From 8a, Red Lion Square, removed to) 
62, HATTON GARDEN, LONDON, E.C. 





-_ wry 
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MUSIC STRINGS--WHOLESALE AND RETAIL. 


J. P. GUIVIER AND CO,, 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR 
ALL MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA Rurrini’s (of Naples) Celebrated 
Strings for Soloists, manufactured by him on a system invented by 
Mons. J. B. VurLLaumE, of Paris. 

Sole Agent for CuarLes ALBERTS (of Philadelphia, U.S.) new 
Patent Improved Chin-Rest; also his improved String Gauge. 


39, WARWICK ST., REGENT ST., LONDON, W. 
Price List free on application. 


All kinds of strings covered in a superior manner on powerful machines 
made on the best principle with ail modern improvements. 


HE “SNELL” HARMONIUM is the most 
perfect Reed Instrument ever made, combining all the charac- 
teristics of modern Organ manufacture with a low price. Vide testi- 
re from Lord B ishop of Colombo, &c. Send for price lists to 
>. & W. SNELL, Pedal Reed-Organ Builders, King Street North, 
Counties Town, London, N.W. Reed- Organs built to at 1y specifica- 
tion. Special terms t 









e and profession. 
320. G. Incram, Esq 
Huntley, x. B., March 1, 188r. 
Dear Sirs,—The harmonium came safely to hand "yesterc Jay. I had 
founded high hopes rega it, but can truthfully assure you that its 
beauty and excellence d all my anticipations. The tone is sweet, 
pure and yet powerful; the articulationis perfect and prompt; wi 
upper notes—unlike those of many harmoniums—make themselve 
distinctly heard, however heavy a bass is being played. The design of 
the case is very artistic. Alto 
beg to thank you for having 
take every opportunity of she 























off the instrument. I have had many 
people looking at it and all } 1 most favourable opinions ; one 
gentleman—w ho occupies a le position as an Organist and Con- 
ductor in Aberdeen—said he could extemporise for almost any length 
of time upon it without being fatigued, so pleasant was its tone and so 
ready its answer to the fing rers.—I am, dear sirs, yours faithfully, 
_ Messrs. | E. and W. SNELL. .G. INGRAM. 


> P. CARPENTER’S AMERIC AN ORGANS. 
e (Works—Worcester, Mass., U.S.A.) 

These beautiful instrume nts may be had from appointed agents 
throughout the United Kingdom and Continent. 

New Catalogues just issued, containing every variety of style from 
Eight to One Hundred and Fifty Guineas. 

Application for agencies and catalogues, address, E. P. Carpenter, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


UTLER’S MUSICAL INSTRUMENTS. 
Violins, Guitars, and Banjoes. 
Flutes, ‘Clarinets, and Flageolets. 
Concertinas, Accordions, and Flutinas. 
Harmoniums, Pianos, and Organs. 
Cornets, Drums, and Band Instruments. 

Musical Boxes and Musical Instruments of ev ery description. 

The largest _ most varied assortment in the Kingdom. 
G. TLER’S, 29, Haymarket, London. 


Ilustrated Catalogue, f fifty pages, sent post-free, -free. a 
CONACHER & co. 
BUILDERS, 


PETER 
ORGAN 

SPRINGWOOD WORKS, HUDDERSFIELD. 

Pineesoate ISHED ui 


N.B.—This old firm is connected with an 


TH ROAT IRRI 1 ATION —Serenees and dry ness, 
tickling and irritation, inducing cough and affecting the voice. 
For these symptoms use EP PS'S GLYCERINE JUJUBES. Glyce- 
rine, in these agreeable confections, being in proximity to the glan 1s 
at the moment they are excited by the act ‘of sucking, becomes actively 
healing. Sold only in boxes, 74d. and rs. 14d., labelled “ James Epps 
and Co., Homeopathic Chemists, London.” A letter received :— 
“Gentlemen,—It may, perhaps, interest you to know that, after an 
extended trial, I have found your Glycerine Jujubes of considerable 
benefit (with or without medical treatment) in almost all forms of 
throat disease. They soften and clear the voice. Inno case can they 
do any harm. Yours faithfully, Gorpon Hormes, L.R.C.P.E., Senior 

Physician to the Municipal Throat and Ear Infirmary.” 


HAMBER ORGAN for SALE, quite new, must 
be removed at Easter. Lowest and last offer, £250. Two 
manuals of 56 notes, and pedals 30 notes. Great Organ: Opendiapason, 
8 feet, 56; dulciana, 8 feet, 44; Lieblich gedackt, 8 feet, 56; waldflote, 
4 feet, 56; principal, 4 feet, 56; clarinet, 8 feet, 44. Swell Organ: 
geigenprincipal, 8 feet, 56; salci al, 8 feet, 44; flauto traverso, 8 feet, 
56 ; voix céleste, 8 feet, 44; spitzflite, 4 feet, 56; piccolo, 2 feet, 56: 
hautboy, 8 feet, 56; vox humana, 8 feet, 44. Pedal, bourdon, 16 feet, 
30 pipes; 3 couplers, and 2 tremulants. Address, D. F. A., Messrs. 
Novello, Ewer and Co., 1, Berners Street, London. 


O be SOLD, cheap, an ORGAN, one-manual, 

containing open diapason, salcional, lieblich gedackt, lieblich 

flute, principal pedal bourdon, and coupler, inclosed in general swell, 

full compass of pedals, and nearly new. Apply, Alfred Kirkland, 
Organ Builder, Wakefield. 











other of a similar name. 



































ether Lam very proud of my purchase, and } 
1e so handsomely towards me. I shall | 





VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES. 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 
Lows, Cases, Music Stands, &c. See Price Li 


95, oT. Mz ARTIN’S | LANE, LONDON. 


NO OTHER ADDRES 


MALEY, YOUNG & OLDKNOW, 


ORGAN BUILDERS, 
KING’S ROAD, ST. PANCRAS, N.W. 


Organs rebuilt to suit any position, repaired, enlarged, tuned, and 
revoiced in any part of the kingdom, at very moderate charges. 
Materials, workmanship, and tone guaranteed to be first-class. 
Specifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of organs. 
.—New and second-hand organs for sale. Inspection invited. 











JAME S CONACHER AND SONS, 
ORGAN BUILDERS, 


ALFRED STREET, PRINCESS STREET, HUDDERSFIELD. 
_— Specifications ar wd Es tim ates free o of cha 
SPE CI AL NOTICE. 
- Or th 





The M: L Ti: may be bound i 


arrival « vp nun 


DOWNIE’S PATENT B INDE R 


IS THE SIMPLEST AND BEST EVER PRODUCED. 
PRICE THREE SHILLINGS. 

Especially adapted for SHEET Music an {all kind 
Illustrate d Circular and Price Lis t free on appli 
sellers, Booksellers, and Stationers ; also from 

W.F. LOTZ an id'CO., 










S 












Price Is. per 
TEW SPRING LE: Al HOL Di. R (Re 
Gn for Music and Reading Desks. Easily x 
tion; does not become famaee insensible to wear. 
nat permitted in this a advertisem but may be h: 
Inventor, J. STUTTAFORD, 41, Rathbone Place, W. Trade supplied. 


SENT FREE.— MUSIC AU TOGRAPHY.- -— fe 
simple an: inexpensive method for obtaining copies of Mu : 
(an ze), in black ink. Specimens and Ink for Method, On 

G. Dinh am, 419, Southwark Park Road, London. 


XCELLENT ORGAN for SALE, 
— Chancel or Drawing-room.—Nice decorated fre 
and in excellent condition, now in use. Cheap. Apply, 
Villi iers Road, New Bushey, Herts. 


YH AMBER ORGAN. Two manuals, CC swell, 
pedal bourdon 30 pipes, mahogany c a spea 
leight, 9 feet. Will be sold cheap. G. W. W. 
Stamford Hill, N. 


HAMBER ORGAN. Two manuals, 13 3 stops, bour- 
dons. Occupies little space. £90. ; As 1 84, , City Road. 


MPORTANT to ORGANISTS and Othe 

manual ORGAN-HARMONIUMS, with full c 

made expressly for organ practice. List of prices free. 
87, Finsbury Pa ivement, E.C. 













suitable for 

























rs, —Tw O- 






s of p 
W. Sprague, 





A POL L ONICON ORG AN —To be SOLD, 
4 Machinery, SOUND-BOARDS, an ageing oft te 
LONICON, played for some years 
Robson’s, St. Martin’s Lane, and afterwards at the “A le 
Strand. “The fine wood pipes, including the 24-feet ope 
in excellent condition, as also are the sound-board 
to L., care of Mr. North, the L ibrary, &c., Oatlands s Park, Sur rrey. 
















MERICAN ORGAN for SAR * Twelve stops, 
including sub-bass and octave c er, two wells. In 
perfect order. Price, packed in case, 21 g1 H. th- 





borough. 
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HAMBER ORGAN. Mahogany case, five stops, 








pedals; the property of a lady. £35. At Bevington and Sons, 
Organ Works, Rose Street, Soho. _ - 
OR SALE, two new Isacn Prize PIANOS, in 


* ebonised and walnut cases respectively. 
highly recommended by Richard Wat ener. 
St. St. John’ Ss, Wilton Road, Pimlico, S.W. 


EDAL PIANOFORTE for SAL E. 
of C pedals, movable. Price 17 guineas. Great bargain. 
Tup, 17, Rockmount Road, U /pper Norw ood, Ss. E. 


Capital set 


Address, 





LD V IOLINS.—Extensive Selection by s some of 


} 





it 


Best house in the City for Vic 


the most celebrated makers. 
kinds. W. Sprague, 


Strings, Bows, Cases, and Fittings of all 
87, Finsbury Pavement, E.C. 


OR SALE, a fine Italian VIOLIN, was the pro- 

perty of the celebrated Loder, the violinist, and purchased from 

his family. Grand tone and fine condition. Price £15. Apply, 
J. _ David, 1 Prospect Place, Coth am, Bristol. 


GOR SALE, two Italian Vv IOL INS, i in double c: case, 

and bows, in fine condition and grand tone. Joseph ae 5 

fils, Andreas and Nicholas Amz ati (gran d). Offers wanted. J. D., East- 
field House, Cotham Brow, Bristol. 


OR SALE.—A Good VIOLA, 
tion, £3, including Bow and Case. 
Hornsey Road, N. 


IOLIN STRINGS. —Ship ppers and the trade sup- 

plied with the finest Italian Violin Strings imported ; unequallec 
for tone and durability. Three Firsts, E, sent (as sample) post-free 
for 13 stamps. Alphonse Cary, Importer of Violin Strings, Bord’s 
Pianos, &e., New bury, Berks. (L ate of Kentish Town, N.W.) 

IOLIN STRINGS.—Finest Italian Firsts ; 

Silk, Rhea Fibre, and Metallic E “or Powerful and durable; 
unaffected by hot rooms. Lists free. W. Eastburn, 
Road, Halif. Yorkshire. 














116, Thorpedale 














DITIONS OF 


NOW READY, NE WE 
Novello, Ewer & Co.'s Catalogues 
No. 1. ORGAN AND HARMONIUM MUSIC. 
,», 2. SACRED MUSIC WI 

3. MUSIC WITH VOCAL AND ORCHESTRAL 
PARTS. 
MUSIC FOR THE PIANOFORTE. 
SECULAR VOCAL MUSIC. 
» 6 SACRED MUSIC WITH I 


and post-free. 


LATIN WORDS 
Sent gratis 


Nov! ZWER and Co. 


SOCIETIES. 


London: PLEO J 





TO CHORAL S 


Reduced to 2s. oseak per 


THE MUSICAL TIMES 


IN EicHtT VoLumes 








Volume. 


EACH CONTAINING FORTY-EIGHT CHORAL PIECES, 
SACRED AND SECULAR. 

The attention of Conductors and Secretaries of Choral 
Societies is specially called to these Volumes, which offer 
a large collection of useful pieces atan exceedingly low cost. 

Lists of Contents of each Volume may be had on 
application. 


LONDON: NOVELLO, EWER AND CO. 


FOR LENT. 
RT THOU WEARY. Anthem for Eight-part 
Choir, unaccompanied. The words from the Greet k, by the 
Rev. J. M. Neale, D.D. The music by Cuartrs Harrorp Lroyp, 


M.A., Mus. Bac., Oxon, , Organist of Gloucester Cc athedral. 8vo, 6d 
London: Nov ELLO, Ewe R and Co 


> ASTE R ANTHEM, by Dr. SPARK —CHRIST | 
BEING RAISED. Score, 3s.; Parts, 3d. each. 
London: NoveELto, Ewer and Co, 








These instruments are 
Address, Frank Bradley, 








in excellent condi- | 
Road, | 





“also | 


Gladstone | 


ANTHEMS FOR EASTER. 


ALEXANDER, A—WHY SEEK YE THE LIVING... 0 3 
ALLEN, G. B.-NOW IS CHRIST RISEN Oo: 
BARNBY, J.-AS WE HAVE BORNE THE IMAGE OF 
THE EARTHY... ; o i 
COOKE, S. C.—THIS IS THE DAY... 0 3 
ELVEY, Six G.—CHRIST IS RISEN FROM THE DEAD 0 ih 
—— CHRIST BEING RAISED FROM THE DEAD ... 0 1 


GADSBY, HENRY.—HE IS RISEN _... sain «. O If 
GOSS, SiR JOHN.—CHRIST OUR PASSOVE Mm xs os © Xf 
— IF WE BELIEVE THAT JESUS DIED pr soe O ER 
— O GIVE THANKS UNTO THE LORD bin aa 
GOUNOD, CHARLES.—BLESSED IS HE WHO 
COMETH IN THE NAME OF THE LORD .., on OOM 
HOPKINS, J. L.—LIFT UP YOUR HEADS ; o 14 
HOPKINS, E. J.—WHY SEEK YE THE LIVING 
AMONG THE DEAD?... o 1 
—_ > ~ —NOW ON THE FIRST DAY OF THE 
o 14 
“inne a _THE LORD 1S MY STRENGTH . 0 3 
| MONK, W. H.—THE LORD IS MY STRENGTH o- O If 
|; NAYLOR, J.—IF YE THEN BE RISEN _ nas ans 2B 
NOVELLO, V.—THE EASTER HYMN deh nn a ae) 
— THE LORD IS MY STRENGTH ; aa Oe ON 
| PRENTICE, RIDLEY.—BREAK FORTH INTO Joy jie 16 
SEWELL, J.—THIS IS THE DAY _... se on 
| SMART, H.-THE LORD IS MY civ E NGTH oe vee 0) 
STAINER, DrR.—THEY HAVE TAKEN AWAY MY 
LORD.. ~ Mee Feed Wes HOLE 
— AW AKE THOU THAT ‘SL E E PE ST ee eso: 1. 6 
SULLIVAN, ARTHUR.—I WILL MEN TION THE 
LOVING-KINDNESSES sis inc. O 6 
THORNE, E. H.—CHRIST IS RISEN dud as O-ige 
—— THE LORD THAT BROUGHT US Oo 3 
TOURS, B.—GOD HATH APPOINTED A DAY ... o 1 
TRIMNELL, THOS. TALLIS.—THE LORD IS KING Oo 4 
TURLE, J.—THIS IS THE DAY o 4 
| WESLEY. Dr. S. §.—O GIVE THANKS UNTO THE 
LORD.. 3 O 4 


TH ENGLISH WORDS. | 


COME, YE 
| STRAIN 





| 
| 


| 


| B.D., Mus. Bac. 


CHR 
1 FAR 


THE DAY OF RE su RRE CTION . 


castle- on- Tyne. 


— BLE SSED BE THE GOD AND F ATHE oe ae ma 2-2 
London: NoveE.t.io, Ewer and Co, 


NINE HYMNS WITH TUNES FOR EASTER, 
SELECTED FROM 


THE HYMNARY. 


PRICE ONE PENNY. 





IST THE LORD IS RISENTO-DAY Sir Georcs Etvey. 
BE SORROW, TEARS, AND SIGHS C. SreaGatr, Mus. 1. 
HAPPY MORNING ... ARTHUR SULLIVAN. 
sssaiiviaaieiees RAISE . 

Ditto. 


WELCOME, 
THE ) 


Ad Tit 


LAMB 'S HIGH FE AST wi) 
SING . 


GERM 


eee SMART. 

Cu. Gounop. 

Ox_p MEtopy. 

O BLESSED TRINITY : Ditto. 

SOON THE FIERY SUN ASCE NDING. GERMAN, 
London: arene, EWER an Co. 


RISEN TO-D AY 
Ditto 


JESUS :CBRIST IS 
Ditto 


\ 7 SMALLW OOD’ S THREE Popular EASTER 
/ « ANTHEMS (Easy):— 

The Lord reigneth ) 
Thus saith the Lord 
Praised be the Lord daily ) 
Also the favourite Sacred March, MIZPAH, for Organ or Harmoniu 
15th edition, 3s.; post-free, rs. 6d. 

London: B. WiLL IAMS, 60, Paternoster Row. 


[HE LORD IS RISEN, INDEED, HALLE. 
LUJAH. Anthem for Easter. By Benyamin ConGRrEVE. Price 2d. 


London: NovELLo, Ewerand Co. 


‘HORALE.—Anthem for Holy Week. By Joun 
Burimer, B.D., Mus. Bac., Chaplain of Gibside Chapel, New- 
Price 3d. Specimen copy sent gratis to Choirmasters 

by applying to the Author. 
Durham: 


2d. each. 








ANpDREws and Co. 





Just published. 
HE DIAL OF AHAZ. A Sacred Cantata on 
Isaiah xxxviii. (Adapted for Church use.) By Joun BuLMeR 
Price ts. net. 


London: J. Batu, 23, Berners Street, Oxford Street. 
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Recent addition to Ashdown & Parry's 


Yellow Catalogue. 


LYRA STVDENTIVM. 


PIANOFORTE PIECES 





OF VARIOUS DEGREES OF DIFFICULTY 

SELECTED FROM THE WORKS OF | 
EMINENT COMPOSERS. 
CONTENTS. | 
No. 1. GIGUE (from the Fifth French Suite) J. S. Bach 2s. | 
» 2 SONATA in A ‘ ae si Paradies i 
3. ALLEGRO VIV ACE (from Con wcerto in F, Op. 17) Dussek 55. | 
» 4. INTRODUCTION and GAVOTTE... Dr. Arne 

Handel 3s. 


" FANTASIA inC . ade . 
» 6 SARABANDE and ALLE MANDE in E J.S. Bach 2s. 
, 7. MINUET with VARIATIONS and ALLEGRO Dr. Arne 4s. 
» 8 SONATA in E minor Paradies 4s 
; ADAGIO ; ies 4 jJ.B.Cramer 2s, 
10. MINUET and TRIO in E major _... ia Haydn 
» 11. AIR (from Gluck's 





“ Armida”) with Variations Hu 
12, FIRST MOVEMENT from CONCERTO in F (Op. 45 


» Te, 
osche le 2S 





EDITED, REVISED, AND FINGERED 


BY 


THE LEISUR 


A NEW DUET 


THE SISTERS 


WORDS BY 


ALFRED TENNYSON 


MUSIC LY 


ARTHUR SULLIVAN 


APPEARS IN THE 


APRIL PART 


HOUR. 


SIXPENCE MONTHLY. 


OF 








LONDON: 56, PATERNOSTER ROW 


AND OF ALL NEWS-AGENTS. 





FREDERICK WESTLAKE. 


Loxpon: ASHDOWN anp PARRY, titel R Sou 


Ashdown and Par rvs 


CATALOGUES OF MUSIC. 





PIANO, ORGAN, HARMONIUM. 


Part 1. 

Part 2. VOCAL. 

Part 3. HARP, CONCERTINA. 

Part 4. VIOLIN, VIOLONCELLO, ORCHESTRA, &c 


Part 5. FLUTE, CORNET, CLARINET, &c. 
rid 


Sent Gratis and post-free to any part of the world. 


1881. 
ASHDOWN AND PARRY’S 


Yellow Catalogue 


Compiled expressly for the use of the Trade, Profession, 
and Schools, comprises 


A SELECTION OF UPWARDS OF 
STANDARD MUSICAL WORKS. 


SENT GRATIS and POST-FREE to ANY PART of the WORLD. 
All applications for trade terms must contain card, circular, or 


5,000 


reference. 


Lonpon: ASHDOWN anv PARRY, 











HANOVER SQUARE, 


THE 


DEVEREUX 


HIGH 


PIANO SCHOOL 


The only English Epitome of the larger German Methods. 
70 pages folio, cl th backed. Price 3s. net, post-free. 
Synopsis of contents, &c., &c., One Stamp. 
eae and Co., 16, Argyll Street, Regent Circus, London, N. 
HE H AMILTON CAT aN OGU bi ‘of P IANO- 
n it 3. Six Four Shil- 


FORTE MUSIC for Teachers 
Pieces of Music for Teaching P 










ller Readeed. Essex. 


BINSON, Wholes ale Mu 


COMPOSI TIONS 
STERNDALE BENNETT. 
ODE 


ig of the International Exhibition, 


Sk W. 








expressly for the Oper 
I 


ALFRED TENNYSON. 


string parts, 4s. Sd 


Written 





y 


Price, vo, 1s. net; folio, 3s. net ; vocal parts, 5s. 4d.; 





FOUR SACRED DUETS. 
No.1. REMEMBER NOW THY CREATOR (s.s.)  .. I5. 
ovo... 
» 2 DO NO EVI 


, 3. AND WHOIS HE. THAT WILL HARM YOU (s.)_ ts. 6d. 
” 4. CAST THY BREAD UPON THE WATERS (s.a.) 1s. 





ANTHEMS. 
NOW, MY GOD, LET, I BESEECH THEE “a w. 2S. 6d. 
ocal parts, 2s. 


Vv 
REMEMBER NOW THY CREATOR 
London: Novetto, Ewer and Co. 
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NEW FORE IGN PUBL ICATIONS. 


s. d. 
BRAHMS.—Six Songs. Op. 3. Arranged as Pianoforte Solo 

by Jadassohn. Complete eee 5 
— Six Songs. Op.7 eas as Pianoforte Solo by ‘Jada: S- 

sohn. Complete 5 0 
COUPERIN, F.—Suite in 1G minor (2 Allemande, Courante I and 

2, Sarabande, Gavotte, Gigue) for Piano Solo.. 3 
— LaF lorentine, La Terpsichore, La Garniére, La. Te 2ndre 

Fanchon, La Lugubre, Passepied, for Piano Solo ae 4 0 
GADE, NIELS W.—Sommertag auf dem Lande. Op. 55. 

Ar ranged for Piano ~oage by Jadassohn fas “es son RE: =O 
LISZT, F.—Symphony No. Prométhée, Orchestral Parts 24 0 
MARCE LLO, BENEDET #0.—Sonata ek a es ia: a 0 
MEYERBEER.—Hugenotten, as Piano Solo _... oat o-~ 8 2 
MOZART.—Werke. Série 5. Cosi fan tutte. Full Score net 25 0 
RAMEAU.—Suite in A minor. (Allemande, Courante, Sara- 

bande, Les trois mains, Seulerinests, La Triomphante), 

for Piano Solo... 4 0 
— Les Tourbillons (Rondeau), I JIndifférente, La Villageoise 

ene, L’Entretien des Muses, Les Soupirs, for Piano 

SOO. ass nA see a as - Ae 3 cee at 
TSCHAIKOWSKY, P.—Twelve Characteristic Pieces for 

Piano Solo. Op. ee net 3 0 


WAGNER, R. —Tristan’ s Tod, “from the Op era “ Tristan and 
Isolde.” Arranged for Piano Solo by Rubinstein... 6 0 


Sold at hz tt half-price, if not marked net. 
LONDON : : NOVE 7? oO, 0, EWER R AND Co. 








Just publ ished. 


FLOWERS OF SONG 


FANTASIAS ON FAVOURITE SONGS FOR THE PIANOFORTE 





bY 
GUSTAVUS LANGE. 
‘Op, 171. 

No. 

1. HOW FAIR ART THOU . eb eon bie WeIpT. 
2. WHERE ROSES BLOOM... GUSTAVUS, Prince of Sweden. 
4. THE VILLAGE BLACKSMITH! ase . HOLZEL. 
5. CORNET SOLO IN THE FOREST SCHAFFER. 
6. BONDE RBRYLUDP .... re Popular Song. 
8. LONTAN DAGLI OCCHL ... .. FERRARI. 
to. ANNIE IN THE GARDEN . H6OuzeL. 
12. HOPE IN PARTING.. vy LIEBE. 
13. LL) ADDIO AN APOLL sate Corr PRAU. 
15. IN CHILDHOOD I DAL LIED ... N 
16. GOOD NIGHT, FAREWELL . 
19. THE MOUN TAIN CHAPEL sing KREUTZER 
20. SHEPHERD'S SUNDAY SONG.. KREUTZER. 
22. THE BRIGHTEST EYES.. STIGELLI. 
24. THE a ‘ BT. 
25. MY STA 

26. THE IMAGE OF THE ROSE 

27. CONSOLATIO i 

28. FETE CH AMPE TRE 

29. ADORATION ... 

31. ROBIN ADAIR.. 

32. WILL SHE COME? ‘6 oie = 

33. ALL ALONE el esi _ se 
35. MY SONG os = os 

36. MY NATIVE V ALLEY 


37. AUSTRIAN POPULAR SONG 
39. THE TRUMPETER ... “ 
Price 35. eacl 
Sold at half-price. 
London: Nove.LLo, Ewer and Co. 


CLASSICAL PIANOFORTE PIECES 
FROM THE CONCERTPROGRAMM OF 
HANS VON BULOW. 


IN THREE VOLUMES 











DITTO. Cloth se Sei ie ee - a Sas 
Or, : sing ly: VOL... 

No. 1. BACH.—Suite (F major) 3 ; vas i we 
» 2— Fantasia (C minor) ... sy 5” 3S 
» 3» BEETHOVEN.—Sonata (C sharp minor). Op. a7, No. 2... 42. 
» 4. SCARLATTI.—Cat's Fugue _.. ws ous enn BBs 
» 5 BEETHOVEN.—So ynata (A flat.) Op. GB ise we sso 5B 


VOL. 
HAYDN.—Fantasia = major) . 
FIELD.—Rondo (E flat) 
BEETHOVEN.—Variations (C1 minor) 


II. 





» 9. HANDEL.—Gigue (G minor) ... st, a whit 

; 10, BEETHOVEN.—Sonata pathétique (C minor). Op. 13... 
VOL. III. 

» 11. SCHUBERT.—Impromptu. Op. go, No. 3 pon Pee. 

, 12, MENDELSSOHN. paket “sharp minor ). S 





% 13. WEBER.—Momento Capriccioso, 
. MOZART.—Fantasia (C minor) fuk bis sea 
. BEETHOVEN.—Sonata (E flat). Op. 31, No.3 ... 
The single numbers are sold at half-price. 
London: Nove to, Ewer and Co, 


Op. 12. 











NOVELLO’S FOLIO EDITION 


OF 
ENDELSSOHN’S PIANOFORTE WORKS 
i Complete in One Volume, cloth gilt, 21s. 





ENDELSSOHN’S LIEDER OHNE hagbc ee TE 
The only edition containing the 7th and 8th Books, clot 
12s. Cheap edition, paper cover, 5s.; cloth gilt, Ss. 


EETHOVEN’S SONATAS. Edited by Acxe: 


h gilt “ 








ZIMMERMANN. Cloth gilt, 21s. 
OZART’S SONATAS. Edited by’ Acnes Zim. 
I MERMANN. Cloth gilt, 18s. 
London: NovetLo, Ewer and Co. N 
NOVELLO’S OCT AVO EDITION 
OF 
M ENDELSSOHN'S PIANOFORTE WORKS. 
Be a in One Volume, paper cover, 7s. 6d.; cloth gilt 
10s, 


ENDELSSOHN’S LIEDER OHNE WORTE| 
The only edition containing the 7th an id 8th Books, 
cover, 4s.; cloth gilt, 6s. Cheap edition, paper cover 

2s. 6d.; cloth gilt, 4s. 6d. 


EETHOVEN’S SONATAS. Edited by Acyr: 


ZIMMERMANN. Paper cover, 53.; cloth gilt, 7s. 6d. | 


MO0ZART'S SONATAS. I deed by Aanwe Zr! 
4 MERMANN. Paper cover, 3s.; cloth gilt, 5s. 
London: NoveELLo, 
NEW COMPOSITION 
FRAN Zz LISZT. 
ROMANCE OUBLII 


V 


paper 


Ewer and Co, 





R 


Pianoforte Solo 
Violin and Pianoforte 
Viola and Pianoforte ... 
Violoncello and Pianoforte os 
Sold at half-price. 
London: Nov ), Ewer and Co. 








ublished. 


HANDEL'S 


Twelve Grand Concertos for Strings 

Score ... : A each, net 38 

Parts, Nos. 1,2, 3, 4, 6, 8, 9 t 38 
» Nos. 5 





5, 7, 80, 8822 os - a3 pet 35 

_London: NoveLLo, E WER and C Oo. 
- lie gl Now ready. at 
SUBSCRIPTION EDITION OF 
SCHUMANN’S WORKS 

EDITED BY 
CLARA SCHUMANN. 
FIFTH BOOK. 


Containing, Série I., “ First Symphony,” Full Score; Série 





; NGENIA., os 
| SIX SONGS FOR SOPRANO AND TENOR. 





“ Requiem,” Full Score, net 12s. 
Subscriptions received, and single copies sold, by 
London: NovetiLo, Ewer and Co. 


REDUCED PRICE, THI THREE SHILLINGS. 


HANDEL’S MESSIA 
BERTHOLD TOURS. 


London: Novet 9, EWER and Co. 












COMPOSI TIONS. 
HERMANN GOETZ 


BY THE WATERS OF BABYLON (Psalm exxxvii.). Svo ... 1 
8vo ree ie 
“Two Books, 

each, net 2 
GENREBILDER. Six Pieces for the Pianoforte = - «a 
London: NovetLo, Ewer and Co, 
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SEVENTY-SECOND EDITION. 
PRICE ONE SHILLING, ENLARGED. 
A specimen copy post-free for twelve stamps. 


COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cxuoirs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 

For ScHoois.—Every requisite for learning music, and reading at 
sight in a few lessons. 

For Cuorat Societies.—The exercises will be found invaluable, 


tending to produce musical effects seldom heard. 


COLLEGIATE ORGAN TUTOR 


EpiteD By FREDERIC ARCHER. 
3s. 6d. net. 
“Well adapted for making an excellent player.” 
“For pedal-playing, any difficulties surmounted in a short time.” 
“Contains the most pleasin 
seen.’ 


THIRTEENTH EDITION, 
Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT-BOOK 


Gregorian Tones. 


Containing nearly 200 Single and Double Chants; 





Just published. 
BOOKS 2, 3, & 4, 
COLLEGIATE AND SCHOOL 
SINGING MANUALS 


Containing 





ROUNDS, FOUR-PART SONGS, MADRIGALS, MOTETTS, 
CHORUSES, GLEES, &c. 
Price One Shilling. 
A specimen copy post-free for twelve stamps 


London: WEEKES and CO., 16, Hanover Street, W. 





Second Edition, 


SUPPLEMENTAL 


BOOK OF EXERCISES 


LEARNING TO SING AT SIGHT 


COMPILED AND ARRANGED BY 


HENRY GADSBY. 


ONE SHILLING. 
London: NoveE.Lo, Ewer and Co. 


Third Edition. Price 1s 


OW TO LEARN TO PLAY THE PIANO 





WELL. By One woo uas TauGutT HIMSELF. 
“Here, in the compass of fourteen pages, is matter calculated to 

produce better results than half-a-dozen years’ teaching.” 
HE ART OF PLAYING AT SIGHT. By ONE 


WHO HAS TAuGHT Himsetr. Price ts. 
“The author believes his system to be infallible; after a fair trial, 
we must say we believe so too.” 
OW to FORM and TRAIN a VILLAGE 
- CHOIR. By AN ORGANISING CHOIRMASTER. Price Is, 
“Thoroughly practical. A boon to choirtrainers generally.” 


ONGREGATIONAL SINGING: Is it a Reality 
or onlya Myth? By A Layman. Price ts. 


HE HARMONIUM: AND HOW TO PLAY IT. 
Price Is. 
Published for the Author, by Tuos. Smitu, Music Warehouse, 
Angel Hill, Bury St. Edmund 3) from w whom alone copies may be had. 





NEW PART-SONG is issued every month in 
M the MUSICAL BUDGET, the cheapest and best musical 
periodical. Twelve pages of music for one penny. Send three half- 


_ Penny stamps for the April number, or order through your bookseller. 


London: H ART and Co., 54, Paternoster Row. 


15S: WORTH of MUSIC for ts. 6d., post-free. 
Songs, Duets, Piano Solos, or Dance Music. Good composers. 
Clean and perfect. A. THISTLEW oop, Hockley Hill, Birmingham. 





g arrangements for the organ we have | 





REDUCED PRIcE, ONE SHILLING. 


MANUAL OF SINGING 


FOR THE USE OF 


CHOIR-TRAINERS & SCHOOLMASTERS 
RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 


This work offers to the clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 

Londor: Novetto, Ewer and Co, 


A 





Dedicated, by permission, to the College of Organists. 





O* TUNING THE ORGAN: Illustrated. 
. rm with remedies. Post-free, 2s. 6d. P.O.O. to A. Hrx- 
:, Diss. 
very page shows that Mr. Hemstock is master of his subject.” — 


lard. 
tains much useful information.”—Musical Times. 
et canoer and useful book.”’"—Music Trade Review. 


pd SCHOOL S AND SINGING CLASSES. 
ready, Seventeenth Edition, price 1s. 6d. 


No 
py eeY MELODIE S for YOUTH. For two, three, 



















four equal voices. Composed by Sitcner. Adapted to 
Er rds by Francis L. Soper. 
‘Cc best publications of the kind.” —A? 
)VELLO, EWER and Co. and SIMPKIN ar 
Price 3s., cloth gilt; stiff paper. an Illustrations by ANNA 





LEFFLER-ARNIM. 
YF ese AND FINGER GYMNASTICS (a 
plete course of) for STUDENTS of the PIANOFOR TE, 
VIOL IN, &c. Twenty minutes’ daily practice of these g stics 
with one hour’s piano pr 















tice, are guaranteed to more than sual 
three to four hours’ practice without their use. 
WR sag AND FINGER GYMN ASTICS.— 
in say ing that I consider it most ext 2 
eT have read your work on ‘I € ‘ 
ple asure. It is not only interesting in itself, b t likely to be of 
grec it benefit to all studen ts of the pianoforte."—Brinley Richar.!s 
* Se veral of my pupils have tried a few of them at my request, 
1e have already derived benefit “—_ thei t 
t 25 


-‘T have no hes sr yeae 
useful. "—Ch 
s’ with pond ‘at 


















Some very excellent direc 
y believe that much benef y 
plicitly the rules laid down.”—Musica 

















ted to produce that suppleness of wrist lasticity of touch 
ich good results can ever be ined on ithe Pianc 
hor elearl ly understands what she is writing about.”—Music.! 


et; Crawer, Regent Street; MouTRIr, 
1e Author, rr, York Place, W 









ust published, price 6 


DVICE TO STUDE NTS OF THE PIANO- 
4 FORTE. By A. W. Borst. London: W. Reeves. To be 


had through any musicseller. 


i} SCALES for PIANOFORTE, newly atand 


ArtTHUR O'Leary, Examiner to the Royal Academy 
tional Train 


» 3S. 








The minor form as adopted at the Academy, N 
Price 6s.; diatonic 01 ily 
Ewer and Co. 


Music. 
ing School, and High Schools. 
London: NoveELto, 

Te. TONIC SOL-FA TEACHERS.—A Set ot 

Eleven new and original TWO-P/ ART SONGS for T _ LE Ss 
(Boys or Girls’ Voices), composed by Franz Apt (words by E. : 
ford), is just published in Tonic Sol-fa notation, edited by j. Si AI 
Price 3d. Staff notation copy, with accompaniments, Is. 

METHVEN, Simpson and Co., Dundee. 

y and Witts, Great Marlborough Street, London. 


J ARMONY NOTES, compiled by E. M. Bow es. 
Price 1s. To be had of the Publisher, Lamzorn Cock, 
23, Holles Street, W.; or, of Mrs. at her Residence, 
38, Flo yrence Road, Finsbury Park, N. 








Patr 





BowLt S, 





Fifth Edition, price 6d 
GUIDE to the LOCAL EXAMINATIONS in 
ELEMENTARY MUSICAL KNOW LE DGE of TRINITS 
COLLEGE, LONDON. (The “ Grey Guide.”) By Frepertc CLARK, 
Secretary to the College. Published with the sanction of the Acade 
mical Board. 





Second Edition, price 6d : 
GUIDE to the LOCAL EX: AMINATIONS in 
INSTRUMENTAL and VOCAL MUSIC of TRINITY COL- 
LEGE, LONDON. (The “Pink Guide.”) By the same Author. 
Published with the like sanction. 
London: W. Reeves, 185, Fleet Street, E.C. 
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THE HYMNARY 


A iat OF Cae SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 





No. s. d 

1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 
red edges ... Sad ase ann ies aaa wes as 2S 

2. Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges ... * = & © 

» Hymns only. Royal 24mo. Nonpareil Antique. “Double 
Columns. Limp cloth... : one & 

» Hymns only. Royal 24mo. Nonpareil Antique, | ‘Double 
Columns. Paper cover 0 3 
3. Hymns with Tunes. Demy 8vo. “Cloth 4 0 

4. Hymns with Tunes. Demy 8vo, Cloth, bevelled boards, 
gilt lettered, red edges.. ‘i 5 0 
5. Tunes only. Demy 8vo. Cloth. 3 0 

6. Tunes only. Demy 8vo. Cloth, “bevelled boards, ail let- 
tered, red edges ... 4 0 
7. Hymns with Tunes. Treble part only, “Roy al 2. mo. mt = 

» Hymns with Tunes. Treble part only. Royal 24mo, cloth, 
bevelled boards, gilt lettered, rededges_ .. 20 

8. Hymns with Tunes. Small post 8vo, to bind With the Pearl 
8vo Prayer Book. Cloth 2 6 

9. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges ons nen ae eee _ we § 8 

10. Hymns with Tunes. Large type. Imperial 8vo. Cloth, 
bevelled boards, gilt lettered, red edges - 10 6 


Selections of Hymns with Tunes for Advent, Christmas, Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVE LLO, EWER AND co. 


‘HE BRISTOL TUNE- BOOK, containing 258 


Tunes and &5 Chants. » 

No.1. Limp cloth, turned in ove ove : 6 

» 2 Cloth boards, red edges, gilt ‘lettered oes ww § © 
TONIC SOL-FA EDITION. 

» 3 Limp cloth, turned in eee wm 2 2 

» 4 Cloth boards, red edges, gilt ‘lettered... oe & 6 


A bout 250,000 copies have already been sold. 


HE BRISTOL TUNE-BOOK (Second Series), 


containing 298 Tunes and 74 Chants. s. d. 

No.5. Limp cloth ie aw 2 6 

» 6. Cloth boards, red edges, gilt ‘lettered oe 3 6 
TONIC SOL-FA EDITION. 

» 7 Limp cloth see wee 2 
» 8. Cloth boards, red d edges, gilt lettered oo 2 6 
FIRST AND SE COND SERIES BOUND TOGETHER. 
No.9. Limpcloth . aos wo 4 6 
» 10. Cloth boards, red edges, gilt lettered... ow § 6 
» 12. Tonic Sol-fa, cloth . jen oe 3 O 





SMALL EDITION or THE COMPLETE WORK. 


715 Tunes and Chants, — sah for wail 200 ee of Metre. 
No.11, Cloth . 3 0 


Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 
London: NoveELLo, Ewer and Co.; Bristol: W. and F. Morcan; 
and all Booksellers and Musicsellers. 





Now ready. 
HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Nove.iLo, Ewer and Co. 


THE ANGLICAN HYMN-BOOK. 
Seconp Epition. REDUCED PRICES. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 


16mo, 1s. Words only, gd. and 6d.; paper, 44d. 
London: Nov ELLO, Ew ER and Co.; and ‘SMPKIN and MARSHALL. 
NV AGNIFICAT and NUNC DIMITTIS in F, 
for PARISH CHOIRS, by Joun E. Burcess, Organist of St. 
Mic! nael’'s Church, Worcester. Price 4d. ‘Short, easy, and effec- 


tive.” Post-free of the Composer; or, E. J. Spark, 54, High Street, 
Worcester. 





Just published. 





Just published, small 4to, paper cover, price 6d.; or, in cloth limp, 
with blank music paper at end, Is. 


HE CHURCH CHOIR MANUAL, comprising 


Ferial, Gregorian, and Festival Versicles, with the Har- 
monised Confession, Accompanying Harmonies to ‘the Lord’s Prayer 
and Apostles’ Creed; Monotonic and Tallis’s Litanies; Twenty-two 
original Settings of the Kyrie Eleison ; and Five Doxologies. Edited 
by Epwin Potter, Organist of St Saviour’ s, Denmark Park. 


REDUCED PRICES. 
fag NEW AND OLD; comprising 357) 
Tunes, Chants, &c., including 52 Tunes and Chants, composed |’ 
for the work by Dr. Gauntlett, Dr. Bridge, S. Reay, &e. Also 63 
copyright Tunes and Chants by ‘the Rev. Sir F. A. Gore Ouseley, Sir 
G. J. Elvey, Sir J. Goss, Dr. Steggall, the Rev. J. B. Dykes, and others, 
inserted by permission, with a selection from various Sources , Ancient 
and Modern. London: NoveEtto, Ewer and Co.,1, Berners Street, W. 
Sold also at 66, Paternoster Row. 
REDUCED PRICES. 
Limp cloth, 2s.; extra cloth, red edges, 3s. 
TONIC SOL-FA EDITION: limp cloth, 1s.; extracloth, red edges, 2s, 


Price 3s. 6d., cloth, red edges. 


HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’'S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 








several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches ; the Seven Last Words; and 
Litany Tunes, &c. London: Nove.tLo, Ewer and Co. 





small quarto, 330 pages. 
HE BURNLEY TUNE-BOOK, 


nearly 700 original Tunes, Chants, Kyries, &c. 
wants of all choirs and congregations. Prices, , plain, ye 
London: F. Pitman. Burnley: . SIMPSON, 


containing 
Adapted t to the 
gilt, 5s. 





Now ready, revised and enlarged, price 7s 78. 
JARR’S PSALMODY, containing yor Tunes, 


301 Chants, 15 Responses, and 12 Doxologies, with above 400 





Memoirs of Composers, and descriptions of over 220 W orks used in 

the compilation, affording an amount of authentic information on the 

history and bibliography ‘of Psalmox ly nowhere else to be found. 
London: Nove LLO, E WER and Co. 

HE 2RRING'S METRICAL TUNES, KC. 


8vo, 12 pp., 6d. 
ONGREGATIONAL 
CHANT” CADENCES for the Recitation of the Psa! 
without “ pointing.” By Jounn Crowpy. Price ts. 
London: Novetio, Ewer and Co. 


London: NovetLo, Ewer and Co. 


SINGING.—‘*‘ FREE 





Y REV. R. F. SMITH.—TE DEUM in A Three- 
pence. SOUTHWELL SCHOOL SONGS 
Cr eee London: NoOvVELLO, Ewer an 1Co. ae 
econd Thousand, now ready. : 
Price 


Alt ni RE Dy. DYE'S TE DEUM in E flat. 


organ copy, 6d. A similar setting in D, price 4d. 
London: Nov ELLO, EWE Ro and Co, 


oe ‘COOKE. —TE DE UM LAUD agagioal 
e Chant Form. No.1,in D; No. 2,in E flat. Price gd. « 
London: Noveti .O, EWER and Co. 


in 














h 


Books I. to VIII., New Series, 1s. each. 
OLLECTION of KYRIES, &c. Compiled, &c., 
by W. T. FREEMANTLE, Sheffield. Separate Numbers (Nos. 1 
1d. each. 

SPOHR’S 24TH PSALM. Net, 9d. and 2s. 

London: NovetLo, Ewer and Co. 


to 98), 





Reduced Price, 3d. 
A. MACFARREN’S CANTATE DOMINO ar ne 
DEUS MISEREATUR. For Voices in Unison and Org 
London: NoveELLo, Ewer and Co. 


JUST REDUCED TO THREEPENCE E 
A. MACPARREN’S TWO-PART "AN THE MS 
for small Choirs. First Series. Boys’ and Female Voices. 
Second Series. Female and Male Voices. 
These Anthems are available as Duets for private use. 


GS. 


Svo. 


G. 











L ondon: NOVELLO, E WER and Co, 
F. * W. HIRD.—A Set of Introits, Kyries, Hymn 
Tunes, &c. Part 3, consisting of Hymn-Tun d Chants 
Price 1s. 6d. London: NoveLio, Ewer and Co. 
< ; Now ready. 
Y G. H. SWIFT, Organist of the Parish Church, 


Lambourne, Berks. 
Anthem, SHOW US THY ME RCY, O LORD. 
and chorus. Price 6d. 


Treble solo 


Anthem, O SING UNTO THE LORD. Price 6d. 
Part-Song, THOUGHTS OF HOME. Price 3d. 


London: NoveE.to, Ewer R and Co. 


STANDARD ANTHEMS 








(STAFF NOTATION) 
1. 43d. Blessed are the poor Rs . ... G. A. Macfarren. 
2. 44d. Great and marvellous... pe ise + G. A. Macfarren. 
3. 44d. Remember, O Lord G. A. Macfarren. 
4. 44d. Lord, when saw we Thee? x. A. Macfarren. 
5. 44d. Praised be the Lord... i. A. Macfarren. 
6. 6d. The law of the Lord is perfect G. A. Macfarren. 
7. 3d. And they brought young children Lahee. 
8. 44d. Unto Him that loved us ? H. Smart. 
9. 3d. Now unto Him that is able ... H. Smart. 
10, 3d. What are these which are arrayed? ... _H. Smart. 
11, 3d. Acquaint thyself with God . E. J. Hopkins. 





London: Rivinctons, Waterloo Place. 


London: J. CuRWEN and Sons, 8, Warwick Lane, E.C. 
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Now ready. Small 4to. Price rs. Vocal parts, 12mo, price 6d. each. 
1st and 2nd Series bound together, cloth, 2s. 9d. Vocal parts, 1st and 
and Series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 

THE CANTICLES and HYMNS of the CHURCH, 

pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments. 
Edited by the Rev. Sir F. A. G. OusELEyY, Bart., &c., and EpwIn 
Georce Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of ‘* Bene- 
dicite,” and acollection of Ky rie Eleisons, old and new. 

London: Nove.tto, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E.G. Monk, Mus. Doc., Oxon. In paper, 9d.; cloth, 1s. 6d. 
London: Nove. to, Ew ER and Co. Oxford: PARKER. 


ghth Edition. 
HE ANGLIC AN” “CHANT. BOOK. Edited by 
E.G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: NoveLito, Ewer and Co. 


USELEY AND 

CANTICLES, pointed for Chanting. Second Edition. 
ised by His Grace the Archbishop of York. 24mo, without Cha 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; s 
with Chants, 4s.; each voice part, separately, 1s. 6d. Cantic 
small 4to, od.; separate parts, 3d.; words only, 24mo, r4d. 
Ewer and id Co., and Parker and Co 

Fifteenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 

RESPONSES, &c. Reduced price, Z 6d., paper cover; 6s. 

limp cloth; separate vocal parts, 2s. each. —Tonic Sol-fa Not ation, 














MONK’S PSALTER AND 


Author- 





NOVELLO, 

















Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 
THE PSALTE R, ‘PROPER PS. ALMS, . HY MNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Jove. 
Large type, price 2s. 6d. This Psalter having been collated with the 
Sealed Books is free from the errors contained in all other pointed 
Log , through a 1g from the incorrect copies commonly sold by 
e Stationers. N.B.—A small edition is in preparation. 
Eighth Edition. 
jou LE’S DIRECTORIUM CHORI ANGLI- 
J CANUM. 18 M. 18mo, price 1s.; in cloth, 1s. 6d. 
bed Sand Fourth Edition. ' 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. Quarto, in saa elegant, price 7s. 6d. 
h Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harm rm ona Monotone in avery simple manner for P< a 
uses By B. St. J.B. Joute. Price 3d. Novetto, Ewer and Co. 


ia 
THE EARTH IS THE LORD’S 
EASY ANTHEM FOR SOLO (TREBLE) AND CHORUS. 
By C. SWINNERTON HEAP, Mus. Doc. Price 4d. net. 
London: NovetiLo, Ewer and Co. 


PHREE ORIGINAL INTRODUCTORY ORGAN 

VOLUNTARIES, by Ernest WINCHESTER. (Just published.) 
Is,net. Post-free from Ernest Winchester, 44, Charlwood Street, 
London, S.W. 


The Cathedral Psalter 
POINTED FOR CHANTING. 


Imperial 32mo, cloth .. ea re “oe 9 











a 


Ditto, with Proper Psalms, cloth ‘oa ve % Os 
Demy 8vo, large type, with Proper Psalms, cloth oe 2 G 
Proper Psalms, separately. Paper cover. 32mo.. 0 3 
Canticles, 32mo as ea as <a aa eee 
Ditto, Svo  - .. le ee ae ee = & 4 
The Psalter, with Chants, Post 4to, cloth .. eo) i =O 
Canticles, 4to, with Chants .. a es <a @ G 
THE 
CATHED maid PSALTER 
Post 4to, paper cover .. ae a 2S @ 
Ditto, cloth ae xe oe =e ve ae 9 10 
Foolscap 4to, papercover.. fe ee se 0 
Ditto, cloth aa ot oF re vs eer ee 


The Clergy can be supplied with copies, in quantities of 
not less than 25, on 5, on special terms. 


LONDON: NOVELLO, EWER AND CO, 


XUM 





THE OFFERTORY SENTENCES 
WITH AN APPENDIX FOR FESTAL USE, 
SET TO MUSIC BY 
JOSEPH BARNBY. 


Price 1s. 6d.; or in Numbers at 2d. each. 


No.1. Let your light so shine. 13. Charge them who are 
2. Lay not up for yourselves. rich. 
s { aeepenees ye wouldthat 14. God is not unrighteous. 
) __me 15. (To do good. 
4. | Not every one that saith | 16.) Whoso hath this world’s 
( unto Me. good. 
5. { Zaccheus stood forth. 17. \Give alms of thy goods 
6. | Who goetha warfare. 18. (Be merciful after thy 
7. (If we have sown, power. 
8. | Do ye not know. 19. He that hath pity upon 
9. He that soweth little. the poor. 
10. Let him thatis taught in {| 20. | Blessed be the man. 
the word. | 21. Let your light so > shine. 


11. { While we have time. Festal Setting 
12. | Godliness is great riches. 


London: Nov ELLO, Ewer and Co. 





THE orneRiiit can ENGR 


J. T. FIELD. 


. While we have time. 





. He that soweth little. . He that hath pity. 
Let him that is taught. . Blessed be the man. 


Price One Shilling. 
London: Nov: ELLO, Ew ER and ee 


MAGNIFICAT & NUNC DIMITTIS 


IN # 


1, Let your light so shine. 

2. Lay not up for yourselves. 12. Godliness is great riches. 

3. Whatsoever ye would. 13. Charge them who are rich. 

4. Not every one. 14. God is not unrighteous. 

5. Zaccheus stood forth. 15. To do good. 

6. Who goeth a warfare. | 16. Whoso hath this world’s good. 
7. If we have sown. | 17. Give alms of thy goods 

8. Do ye not know. | 18, Be merciful after thy power. 
9 

oO. 


Cc. E. LER. 


COMPOSED FOR THE LAY HELPERS 
ASSOCIATION, 1881. 
Price gd. 
London: : NoveLLo, Ewer and Co. 


TO ORGANISTS. 
HE UNIVERSAL ORGANIST, a Series of 


Shilling Volumes, averaging 20 to 25 pages each. Full music 
size :— 
No. 1. Eight Original Pieces and Arrangements—F. Ascher. 
2. Ten Gavottes and Minuets of the Great Masters—Dr. Spark. 
3. Thirty-two Introductory Voluntaries (entirely new)—Arthur 
Johnson. 
4 Eight Original Pieces and Arrangements (second selection)— 


rcher 
5 & 6. Lefebure Wely’s Six Celebrated Offertories (Op. 34). 
Edited by F. Archer. 


” 
” 


” 


” 


Edited by F. Archer. (Double Number.) 
7 & 8. Batiste’s Six Grand Offertories. 
(Special Number, price 2s. 6d.) 
g. Celebrated Marches, arranged by F. 
* Arrangements—F. Archer. 
. Arrangements—F. Archer. 
- Arrangements—F. Archer. 
Detailed lists of contents, free on application. 
* Published by arrangement with Messrs. Ashdown and Parry. 
Price One Shilling each, Nos. 7 and 8 excepted. 
CuntInGHAM Boosey & SPRAGUE, 296, Oxford Street, W. 


Archer. 





SPECIAL TERMS TO CHORAL SOCIETIES. 
Large octavo, price 4s. 
SRAEL RESTORED. An Oratorio. By W. 


3EXFIELD, Mus. Doc., Cantab. 
“Not afew among both airs and choruses evince exceptional and 


remarkable power. "Daily Telegraph. 
“ A work which is an honour to its author and his countrymen.”— 


Orchestra. 
London: Novetto, Ewer and Co. 





Price 5s., paper cover; or 7s. 6d., handsomely bound in scarlet cloth, 
gilt lettered, gilt bordered, and gilt edges. 

’ | ‘HE VILLAGE ORGANIST. New Edition, 

complete in One Volume. 142 Pages. It contains 78 Volun- 
taries, all of which, except four, were composed expressly for the work 
by nearly all the most eminent English musicians. 

All orders should be addressed to the Publishers. 
London: NoveLto Ewer and Co. 
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REDUCED PRICE. 


Small 4to. Price 2s. paper cover ; 3s. cloth lettered. 


ANGLICAN 


PSALTER CHANTS 


SINGLE AND DOUBLE 


THE 


Third edition, enlarged. 


EDITED BY 


REV. SIR F. A. GORE OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 





This Work contains nearly 400 Chants, which are appropriated to “ Venite exultemus Domino,” 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and atfording several 
The Chants have 





the]? 


Series, suitable to each daily portion of the Psalter, from which choice may be made. 


been selected with especial reference to the position of the Reciting-note. 


Lonpon: 


NOVELLO, EWER & CO., 1, BERNERS STREET, ii AND 80 & 81, QUEEN SrreET, E.C. 





HARROW SCHOOL MUSIC_ 


BY 


JOHN FARMER 


ORGANIST AND Music-MASTER To HARROW SCHOOL. 





ORATORIO.—* CHRIST AND HIS SOLDIERS.” 


Cloth, 4s.; paper cover, 3s. 


GLEE-BOOK.—Vols. 


SONGS.—Vols. 


Book of W 
I. and II. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. 


I. and II. 


ords, 3d.; Orchestral Parts, complete, 6s. 


Cloth, 4s. each. 
Vols.1 & 2, 1s. 6d. each, p 


Cloth, 4s. each. 


SINGING QUADRILLES. 


tst Set— Jack and Jill,” &c. a. ‘ .. s.|4th Set—Singing Quadrilles : and Boys,” 
2nd Set—‘‘ Humpty Dumpty.” Duet, 38. Solo IS. &e. see ae Pr | 
3xd Set—Hunting Quadrilles : “John Peel,” &c. 1s.| Hymns and Tunes for High Schools... 1g. 6d. 


“ Girls 


Lists and full particulars may be obtained on application. 





Harrow: J. C. WILBEE, Bookseller to Harrow 


E4sy “ANT HEMS, by Tuomas Ssirn. Price 
3d. each. 
EASTER.—“ Christ is risen from the dead.” Sixth Edition. 
“ Sing we merrily.” Second Edition. 
» Taft ‘up your heads.” Fust published. 


“0 worship the L ord.” Seventh E dition, 
Sccond Edition. “Hear my prayer.” “I was glad.” “ My heart i is 
ed.” “ The Lord is my Shepherd.” “O send out Thy light.’ 

Like as the hart.” “It isa good thing to give thanks.” Te Deum 


in FE, 





“O sing unto the Lord.” 


London : NovELto, Ewer and Co. 
g ost- -free from 1 the se ser, 25, Angel Hill, Bury S St. Edmunds. _ 


rice 10s 6d. bound in cloth. _ 
Sous S VIOL IN SCHOOL, edited by Henry 
’ HOoLMgs, with numerous notes and an Appendix by the Editor. 
Poosery and Co., 295, Re egent Street. 





Just published, a Volume of 
ANDEL’S ‘ORATORIO SONGS, edited, with 


new Pianoforte Accompaniments, by W. T. Best, containing 


5 of the finest songs from “The Messiah,” “ Judas,” “ Israel,” 
* Solomon,” ‘ Deborah,” “ Joshua,” “ Susanna,” * Joseph,” “ Her- 
€ _ Belshazzar,” “Theodora, &c., &c. Price 2s. 6d. paper 


; 4s. cloth, gilt edges. Also, 
OPERA SONGS, edited by Best. 
Boosry and Co., 295, Regent Street. 


at same prices; HANDEL’S 





School. London: NOVELLO, EWER & CO. 


Second edition. 
x ~ 
THE VILLAGE FAIR 
AN ALPINE IDYLL 
CANTATA FOR FEMALE VOICES, IN PIANOFORTE SCORE 
Worops sy JETTY VOGEL 
Tue Music composep By W. H. LONGHURST, Mus. Doc, 
CANTERBURY. 
The work contains Solos, Duets, Trios, and Choruses; is of a popular, 


light style ; occupies about one hour in performance, an d is ! 
adapted for Public or Drawing-room performance. To Subscribers, 











3s. met; to Non-subscribers, 4s. net. Bound in paper boards, 6d. 
extra. Subscribers’ names to be forwarded to the Composer. 


London: Nove.tLo, Ewer and Co. 


ARCISSUS and ECHO. Cantata for mixed 

Voices, with Pianoforte Sevens niment. Words by MrrIAM 

Music by Epwin C. Sucn, Mus. Bac., Cantab. Price 3s. 
London: Novetto, Ewer and Co, 


‘TARANTELLE for PIANOFORTE for Two Per- 

formers, by HoRATIO TUDDENHAM. Second edition. To be had 
of the Composer, post-free, 2s. 6d., 10, Worcester Street, St. George's 
Square, S.W.; AUGENER and Co., 81, Regent Street, W.; ScuoTT 





I 


Ross. 





| and Co. ip 2595 Regent Street, W.; and of all Musicseilers. 





paper cover, 
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~~ WILLIAM J. YOUNG’S 


Popular Part- Songs for S.A.T.B. 




























s. d. 
1, Ilove the merry springtime... ake «. 2Istthousand net o 2 
2, Gaily through the greenwood . «. 35th d = @-3 
3, Owelcome, merry May .. ah ve 6th do. - Oa 
4. The mountain maid : : do. ~ Gea 
x, Come o’er the mountain do. » O 2 
6. Hail, merry, merry Christmas... ave do. < ws 
», Songs of praise the angels sang on do. a 
&, Blow, ye balmy breezes, blow... do. a (Oe 
o, Fairy revels , ‘ do. a Os 
10. Oh! peaceful vale of rest do. - Oe 
1. Themerry bird ... ? oe do. oe ee 
12. Come, let us be merry an gay do. o @ 2 
13. Forest echoes i ite do. “oo 
14. Haste, ye merry elves are do. io @ 3s 
15, The streamlet (with soprano solo) 1 do. o & 3 
16. Sunshine and shadow am rd do. a os 
ir. Sunny rays (with sopra lo) d_ do. » @8 3 
18. Ahappy New Year ae rd do. » 4 
19, The coming of Spri d_ do. » @ 3 
20, England's glory th do. w O83 
a1. Amerry Chri all 3rd_—s do. » os 
22. The air resounds with eet 2nd do. wi 2 4 
23. Toa sleeping child Ist do. je ee 
23. Our National Church 2nd do. » @ 3 
Ditto (Orgat 2 copy ) ist do. » 2 6 
London: NovELLo, Ewer and Co, 
TEW COMP OSI TIONS, by ALrrep J. CaLpicorr, 
Mus. Bac., Cantab. (winner of Manchester and Huddersfield 


s—Out on the Ww aters tue Sad ana 


Glee Prizes) 
Part-Son 


















and Two Spoon: each 2 
Post “free of the Gompes er, Worcester. Special terms to societies. 
part- “SONGS by STE PHEN S. STRATTON. 
s. d. 
h Winte ( B.) Poctes try by W. S. Passmore Oo 3 
y Dr. Wolcot os OL FS 
errily every bosc (S.A.T.B.) Poetry by Thomas 
Moore. ans has ove . a «W @4 
I zn.) Poetry by E. Oxenford ... 0 3 
Serenade. (A.T.T.i sd 7 
. os eee we. @ 6 
see o 6 


nd Cone an na all i Mebeiion: 


FOUR-PART SONGS spy GABRIEL 
DAVIS, 





POPULAR 


REST 
DAME WIGGINS OF LEE tis ( _ Edition) 
DAME TROT ) ) 
WHO'S FOR THE. 


London: 


” ” 


( 
OU E EE N ‘ 
Nove ats: EWER aed c.. 


THE THREE STARS 2d. 
THE KNIGHT’S RETURN “(4th Edition) ad. 
GOD SAVE THE PRINCE (17th _,, a we 2d, 
THE DISTANT SEA « (5th ie 2 2d. 
TO THE WOODS .., ... (6th » ) 2d. 
HARK! ’TIS MU ig ° (5 ms » ) 2d. 
THE HOUR OF ) 2d. 
2d. 
2 


> ALF RED R R. GAUL. 


h Thousand). 
! the popularity it is certain to obtain.”— 





THE POTTER. (F« 
- Thoroughly deserves 
Musical Times 
THE ERL- KING. 
“A graphic illustr ation. of a di ficult, Subject. 
lescriptive strains. i 
JACK FROST. (Fourth Thousand.) W ords oi 
“Enthusiastically redemanded on each of ten rend lerings in St. 
Andrew's Hall, Norwich, and the Town Hall, Birmingham.” 
Price 3d. each. 
NOVELLO, EWER and Co. 






bi narrative por- 
t Daily Gazette. 











London: 


NEW AND E ASY SONGS. 
pyres ! SWEET BELLS ARE RINGING; 
price 1s. 6d. net. LITTLE 
Poetry by Epwarp Oxesrorp. Music by STEPHEN S. STRATTON 
The compass of these songs is from D to E, and will suit all voices of 
limited range, and the words are especially er for teaching 
London: Nov ELLO, h WER and Co.,, and all Mu sicsellers. 
NEW PART -SONG, 
; THE FLOW’RET, price 6d., by EATON FANING, 
The Vikings.” London: NoveLio, Ewer and Co. 
H! PADDY LAND. Solo and Chorus (from 
the German, “O Ta nnenbaum” ). Price 6d. To be had of the 


author, Rev. C. S. Ber, Uploman, Tiverton, Devon. 








composer of 









XUM 


2dward Oxenford. | 


ROSEBUD; price 1s. 6d. net. ] 


THERE IS DEW FOR | 


PoPULaR PART-SONGS by W. W. Pearson. 


The Ironfounders (roth thousand) ‘ 

The Stormy Petrel (soprano or tenor and ba 
The Cora al Grove eee eve eve eee 
Pibroch of De yn Dine 2 (Sir Walter Scott) ... 
bg Spr in oe aaa a pa 
















the 











c ( 
> Jager C! 1orus (5 sth 
The River 
fl eng Joy 





Sweet to | liv 
The Dre sea of lean 


ne (Tho 








There’s beauty in the de d 
Soldier, rest! Wal 1d. 
Woods i xa, 
n 1d. 
ar 





and Co. 


b. CR. AME R AND CO. S GLEES 
PART SONGS :-— 


ANZ 








| ABT, FRANZ T ot 4d. 
| - ; i $d. 
oe re A.T.L » 4d. 
“ % $.4:%. , +d. 
‘a 2 S.A.T.1 4 
sd. 
Be ee” 
. > ee 
NTHAL, J ix 406 

4 

































«a 

% 4d. 
CARNALL, A a. AEB. 9 oe 
| HATION, J. lL. . C.1 9 40 
| - see Fairies’ sd 1 » th 
| «- Flow’rets are fad s ISC. a 4 
... Little things. s < + 40 

. Night Music. s.c.T.1 » 4d. 

Sea eho The. s.Ms.as.c 4d. 

Ur ed. S.C.T.B.. .:: yd. 

o a d the L ook, The 4d. 
HOLLAND, MISS Boat ‘Son 2s a ce 

| MORLEY, T. ... Ladies, tho T. , rd 
MACIRONE, C. A. Humptie Du em 
| 2 ... Jack and G » 4d. 
| NEWPORT, W.. ... Go, sleep t T iid 
OFFENB ACH J.. Good night. 1. 
l emer amg Oh! when T 14d 
NSUTI, d. 

| PARKER, HENRY 7.1 Ad. 
| ia ‘i 3d. 
REAY, § 1. 





. Good night. 
In an arbor g 







MASTERS, arranged for the dal Obb 


| ARTHUR HENRY BROWN. 


Ovens, with Pe ligato, by 














































No. 
| 40. luck. 1767. 
| 41. ” and “ Hosanna,’ ’ from André’s Mass. Op. 43. 
—— | 42. s, from Beethover’:“ Mount of Olives.” 
| 43. eed His fic »ck,” from Hand “* Messiah.” 
44. Quoniam Tu solus,” by Vincenzo Righini. 1753. 
45. “Hallelujah” Chorus, from Handel’s ‘“ Messiah.” 
46. “ Turn Thy face,” “ Then shall I teach,” “I will magnify Thee,’ 
from Anthems by J. Weldon. 
47. “The heav ens are telling,” from Haydn’s “ Creation.” 
48. Andante and Allegretto, from Handel’ : } Vik ‘lin Sonata in A major 
| 49 low Movement from Symphony 3 36, y Haydn. 
50. An/’ante con Variazioni, from Sp abe: S Notturno. Op. 3 
151, “V. enahte mir der Schlummer,” by C. M. von Weber. "ase by 
t. e Comte de St. Germain, 17 
52. “M oa Solennelle,” by Franz 
53. Ad from the Notturno (Op 
54. “A Maria,” from the “ E ubini 
55. re and Minuet to o Se 
| 56, The arm of the Lord,” n. 
57. Deh lascia oCore,” from “ anatte,” by G. 
158. ‘Gloria in excelsis,” from Schu bert’s Ma S ( a 
59. ‘Il pensier sta negli oggetti,” Aria, by Havdn, 1792. 
60. “ Gloria i in excelsis,” from Mozart’s 12th Mass. 
61. How lovely are the messengers, by M 5 
62. N ‘ 
f 2, 
64 
Ge Stabat M 
é [Con tinuing.j 
Price Three Shillings each net. 


Volumes I., II., and III., bound in cloth, are now ready, each 
taining 20 numbers, price On e Gu inea each 
A list of the preceding numbers p p 


London: B. WILLIAMS, 60, Pater 
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CON MPOSITIONS 
A. C. MACKENZIE, 


ANTHEMS FOR FOUR VOICES. 


s 
The blessing of the Lord +s a ase wile a. @ 
I will lay me down in peace és5 oe a0 ae 
The Lord gave, and the Lord hath taken aw ‘ay ° 


Op. 8. 


PART-SONGS (S.A.T.B.) 

No.1. Itisthis . " o 14 
» 2 How I love ‘the festive boy Oo 3 
» 3- Autumn ... o 1 
» 4 When Spring begems the dewy scene Oo 4 
5, 5. The day of love ... 0 3 
» 7.» The stars are with the voyager «we O 

PART-SONGS FOR MEN’S VOICES. 

A Franklyn’s dogge (Op. 8, No.6)... eas wo O 6 
Great Orpheus wasa fiddler... ‘ ie ee 
TRIOS FOR LADIES’ - VOICES, Or. 22. 

No.1. Waken! waken! day is dawn es aon ise a ae Qed 
», 2. Distant bells oe we si oe ex “DS 
» 3- Come, sisters,come.., a i ” wa 
SONGS. 

Three Songs. Op.17. The Poetry written by CHRISTINA 

RossetTTI :— 
No.1. The first spring day ... 3.0 
” 2. When I am dead 3 0 
A birthday a ‘ “oe ooo a ww § @ 
While my ‘ley sleepeth. Serenade. “Op. 12, No.2. The words 
translated from the Spanish, by J. G. LockHART 3 0 
In our boat, with Violin and Violoncello Accompaniment 4 0 


The song of love and death, from ers” ‘Idyls of the 
King” ... a 

The Old: Grenadier. Sung by “Mr. Si antley . sha es oO 

Cross and Crown, with Org: an or Face: ad lib. = a eS 


Sold at half-price. 
PIANOFORTE MUSIC. 


Gigue, Saga, La Coquette, eae 


> w 


Five Pieces: Impromptu, 
in the fields .. 5 
Scenes in the Scottish Hig hlands. Three Pieces. ‘Op. 23. 
No. 1. On the hill side. No. 2. On the loch. 
No. 3. On the heather. 


3 


Sold at half-price. 
London: Nove.Lio, Ewer and Co. 


Wt 


each 





Just published. 
A SECOND SET OF 


TEN TRIOS for FEMALE VOICES 


COMPOSED BY 


CARL REINECKE 
Op. 156. 
Price rs. 6d.; or, singly :— 

No. 86. From Venice _ see eae soo 9G. 
», 87. When two are lov ers” one see “os on aie 
», 88. How quickly sorrow is gone eon ites ive 0h 
», 89. A Maiden’s song ... eae sue ai aon es 
» 90. O grateful evening silence - sos AO 
sy OF Song of the Graces, from “ Faust" ies sae. 
», 92. Song from “ Mirza Schaffy ” oe say a 36 
5» 93. In summer go thy love toseek ... ae on 2s 
, 94. Over a grave jie aap eu ids oa QE 
» 95. Snow in Spring xia ics 20 

London: Nove.Lto, _— R iat bo 





NOVELLO, EWER AND CO.’S 
ONLY COMPLETE AND UNIFORM EDITION OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 


With the Original Words (English). Octavo,1s.; cloth, gilt edges, 2s. 

German and English Words, Octavo, 2s.; cloth, gilt edges, 4s. 

Folio Edition. Original Words (English), 2s. 6d.; or singly, 1s. 6d. 
each net. 

. Can I light-hearted be? 


1. I would that my love. 8 

2. The passage bird. | g. Evening song. 

3. Greeting. 10. Zuleika and Hassan. 

4. Autumn song. 11. The Sabbath morn. 

5. O wert thou in the cauld blast. 12. The harvest field. 

6. The maybells and the flowers. 13. Song from ‘“ Ruy Blas.” 
4 


. My bark is bounding. 
London: NovELLo, Ewer and Co. 








NEW SONG 


Sung by Mr. Frank Boye 


ONLY TO LOVE THEE 


The Words written by Epwarp OxENForD 
THE MUSIC BY 


FRANZ ABT. 





Two Shillings, net. 
_ London: NOVELLO, Ew ER and Co. 


SunG By Mr. CARLETON. 


ROSE-MARIE 
SONG. 
The Words written by F. E. WEATHERLY; 
J. L. MOLLOY. 
Two Shillings net. 
London: NoveEtto, Ewer and Co. 


Just published. | 
THE KING OF THE NIGHT 
Song for Baritone or Bass, by 
ALFRED J. Dye (composer of ‘‘ The Lighthouse” 
Price 4s. 
NovVELLOo, Ewer and Co. 


the Music by 





London: 


Sung by Miss ADA TOLKIEN. 
NEW SONG 





ELSIE (THE FLOWER GIRL’'S SONG) 
Written and composed by Gapriet Davis. | 
Price 2s. net. 


London: armen, EwWER and Co. 


” Sung with great success by Miss JosE SHERRINGTON. 


THE ZINGARA 


Written and composed by GasrieL Davis. 
Price 2s. net. 
London: NoveELLo, Ewer and Co. 





New Patriotic Song for Baritone. 


WHO'S FOR THE QUEEN? 
Written by Frep. E. WeatHERLY, M.A. 
MUSIC COMPOSED BY 
GABRIEL DAVIS. 
Price 4s. 
London: NovetLo, Ewer and Co. 





SONGS 


BY 


SIR W. STERNDALE BENNETT. 


TWELVE SONGS, with English alia German Words. rare, aa 
in paper cover, 2s. 6d.; cloth boards 46 
Also separately, folio size zs ees ate each ne t xf 
P. 23. : : Op. 35. 
1. Musing on the roaring 7. Indian love. 
ocean. 8. Winter's gone. 
2. May-dew. g. Dawn, gentle flower. 
3. Forget-me-not. to. Castle Gordon. 
4. To Chloe (in sickness). 11, As lonesome through the 
5. The past. woods. 
6. Gentle Zephyr. 12. Sing, maiden, sing. 


O LORD, THOU HAST sashes ME aati iia 
of Samaria’  s 
O a CL ‘AD IN EARLY GREEN, j in D cand F 





“ May Queen gg | , 2 
WITH THE CAROL IN THE TREE dito wk 35 
‘TIS JOLLY TO HUNT (ditto) 3 0 

London: Nove.tto, Ewer or Co. 
SIX PART- SONGS. 
BY 
SEYMOUR EGERTON. 
Spring's ee, 3d. | Theroseandthesoul .. 1 
Wild rose : ne —— Adiev to the woods wee 3d 
In the woods .. ue sas ae King Winter we 30 


London: NovELLo, Ewer and Co. 








I 
2 
3 
4 
5 
6 
7 
8 
9 
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B THE ORPHEUS 


(NEW SERIES) 
A COLLECTION OF GLEES AND PART-SONGS FOR MALE VOICES. 


to 
to 
~ 





























































VOLUME I.—Cloth, gilt edges, 5/- | VOLUME ”. ect gilt edges, 5/ 
1. Thelong day closes... «. A. Sullivan 3d. 86. Dr. St. Paul “as tage? 3d. 
| 2. The Beleaguered pe .. A. Sullivan 4d. 87. bs nee has rest bes st wed an Re (ca 2d. 
3. The Homeward Watch eee «- H. Smart 2d. 58. io 2 ene ze yees Fink 3d. 
> by 4. Come away, come away “e ee Schafer ad, | 89 Lord, pray Thee, set me free (Libera yee 
5. Onward roaming, never weary «. Miller 2d. | me, Domine) - eee --+ Kalliwoda 2d. 
6. Hark! the merry drum.. eee «. Krugh 4d. 0. The Chapel eee on C. Kreutzer 3d. 
7. Vermeland.. ‘ << ee SOO ed 2d. | gt. Every tema tree Ku 2d. 
8, Dear land of my fathers ‘ +. Swedish Melox 2d. | 92 The Ritleman 2d. 
g. Still amid old Sweden's Y outh | «. Dalecarlian So 2d. | 93. Pleasing pain 2d. 
—— 10. A Franklyn’s dogge ene <a on “diss ee si éd. | 94. Through woods and fie 4a. 
11. Allthingslovethee ... .. «+ J.L. Hatton 3d, | 95. The Cuckoo a oor SI ohr 4d. 
2, A Song of Winter i : ‘. J. L: Hatton ae | 96. Peace of mind aa es ei .. Steinacker 4d. 
1T 13. Going away ste seh br .. J.L. Hatton f 97+ takin Manca” ose asa ose eee C pera + 
14. Sleep, my sweet ... ins ia «wo ). L. Hatton 3d go aiden, listen... ere tte . »#. Acam 2d. 
15. Spring, ye flow’rets... one ios I L. Hatton 2d. | Beauteous clouds sre - H. Werner 2d. 
16. Summer eve CS mre emer SS 3d. | a then part from thee (Pa ) a - * 
17. The sweet creature ‘ta on «. J.L. Hatton d. ar Song .. eee te : Werner 2d. 
18. To Julia , i | L. Hatton 3d | 102 Slumber sweetly, “dearest is ... Ejisenhofer ad. 
19. O thou whose beams (Ossian’s Hy mn) Sir John Goss éd. | 103. The mariner’s eae one oe Hoesler 4d. 
: 20. T'other day as I a ehbaniaie Shade) Sir John Goss 6d, | 104. Huntsman’s Song oe oe .. Pohlenz 4d. 
— 21. Hark! heard ye no ... Sir John Goss 6d. | 105. Spring-time on sa on .. C, Kreutzer 3d. 
22. The courtly bard (Kitty Fell) .. ... Sir John Goss 6d, | 106. The Equinox ve eee ees = gs = 
23. The chase ... ... Ch. Gounod 6d. | 107. Hilarity... ae a pen «+ &. H. Dehn 2d. 
ING 24. The night is cloudiess andserene ... Schubert 6d. | 108. The Request ... oe oe «. C.A. Bertelsmann 3d. 
) 25. Battle song : nee ... Schumann 4d. | 109. Hope and fear... eee ron ae Be Oe 2d. 
| | 110. Hail to the chief... oan ‘si «. F. Schubert 2d. 
VOLU ME II. —Cloth, gilt edges, 5/- Jur. Thedyingchild... .. ..  «. I. I. Viotta 2d. 
26. Weighing anchor (Outward hound)... G. A. Stuslunes ad, | 142, Soldier’slove ww. w+ oo Ricken 2d. 
27. I wish to tune my quivering lyre... T.F.Walmisley 4d. | 123- peg seart + gama a” oe as . — “ 
< ‘ 28, Cheerfulness eee és .. Ciro Pinsuti 6d, | 1¥4. Tlie, the shallop ... te ucken 4a. 
r 29, Howdeartomethehour ... ... Ciro Pinsuti 6d. | 15- > a WANE, the drums are K 
30. Peace we ores ees. Fredk. Bridge — 6d. Serre » +. Kucke 3d. 
31. With thee, sweet hope ... ... J. Fredk. Bridge 6d. | 116. The Miller's Daughter... ree aee Hartel 6d. 
32. Let maids be false, so wine be true ... George C. Martin 4d. | 1!7- Go, speed thy Hight ese a +. Otto 3d. 
33. The Wreck of the Hesperus ... .... Dr. H. Hiles fd, | 118. Let us be joyful . ee 5 a 3d. 
F 1 
oo. eee VOLUME V-—Clothy gt ete 3 
35+ . on) see wee d. * es s 
39. Pibroch of Donuil Dhu soa «. Henry Leslie 3d. sg Fa bapeows. goog — ae ie ~e uM. hos lines * 
37. Night winds that so gently flow ... J. Baptiste Calkin 3d. | 720 OF? stor Cr consr one easant D Pinter 5 
38. Breathe soft, ye wind ee ove «. J. Baptiste Calkin 3d. sai. Say, shall the heart oa ~~ Fe a ad. 
a0, Wie lade 3% r; 4 : ; 122. The last day of May... ee .. B, Molique 3d. 
39. y lady is so wondrous fair ... +. J. Baptiste Calkin 2d. Wh h L. De Call 3d 
: AIF oy bow a ua 4. | 123+ ere’s the gain of care aaa «. L. De Cal 3d. 
J 5 40 bpm! fi i my boys ° ons i — Calkin 124, Convivial Song B. Molique 3d 
f 41. ov'd a lass es eee oes +. Samuel Rea 3d. 2 : Ree es - 
42. Love’s good morrow... ... Samuel eed 2d. ee ann evening so rie the mou ata PS G. Belcke 3d. 
43. Merrily rolls the mill stream on... Samuel Reay 4b Wh saute kph f aylght fade ee ad. 
44. Now night her dusky mantle folds ... Samuel Reay 4d. 138 W ak ie life? ¢ sed sok at fade pee) ad 
45. Bind my brows ... .. J. Stainer ye Bs 1 7 Oe = 
49. Sleeping, why now sleeping (serenade) Elizabeth Stirling 3d. | 4 | an ggg 7 ” *" on z i 
47. Disdain returned eos «. Elizabeth ieee 4d. 131. The Young Musicians... oe ses ae 
VOLUME III. Cloth, gilt edges, 5!- | 132, The Rhine.. wee Pr. id. 
48. Bright sword of liberty C.M.von Weber 2d. | 133 © wert thou in the cauld blast F k 2d. 
49. Tonight ... ss awe C.M.von Weber 2d. | 134 Fete ol 3 song is here F ~ = br 
so. O'er moorand mountain |... L. Spohr ad, | #33 [ood-ng oq a < e ary 
51. Come, boys, drink and eee! be... H. Marschner 4d. | 130. Love and Courage... 1.. Spohr q 
52. Married and single. .. H. Werner ad. | 137- The Toast... ns cones 3d 
77 = 53. The Sabbath call asa ove «. C. Kreutzer ad, | 135 Rest, dearest, rest (Serenade) F. Kicken 3d. 
a I 54. Evening ... ns ... L.de Call 3d. | 139 Hard times a ae .. J. Dirrner 4d. 
55- Softly, softly (Piano, pi iano) os we Seyfried 3d. ca P ectepar pacha rose. rs ee = 
S 56. Banish, O maiden : ae ee CORE 46.0) ee s9 <4 is ey 
ice, ~ ‘ 57  peremee "s wild ~ oll one ese wn & gens Weber = 142. pp ser — are floating t: G. — = 
we 4 6 58. Soldier’s Song ... me ss «= aees,s—s- HA. Weermer 2d. | 243- ong aa =< — . 
net 1 | 59. Hark! above us... ...  ..  «. C. Kreutzer 2d. | 144: Merry May — <* Franz = 3¢- 
€0. Lovely night we en pee .. F.X. Chwatal 2d, | 145 Thuringian V olkslied Franz Ab 2d. 
61. Thetwo Roses .. .. «.  «. H. Werner 2d. | 22 : reweil, thou lovely forest La a Abt - 
62. The Toper’s Glee aie eee OO ad. | 147- Evening «0. aay ee a 
63. Integer vite ‘ wee eee eee, «= Flemming ad, | 148. Union sos + oe we oe ALE. Marschner 2d. 
64, The Three Huntsmen .. ... ... C. Kreutzer sd. | 149. The three chafers - » H. Truhn 2d. 
s, P 7 ad. | 150 e ses om aoe Ne 3d. 
h the 6s. Parting ... i ae eee d. The united band . !, Otto d 
6b. O most holy one ... ee ae bd. | 151. Onthe march % “i a .. V.E. Becker 4d. 
67. He who trusts in ladies fair... .... Eisenhofer gd. | 152 Vineta w+ we Eranz Abt 3d. 
? 63. Spring's delights “saa ee d, | 153. The Northman’s Song a .. P, Ricken 2d. 
an pring & 4d. - 
ae 69. Absence ... eee wee, Schneider 2d, | 154 The Dance . .. J. Otto 4d. 
FE 70. On fragrant myrtles Mec, eee ee 3d. | V OLU ME VI. 
oe 71. Ocruel maid ¥¢ as .. Kalliwoda 2d. | 155. Come, let us join the roundel W. Beale 2d. 
B 72. Twine ye roses in your hair... .. Pohlentz 2d. | 156. What "ho! What, Shepherc ae Ww. Beale 3d. 
3 73. The sun is gone ... saa aie Bergt 2d. | 157. Home, they brought her warrior dead . Barnby 2d. 
3 74. Ah! with me me con me)... «. Seyfried 3d. | 158. Come, live withme — ... ad ‘Arthur Carnall 3d. 
75. Dear maid . oe oe L,. de Call 2d. | 159. Thro’ yon lattice window... one a 4d. 
ae 76. tell thee, boy ... one ons + Grassini 4d. | 160, Breathe, my harp i zd. 
77. Soldiers’ Chorus.. ove eve .. H, Werner 2d. | 36r. Fare thee well! and if for ever 4d, 
78. The Ladies A one fe ... Reichardt 4d. | 362. Come, follow me. a oa Es T. Driffie! id 4d. 
79. The Mariner's Song Wine ive -. M. Haydn 2d. | 763. Autumn is come again eS "BY Corder ; 4d. 
= Fs nye ooo toe ine *6 ooo = a eber 2d. 164. Great Orpheus wasa fiddler... «.. A C. Mackenzie 6d. 
81. King Joy .. wea é m 3d. 
82. Calm eyes of beauty (Luci sereni) we Seyfried 2d. 
rid 83. The miner’s song “ ... Annacker 3d. 
= on 83. Wave high your hats... <a .. Baur 2d. 
oe 8s Songof Harold Harfager ...  «.. H. Werner 3d. 
Fs y he continued 
(To be continued.) 
> y , = 
LONDON : NOVELLO, EWER AND CO. 
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ovello's 


VotumeE I.—Cleth, gilt edges, 7s. 























1. Come untoHim ... Gounod 
2. Glory be to God... S. S. Wesley 
3. > the Lord Arthur Sullivan 
4: ie day oe “- Turle 
5. glory " Tours 
6. my hands E.J. See 
7. 0 God ase Mendelssohn 
8. : ir John Goss 
9. aan Gounod 
10. . Mendelssohn 
II. Gounod 
r2: , SS Gounod 
13. This is the d sae we Sewell 
14.0 Pp raise the L a eas . Barnby 
15. Ss. S. W esley 
16. Sir G. Elvey 
Zz. . William Rea 
18. J: L. Hopkins 
19. V. Novello 
20. J. L. Hopkins 
21 soul Goss 
22 

23 y rage J Mendel 

24. As the hart pants 





25. O Lord, our Gove srnour H. ae 
25. Wherewithal shall a 
young man =. Dro. Hiles 











VorLuME I.—C th, gilt ed 
ill y T nc Si ‘tohe G Gass 
a. Goss 


NN 





OW « 


Ws WW 


BONA 


Dr. Stainer 









WW Ww WD 


Z 
~ 


: . Dr. Steggall 
is loving... Dr. Garrett 
1 T. Trimnell 


i od z. 

a eee T. T. Trimneli 
anks ..Sir John Goss 
Hosa tothe Son 'G. A. Macfarren 
: W. T. Best 
Dr, Garrett 
ae — sley 











IO Ww 


CQUUAhLALDRPDADAADRW 
Z > 


. Sir ge Goss 
S. Wesley 
Dr. Garrett 
Sir vin Goss 


coat J. B. Calkin 
66. O give thanks Ss. S. *Wosten : 
67. The Lord is my Shep- 








ert 
68 SS 
69 
Sir G. Elvey 
70 . Sir G, Elvey 
71 ise th Sir F. Ouseley 
72 ikea im - “ Gauntle tt 
Ze L will vey ante Ei des . Steggall 
74. We have heard - os Sullivan 
75. G id, Behold I . 


G. A. Macfarren 
iks do. 

oe W.H. Monk 
J. B. Calkin 


LONDON : NOVELLO, EWER & 
BOSTON, NI 








wie g ie 


2d. 


(s Pens 3 ti 








"Say, where ees n) 
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MERE STREET 


ition of 


Horsiey 





ot 
Dr. Stainer 


.. Henry Gadsby 


J. Turle 
Mendelssohn 


. Dr. Stainer 
Sir W. S. 




















loth, gilt edges, 7s. 


Mendelssohn 


Bach 


S 
ice 





Dr. H. Hiles 


rustin Thee Hiller 


th, gilt edges, 7s. 


*. Attwood 
I nold 


Battishill 
Dr. BI 





Dr. _ e 


Dr. Croft 
O. Gibbons 
J. Goldwin 
Dr. Greene 


gilt edges, 7s. 


Dr. Gr 
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H. Purcell 

C. Stroud 

J. Travers 

J. Weldon 
M. Wise 
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nthems. 








ied iSirG.E Ivey 
S. C. Cooke 
Sir F. Ouseiey 


6K! Smart 


. Statham 


nilton Clarke 
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. Thorne 
ry Smart 
Stc i 
‘Dr. Croft 
Dr. Hayes 





Dr. Stai er 
ulius Bened 





ict 





( 
*, Roberts 


r. Beck with 





-C. Mac ker nzie 


Do. 


1 H. Gadsby 
ord H. Wareing 
ylon L. Samson 
L. Samson 


Dr. Stainer 


.C. Martin 
. L. Hatton 


G. C. Martin 


-W — 


Dr. Heap 


) my soul Mozart 
Dr. H. Hiles 


‘Heat y Baker 


H. Sm: 7 
Mozz 


1) 
“W:S. Psi 
s .Dr.G arrett 





Dr. Stainer 
. n Moza 






Requi 


C. Morales 


Arr. from 


: rt by F. Liszt 
:. Barkworth 


auntlett 
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a NT an “TWIN p Ta No. . COMPOSITIONS BY G. F. HANDEI 
NOVELLO, EWER AND CO.’S %:: nian teneio allen 
‘. * tto con Variazioni in D n ‘ 
- ‘ Allemande in D minor, from “ Suite X I 
4 lano QO] te UMS Courante in D minor, from “ Suite XI.’ 
.) C 3 £ » Sarabar ide con Variazioni in D minor, from “ Suite NJ 
o Gigt in D minor, from “ Suite XI." 
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S. No. &. $5: 
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; COMPOSITIONS BY J. S: BACH. re. 
( r, Prelude in C minor, from the “ Petits Préludes.” $o- 
2, Prelude in F major, from the “ Petits Préludes. 
4 3, Prelude in E major, from the “ Petits Préludes.” : a ae ; i 
{ 4. Invention in F _ ajor, from the “‘ Inventions 4 2 voix.” COMPOSITIONS BY G. F. HANDEL 
4 5. Allemande in B flat major, from “ Partita I.” de in G major 
45 6. Menuet in B flat maj of, from “ Partita I.” 2D mai sig the “ Petites Fu 
7, Gigue in B flat ma » from “ Partita I.” } oe r, from the eutes Fu 
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: 10, Burlesca in A minor, from “ Partita III.” : an raging td these. “id ee 
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3d 13. Sarabande in E minor, from ‘* Suite IV.” ee done) gal A Ll 3 he oth, gilt edges, ros. 6d. 

46 14. Gigue in E r, from “ Suite in eee 

4G 15. Aria con Vari ioni in E major (the Harmonious Black h), ree) TG 7 > 

3d from " Suite V. LIEDER OHNE WORTE 

16, Courante in ih najor, from “ Suite V.” Folio, cloth, cilt edves, 12s 

17. Gigue in F minor, from “ Suite VI.” ee a tee Nae 





























6d 18. Allegro in G minor, from “ Suite VII.” Octavo, paper cover, 4s.; cloth, gilt edges, Cs. 

3G 19. Sarabande in G minor, from “ Suite VII.” > = eS 

4a 20, Passacaille in G minor, from “ Suite VII.” CHEAP EDITIONS. 

¢ 21. Gigue in G minor, from “ Suite VII.” 7 . 
4d 22, } 5 lag te ae opera “ Almira.” | Folio, paper cover, 5s.; eyo ges, 8s. aie paper cover, 2s. 6d. 
i 23. Sarabande, from the opera “ Almira.” cloth, gilt edges, 4s. 

6c 24. Gavotte in A major, from the ‘“ Masque.” ‘ e ada EER Re : _ 
¥ No. s. THE ONLY COMPLETE EDITION 
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a COMPOSITIONS BY G. F. HANDEL. CONTAINING BOOKS 7 and 8. 
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Ce Violoncello. “ The volume before us is, indeed, a model of cheapness combi: 
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FU ST i U ‘BLISHED. 


“BROTHER, THOU ART GONE BEFORE US,” 
ANTHEM 


FROM 


SULLIVANS MARTYR OF ANTIOCH 
IN A CHEAP FORM FOR CHOIRS AND CHORAL SOCIETIES 


(Who are at full liberty to sing the same anywhere, without further permission). Price 6d. 


THE MARTYR OF ANTIOCH 


SACRED MUSICAL DRAMA BY 
2 -T T ST] 7 y 
ARTHUR SULLIVAN. 
Price 8s.; 1N CLotu, Ios. 6d. 
[he Orchestra and Chorus Parts can be hired by Societies wishing to perform the Work. Terms to be 
had on application to CuappreLr and Co. 
THE FOLLOWING SONGS ARE PUBLISHED :— 
COME, MARGARITA, COME. Sung by Mr. Epwarp Ltoyp. 4s. 
SWEET MARGARITA. Sung by Mr. Epwarp Lioyp. 4s. 
FOR THOU DIDST DIE FOR ME. Sung by Madame ALpani. 4s. 
THE LOVE-SICK DAMSEL. Sung by Madame Patey. 4s. 
IO PAEAN. Sung by Madame Parry. 4s. 


FANTASIA ON FAVOURITE AIRS from the M. \RTY R OF ANTIOCH, by W. Kune. 4s. 
COME, MARGARITA, COME. Transcribed for the Pianoforte by Brintey Ricuarps. 4s. 
H.z ARMONIU M and PI ANOFORT E DUET on favourite Airs, by Louis ENGEL. 4S. 




















NEW WORK! FOR “SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 
FOR SOPRANO, ALTO, TENOR, AND BASS. 


The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and popular 
Choruses in the Favourite Operas. The Arrangement is purely Vocal, such Choruses only being chosen as can be sung 
without the aid of an Instrumental Accompaniment. The Words have been expressly w ritten for the work, and the 
harmonies arranged in four parts, as likely to be most useful in small classes. Postage free, 14d. each, or three for 4d. 
All the following (with the exception of No. 1g*) may be sung without further permission. 












1. Hymn of the Fisherman’s Children... we we “ Zampa.” | 27. With fair Ceres (The March Chorus) .. “NorMA.” 
2. Fays and Elves F ‘ wad . ‘MART A.’ | 28. The Tuneful Song of Robin’s Horn (7) yrolese C ‘horus) 
3: Spring's Bright Glances_ ... oes “La SONNAMBULA.” “ GUGLIELMO TELL.’ 
4. From Yonder Vale and Hill ear co UCIA DI LAMMERMOOR.” | 29, The Chorus of Huntsmen_... .. “DER FREISCHUETZ.’ 
5. Here we rest ... * sis tas mA ‘L 4 SONNAMBUL . Hark! the distant hills (Hunting + Chorus) es sco MARTA,’ 
6. OnwardtoBattle... ia F “Ip TROVATORE. . Hence! away with care nos ss ae “« Gi Uconortt!.’ 
7. Rataplan 4s oi “La Ficiia I EL REGGIMENTO.” . Hail to the Bride i ese nen ep w.  _“ LOHENGRIN.’ 
8. The Gipsy Star is ssa = “Tp Trovatore.” ! 33. Hark! music stealing “ SeEMIRAMIDE,’ 
9. War Song of the Druids... .. “Norma.” | 34. A bridal wreath we twined (Chort 15 “of Bridesmaids) 
10. In Mercy! hearus! ... see “La FIGLIA DEL REGGIMENTO.” | “ DER FREISCHUETZ.” 
11. Come tothe Fair! ... we sw . Marta.’ 4) 35. Behold, how brightly breaks the Morning! (The Barcarole) 
12. Friendship “Luers pt L JAMME RMOOR.” | ‘* MASANIELLO.” 
13. Away, ee Morning freshly ‘breaking (The Chorus of Fishermen) | 36. From hill to hill Saati aa Pe an Fama Diavoto.” 
““"MASANIELL 0. | 37. May-day aes r ie “ L’ ExtsireE D’ AMORE.’ 
14. Pretty Village Maiden (Peasants' Serenade Chorus) “Faust.” | 38. Home again _... ie a aoe “La Fay ORITA.’ 
15. The soft Winds around us (The Gip Psy Chor us) “Pre CIOSA.’ 39. Twilight me. ts wa ane a se U CIA A “Dr LAMMERMOOR. 
16. See how lightly on the Blue Sea. we = Lucrezia Borata.”’ | 40. War Song ne ae ne Pre a “Les HUGUENOTS.’ 
17. See the Moonlight Beam at is 41. Echo axe bt an es at a iia * RIGOLETTO.” 
18. On yonder Rocks reclining ae Bis Fra Dray O10.’ | 42. Harvest Song ... - ae Cae Favorita.” 
*19. Happy and light aa is sie = % Be 1EMIAN Girv.” | 43, The Boats bound along ‘o'er ‘the Bay ove .. © MASANIELLO.’ 
20. Come, come away ... oe his ne “La Favorita.” | 44. The Emigrant Ship . is ea ee Der I REISCHUETZ.’ 
2i; Hymen’s torch “Les HuGUE NOTS.’ | 45: Welcome (Birth ies Song) aw ran ae ee ABANO.” 
22. Come on, Comrade (Thi Celebvated Chorus of Old Men) “ Faust.” | 45, Choosing the May Queen ae jan “Le Nozze Di FIGAro.” 
23. ’Gainst the Powers of Evil i he Chorale of the Cross) 17. z he Harvest home ... a “Le Nozze DI FIGARo.” sy 
24. O Balmy Night ; “Down Pasgu ALE. 45. By their songs so sweet and cle ear La BerGirE CHATELAINE. 
25. Haste o’er the Hills (Introd wctory Ch ort 115) “ GUGLIELMO TELL.” | 49. Salle oh Sun! F “Das UNTERBROCHENE OPFERFEST.’ 
26. Come, sing the Song (Opening Chorus) “ Ropert te Diasre.” | 50, Hail to our Master... me = .. ‘ PIETRO VON ABANO.” 


(To be continued.) 
Postage I’vee, 14d. cach, or three for 4d. 


CHAPPELL AND CO., 50, , NEW BOND STREET, LONDON. 
City BRANCH—1I4 AND 15, POULTRY, E.C. 





Printed by NovELLo, EWwER and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 
Sold also by Kent and Co., Paternoster Row; and by Ditson and Co., Boston, New York, and Philadelphia.—Friday, April 1, 1881. 
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